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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: HER Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CospurG AND GoTHua, 
Duke oF EpInBuRGH, K.G. 


Conductor: Sir FREDERICK BRIDGE, Mus.D. 


There are now VACANCIES in the CHOIR for Sopranos, Con- 
traltos, Tenors, and Basses (especially Tenors). Only those who 


will be accepted. Address, The Secretary, Royal Choral Society, 
Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 





Patrons: HeR Majesty THE QUEEN AND THE ROYAL FaMILy, 
President: H.R.H. THe Duke oF Saxe-CoBurG AND GOTHA. 
Principal: Sir A.C. Mackenzie, Mus. Doc. 





Michaelmas Term begins Monday, September 25. 
Examination therefor, Thursday, September 21, at 10. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 is now ready and can be had on applica- 
tion. 


Particulars on application. 
Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. 
F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 








President: H.R.LH. THE PRINCE OF WALES, K.G. 
Director: Sir C. Husert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mor.ey, Esgq., M.P. 





Telegraphic address—“ Initiative, London.” 


The next Term commences on September 25. Entrance Examina- 
tion, September 22. 
A JUNIOR DEPARTMENT is now open, at Reduced Fees, for 
Students up to the age of 16. 
Syllabus and official Entry Forms may be obtained at the College. 
FRANK POWNALL, Registrar. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas. F.R.C.O. Examination commences on January 8, 
1900. The solo-playing tests are: Choral Prelude, ‘‘ Komm Heiliger 
Geist, Herre Gott!’ Bach, No. 37, Vol. 7, Peters’ Edition (Novello & 
Co., Augener & Co.); Fantasia and Fugue, from Sonata, No.9, in B 
flat minor, Op. 142, Rheinberger (Novello & Co., Augener & Co.); Air 
with Variations and Finale, from Sonata in F, No. 3, Alan Gray 
(Novello & Co.). 

The A.R.C.O, Examination commences on January 15. 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5to7. On Saturdays the College is open from 
10 to 1. 

Members desiring practice on the College organ may obtain parti- 
culars on application. 

The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C 


UNIVERSITY OF DURHAM. 


The Examinations for Degrees in Music are held in Durham in 
March and September. | 
For particulars, with copies of former Examination Papers, apply 
to the Secretary of Examinations, or to Dr. Armes, Durham. | 
| 
| 
| 














R. EDWIN H. LEMARE will re-commence his 
RECITALS at St. Margaret's, Westminster, on Saturday, | 
October 7, at 5.30 p.m, 





have good and powerful voices, and who can read music at first sight, | 


Entrance | 








| 
| 
| 


| 


Two £25 Exhibitions for Violin will be competed for at Michaelmas. | 





| SUNDAY 





QUEEN’S HALL, 


LANGHAM PLACE, W. 





MR. ROBERT NEWMAN'S 


CONCERT ANNOUNCEMENTS, 
1899-1900. 





PROMENADE CONCERTS, 
August 26 to October 14. Every Evening at 8 o’clock. 
Conductor—Mr. HENRY J. WOOD. 


CHEVALIER RECITALS, 
Daily at 3. Thursdays and Saturdays at 3 and 8.30. 
Re-commencing October 16. 





SATURDAY SYMPHONY CONCERTS, 
1899: October 28, November 11 and 25, December 9, at 3 p.m 
1900: January 27, February ro and 24, March 10, at 3 p.m. 


Conductor—Mr. HENRY J. WOOD. 





WAGNER CONCERTS, 


November 13, 20, 27, December 4, at 8.30 p.m. 


Conductor—Mr. HENRY J. WOOD. 





ST. ANDREW’S DAY CONCERT, 


November 30, at 7.30 p.m. 





CHRISTMAS DAY CONCERT, 


December 25, at 3 p.m. 





ASH WEDNESDAY CONCERT, 
February 28, at 3 p.m. 





ST. PATRICK’S DAY CONCERT, 
March 17, at 7.30 p.m. 





GOOD FRIDAY CONCERTS, 
April 13, at 3 and 7.30 p.m. 





CHILDREN’S CHRISTMAS HOLIDAY 
ENTERTAINMENTS, 


December 26 to January 13. Every Afternoon at 3 p.m. 





YSAYE CONCERTS, 


Particulars of which will be duly announced. 





THE LONDON MUSICAL FESTIVAL, 
April 30 to May 5. 





THE 
CONCERT SOCIETY’S AFTERNOON 
AND EVENING CONCERTS 


will be resumed in the Autumn. 





Mr. NEWMAN is now booking engagements for the following 


Artists, for whom he is sole Agent: 


Miss LILLIAN BLAUVELT, 
Miss KIRKBY LUNN, 
Mr. ELLISON VAN HOOSE, 
Mr. CHARLES KNOWLES 
Solo Violinist Mons. YSAYE. 
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THE FIRST 
SCARBOROUGH MUSICAL FESTIVAL 
WEDNESDAY AND THURSDAY, OcTOBER 18 and Ig, 1899, 
IN THE GRAND HALL OF THE SPA. 


WeEpNEspAyY EveENING— 


MENDELssoun’s * ST. PAUL.” 


TuHuRSDAY AFTERNOON— 
Suttivan’s ‘GOLDEN LEGEND” 


And Miscellaneous. 








Tuurspay Eveninc— 

Cowen’s “ODE TO THE PASSIONS” 
BEETHOVEN'S C MINOR SYMPHONY 
Wacner's ‘* TANNHAUSER”’? OVERTURE 
SCHUMANN’S PIANOFORTE CONCERTO in A minor 


(Solo Pianist—Miss FANNY DAVIES). 
ETC., ETC. 





PRINCIPALS: 
Miss HELEN JAXON 
Miss FLORENCE OLIVER 
Mr. LLOYD CHANDOS 


AND 
Mr. ANDREW BLACK. 
Solo Pianist: Miss FANNY DAVIES. 
Organist: Mr. GEORGE T. PATMAN, F.R.C.O. 
Conductor: Mr. FREDERIC H. COWEN. 


BAND AND CHORUS OF OVER 400. 


The Orchestra selected from Royal Opera, Covent Garden, London 
Philharmonic Concerts, &c. 


SPECIAL TRAINS. 





Full particulars cms - Secretaries : 
r. J. ADAMS, 39, Scalby Road, Scarborough. 
Me E. Crossy, 2, Alfred Street, Scarborough. — 


MORECAMBE MUSICAL FESTIVAL 
AND COMPETITION. 


The Executive of the above Festival offers a prize of £5 for the best 
original Part-Song, the words for which will be supplied on appli- 
<ation to the Secretary. 

Should the music be considered by the Adjudicators of sufficient 
merit for publication and for performance at the Morecambe Festival, 
to be held in May, 1900, a further sum of £5 will be awarded for the 

Copyright. 

Adjudicators: 
W. G. McNaught. 

Further particulars may be had on application to the Secretary, 

H. POWELL, Festival Offices, Morecambe. 


QUEEN’S HALL, LONDON, W. 


A GRAND COMPETITIVE MUSICAL FESTIVAL will be held 
November 23, 1899. 
Mixed, Male Voice, Ladies’ and Children’s Choirs; 
uartet, Duet, and Solos. 
Adjudicators: L. C. Venables, Esq., R. C. Jenkins, Esq., and 
R. Meyrick Roberts, Esq. 











Sir John Stainer, Sir Frederick Bridge, and Dr. 





Competitions : 





Programmes and all particulars from the Hon. Secretary, J. E. Davis, 
309, King’s Road, Chelsea, S 


NATIONAL 
SUNDAY LEAGUE MUSICAL SOCIETY 


President Sir ARTHUR SULLIVAN, 
Conductor CHURCHILL SIBLEY. 

ORATORIO PERFORMANCES on SUNDAY EVENINGS, at 
Royal Opera House, Covent Garden; the Alhambra, St. Mary’s Hall, 
Islington; Princes’ Hall, Kennington Road, &c. 

Ladies and Gentlemen with knowledge "of music (staff or tonic 
sol-fa) are invited to join the Choir. No subscription payatle. Full 
particulars can be had of Secretary, 34, Red Lion Square, High 
Holborn, W.C. 


GUILD OF CHURCH MUSICIANS, 


42, BERNERS STREET, OXFORD STREET, Lonpon, W. 











_ Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, commencing 
December 7, 1899. 
Annual Membership Subscription, tos. 6d. Life, £5 5s. 
The new Calendar is sent (Post- free) for fourteen stamps. 
Free register for Organists requiring appointments. 
For further particulars, apply to 
Dr. LE WIS, Silvermead, Twickenham, S.W. 





LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


PRINCES STREET, CAVENDISH SQUARE, W. 

Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scorson CuarRK, Mus. Bac., Oxon. 
Principal and Director of Studies: 

T. H. Yorke Trotter, M.A., Mus. Doc., Oxo: 

PRIVATE LESSONS in ORGAN, PIANOFORTE, "SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY. 
COUNTERPOINT, ELOCUTION, LANGUAGES, &c 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, , Compasiten. Orchestra- 
tion, -~ Musical Dictation, under the direction of Dr. Yorke Trotter, 
ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne). 

ENSEMBLE CLASSES (Mr. Edward O’Brien). 

SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 

SOLFEGE CLASS (Mr. J. Mewburn Levien). 

FRENCH CONVERSATION CLASS roe Arthur Fayne). 

LECTURES on ORGAN CONSTRUCTION. 

ORCHESTRAL PRACTICES are held weekly 

CLERGYMEN instructed in INTONING and READING. 

ORGANISTS SUPPLIED for DEPUTISING. 

ADVICE given as to PURCHASE of ORGANS. 

DAY and EVENING LESSONS : throughout the year. 

PUPILS CAN ENTER at ANY TIME 
Prospectus on application to the Secretary, H. A. Pacer. 


VICTORIA COLLEGE OF MUSIC. 


(Under the direction of The Victoria College Corporation, Ltd.) 
Incorporated 1891. 





Hon. Patron: The Rt. Hon. THe Marquis oF Lorng, K.T. 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GEorGE Prior, "Mus. Doc., Oxon., F.R.C.O. (Registrar). 
Jom: BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M. 


EDUCATIONAL DEPARTMENT. 
New West-End Premises at 42, Berners Street, Oxford Street, W. 
Instruction in all musical subjects. Moderate terms. 
fata oo Examination in all subjects, including the Diplomas 
Veo. L.V.C.M., and F.V.C.M., commencing December 7, 1899. 
te hfe eae a Examinations, December Fe 
Practical Examinations are now being held at the various centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
Local Secretaries required for towns not already represented. 
All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 
GEO. A. STANTON, F.G.C.M., Secretary. 


LONDON COLLEGE OF MUSIC. 


Instituted 1887. ] (Incorporated. 
GREAT MARLBOROUGH STREET, LONDON, W. 


Patron: His Grace THE Duxke oF LEEDs. 
BOARD OF EXAMINATION. 
Horton oem Esq.. Mus. Doc. Dublin, Mus, Bac. Cantab. 
. Loncuurst, Esq., Mus. Doc. Cantuar, 
ag ro HILt, Es £q., Mus. Doc. Cantab. 
Dr. F. J. Karn, Mus. Bac. Cantab., Principal. 
G. Aucustus Homes, Esq., Director of Examinations. 


EXAMINATIONS in PIANOFORTE PLAYING, VIOLIN, 
SINGING, THEORY, and all branches of Music, will be held in 
London and 350 Provincial Centres in December, when certificates 
will be granted to all successful candidates. 

Syllabus and Forms of Entry can be obtained of the Secretary, who 
will supply all particulars. The last day for entry is November 15. 

Silver and Bronze Medals and Book Prizes are offered for com- 
petition in accordance with the regulations. 

Applications for the Formation of new Centres should be made to 
the Secretary, who will furnish all necessary information. 

The Diplomas granted by the College are Associate (A. L.C.M.), 
Associate i in Music (A.Mus.L.C.M.), Licentiate (L.L.C.M.), Licentiate 
in Music (L.Mus. L.C.M.), and Fellowship (F.L.C.M.). 

In the EpucaTIONAL DEPARTMENT, Students are received and 
thoroughly trained under the best professors at moderate fees. Day 
and evening lessons in all musical subjects. Special training for 
Students studying for the Profession. The College Choir, Orchestra, 
Ladies’ Choir, and Operatic Class meet each — 

Autumn Term begins on =“, September 1 

. WEEKES HOLMES, Secretary. 


NATIONAL COLLEGE OF MUSIC. 


INCORPORATED. ] (LiMiTED. 











Warden: A. F. TrnDALt, A.T.C.L. 
Members and Local Secretaries wanted, ‘taking half fees. 
Choir and Orchestra forming. Write. Diplomas and Teachers’ 
Certificates granted. Local Exams. (any time). 
New Prospectus ready. 
Secretary, 192, Sutherland Avenue, W. 


MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Principal: Epwin M. Lort, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office : 113, Great Portland Street, W. 
Local Theoretical Examination, November 21, 1899. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 
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PROFESSIONAL NOTICES. 
MISS ETHEL BARNARD (Soprano) 


(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS CHARLOTTE DICKENS (Soprano) 
(Med. R.A.M., Med. Soc. Arts.) Concerts, Oratorios, Operas. 
1, Clifton Gardens, Battersea Park, S.W. 
“ Attractive and vocally admirable.”’—Daily Telegraph, May 1, 1899. 


MISS MARJORIE EATON (Soprano) 

“ Go_pEeNn LeGENpD.”’—"' In the tenderness and fervour of E/ste’s part 

Miss Eaton excelled, the charm of her solos was delightfully depicted, 
gaining well-earned applause.’—Bristol Times and Mirror. 

For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 


MISS AMY FLETCHER (Soprano) 


Oratorios, Organ Recitals, and Ballad Concerts. 
45, Aberdeen Road, Highbury Grange, N. 


MADAME GOODALL (Soprano) 
Oratorios and Concerts. 
Burley Road, Leeds. 


MADAME NELLIE GOSNELL (Soprano) 
For Oratorio, Ballad Concerts, &c. 14, Yew Grove, Cricklewood, N.W. 


MADAME ANNIE HAYMAN (Soprano) 
Oratorios, Concerts, &c. 
Thorncliffe, Lowfield Road, Stockport. 


MISS HONEYBONE (Soprano) 
Solicits Engagements for Oratorios, Miscellaneous Concerts, &c. 
Engagement at the Crystal Palace: 
Testimonial from Aucust MAnwns, Esq. 

“T have much pleasure in stating that Miss Honeybone sang here, 
under my conducting, Air, ‘From mighty Kings’ (Handel), and vocal 
waltz, ‘Il Bacio’ (Arditi), with good success. Her soprano voice 
sounded wellin our Large Room; her intonation was perfect, and her 
style and phrasing prominently artistic. 

“ AuGusT MANNs, 
“Musical Director of the Crystal Palace.” 
Address, Miss Honeybone, 41, Hampden Street, Nottingham. 


MISS KATHERINE NASH, G.S.M. (Soprano) 
Oratorios, Concerts, At Homes, &c. 
Address, 9, Ruskin Road, Tottenham, N. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
now Norwood Road, Gt. Moor, Stockport. 


MISS FANNIE SELLERS (Soprano) 


Oratorios, Concerts, &c., Crag Cottage, Knaresbro’, 


MISS LILIAN TURNBULL (Soprano) 
Oratorios, Concerts, At Homes, &c. 
Address, 10, Cecile Park, Crouch End, N. 


MISS AGNES WALKER (Soprano) 
Large répertoire: Oratorios, Operatic Selections, and Ballads. 
“Miss Agnes Walker is possessed of a good flexible soprano 
voice.”—Finsbury Park Fournal. 147, Brockley Road, Brockley, S.E. 


MISS EMILIE BUSCH (Mezzo-Soprano) 


Ballads, Concerts, At Homes, 
3, Lavender Sweep, Clapham Common, S.W. 


MISS MARIE BISHOP (Contralto) 


For Oratorios, Concerts, Lessons, Press notices, &c., 31, Great 
Western Street, Alexandra Park, Manchester. 















































MR. OTTO DENE (Tenor) 
“The Prize Song from ‘Die Meistersinger’ was magnificently 
rendered by Mr. Dene.”—Daily Independent. 
For Oratorio, Ballad Concerts, &c. 
Address, Ullswater Lodge, West Norwood, S.E. 


MR. WILLIAM FELL (Tenor) 
(Westminster Abbey) 
Address, 36, Lorn Road, Brixton, S.W. 


MR. GWILYM RICHARDS (Tenor) 
(Of the Queen’s Hall Choral Society Concerts). 
Winner of Joseph Maas Memorial Prize, Goldberg Prize, Evill Prize, 
and Rutson Prize, at the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. MUSGROVE TUFNAIL (Baritone) 
24, Grove Road, Brixton, S.W. 


MR. and MRS. WALLIS A. WALLIS 
(Baritone and Soprano). 
Duets, Cantillations, &c. Address, Sharon, Acton, W. 


MR. BERNARD FOUNTAIN (Bass) 


Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MR. ARTHUR SEDGLEY (Bass) 


For Oratorio, Opera, and Ballad Concerts. 
For Press notices and Terms, 51, Worcester Street, Wolverhampton. 


MR. ALEXANDER TUCKER (Basso Profundo) 
St. Audries, Enfield, Middlesex. 


MISS MARIAN JAY (Solo Violinist) 
Medalist and Certificate, R.A.M.; Pupil of Emile Sauret. 
For Concerts, At Homes, &c. 

Address, 5, Hollywood Road, South Kensington. 


MISS FLORENCE J. PEGLAR (Solo Violinist) 
(Pupil of Professor Wilhelmj. Certificated.) 
41, Manor Road, Brockley, S.E. 


MR. ARTHUR BASSON (Violinist) 


For Concerts, &c., Solo or Orchestral; also Lessons. 
Address, 35, Swaffield Road, Wandsworth, S.W. 



































HERR BOULANGER (Pianist) 
Address, Novello & Co., Ltd., 1, Berners Street, W. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter’s Church, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing. 
Accompanist, &c. 
60, Berners Street, W. 


BEATRICE E. KENT, L.L.A. (Lyric Author) 
Apply, 155, Rye Lane, Peckham, S.E. 


ISS BERYL CLIVE (Contralto) has REMOVED 
to 14, Gladsmuir Road, Whitehall Park, N. Engaged: 
August 1 to 31, September 1, 3, 6, 8, 10, 13, 15, 17, 20, 22, 24, 27, 29. 














R. EGBERT ROBERTS (Bass). Oratorios, 
1 Concerts, Lessons. Experienced Oratorio or Concert Party. 
Artists’ names and vacant dates, 45, Pentonville Road, N. Open to 
engagement to train and conduct Choral and Orchestral Society (town 
or country). 


MISS A. LOUISE BURNS 


(SOPRANO) 











MISS MARTHA CRAE (Contralto) 


Concerts, Oratorios, &c. 
Care of A. Ramsden, Ltd., Leeds. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 198, Belsize Road, Kilburn, N.W. 


MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 


MR. ROBERT HEAPS (Alto) 
Salisbury Cathedral. For Concerts, Church Festivals, Organ Recitals, 
Glees, &c. The Nest, Woodstock Road; or, Cathedral, Salisbury. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
Address, 1, Dorothy Road, Lavender Hill, S.W. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George's Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 




















(The SOPRANO SOLOIST at St. Saviour’s, Southwark) 
Appointed through competition, May, 1898. For Oratorios, Concerts. 
57, Stanley Gardens, Belsize Grove, N.W. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MISS 


WINIFRED MARWOOD 
(SOPRANO) 
Address, usual Agents; or, Halford House, Richmond, Surrey. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 














MADAME ALISON CAIRD 


(CONTRALTO) 
Oratorios and Concerts. 





Alfred Road, Acton, W. 


Lossie House, 40, St. Margaret's Road, Crofton Park, S.E. 
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MISS 


(SOPRANO) 
Oratorio or Concert Singer, 
Broxholme Lane, Doncaster. 

“The bulk of the solo work in the ‘Hymn of Praise’ fell to Miss 
Pallister, who more than justified her selection for the task.”— 
Bradford Observer 

“Miss Pallister’s singing of ‘On mighty pens’ left iittle to be 
desired. She hasa wonderfully cultured voice, well under control, full 
of power, at once charming and pleasant.'’"—Louth Weekly Paper. 

“ BUILDING OF THE SuIP.’’—“ Miss Pallister has a voice of wonder- 
ful range, her lower notes being almost a deep contralto, while the 
high ones are clear and pure as the tone of a silver bell.’—Mexbro’ 
and Swinton Times. 

“Ancient MARINER” and ‘‘LopcesanG.”—" Miss Pallister made 
adecidedly favourable impression. She has a voice of considerable 
power and rare purity of tone, while her notes in the higher register 
are remarkably clear and taken with wonderful ease. Added to this, 
also, is a refreshingly distinct articulation.” —West Yorkshire Pioneer. 

“ CREATION,” ALBERT HALi.—" Considerable interest was centred 
on the appearance of Miss Pallister, a vocalist of rising fame. Her 
voice is a bright full soprano of extensive compass, and in the upper 
register, of sweet and almost exceptional quality.”—Sheffield Daily 
Telegraph. 

“St. Pau.” —" Miss Beatrice Pallister was heard to great advantage 
in ‘Jerusalem,’ and the various recitatives were each delivered with 
fine effect.”—Saltburn News. 


MR. T. HENRY BREARLEY 


(PRINCIPAL TENOR, Leeds Parish Church). 

Of the Queen's Hall Concerts, and Leeds Festival, 1893. 
Bookings for coming season include:—Bolton Choral, ‘St. Paul”; 
Mossley Vocal, “ Acis and Galatea”; Halifax Choral, “ Judas”; 
Hull Harmonic, ‘ Messiah’’; Lancaster Choral, ‘‘ Elijah’; Belfast 
Philharmonic, “ Messiah’’; Sheffield Musical, ‘‘ Messiah’’; Stockton 
Choral, “Messiah”; Keighley Musical, “St. Peter”; Oldham 
Musical, “Hymn of Praise’’; Halifax, West End, ‘‘ Hiawatha’s 
Wedding-Feast’; Glasgow, Ballads; Hamilton, Ballads; Newcastle, 
Ballads; Leeds, Ballads, 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London. 
Over one hundred engagements booked this season. 
Permanent address: The Poplars, Calverley, Leeds. 


MR. CHARLES ELLISON > 


For Oratorio, Operatic Recitals, Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


MR. 
BEN JOHNSON 
(TENOR). 
Oratorios, Concerts, &c. 64, Clovelly Road, Ealing, W. 














MR. EDW IN KELLETT 


( } 
31, West View, Beeston Hill, Leeds. 





MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MR. WILLIAM WILD 


(TENOR) 

Of the Sir Charles and Lady Hallé South African Concert Tour, 1895. 
(Three years favourite Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé. 

Grosvenor Square, Stalybridge. 


MONTAGUE, ‘BORWELL 


For Oratorios, Ballads, &c. 

Latest award: The Knill Silver Challenge Cup and Medal, presented 
to the most deserving and distinguished Student in the Guildhall 
School of Music. 

New works undertaken at a few hours’ notice if necessary. 

Address, 8, Clifford's Inn, E.C.; or, usual Agents. 


z ae 3 
MR. HENRY DOBSON 
Dip. I.S.M. (BARITONE). 

‘A good voice and pleasant to listen to. Style and phrasing most 
artistic.’’"—Ernest Cavour, Esq. 

‘A voice of good quality, sonorous and pure.”—Nottingham Daily 
Express. 

“ Figures in the front rank of baritones.”—Rushcliffe Advertiser. 

“‘ Showed himself possessed of a fine baritone voice, and the rendering 
of his solos was exceedingly good." —Boston and Spalding Free Press. 
Address, 24, Station Road, Hucknall Torkard, Nottingham. 














MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1898. 
Of the principal North of England and Scotch Concerts, &c. 

Motique's “ ABRAHAM.”—‘ Mr. John Browning's dignified concep- 
tion of the ‘title-véle’ being particularly praiseworthy.’—Musical 
Times, April, 1899. 

‘*Seasons.’’—“ Mr. Browning pc a deep r voice, 
which he uses with reserve and judgment. ‘ Behold! along the dewy 
grass’ was given with a breadth and tone which aroused the apprecia- 
tion of the audience, and throughout he sang finely.”"—Huddersfield 
Chronicle, April 1, 1899. 

“St. Jonn’s Eve.”—In the solo with chorus of female voices, 
‘ That part will I play,’ Mr. John Browning fairly brought down the 
house, and, in response to the continued applause, he again repeated 
the solo."—Louth News, April 8, 1899. 

“Jupas.”—“ Mr, — Browning, who made his first appearance at 
Saltcotes, at once showed himself a born artist and the possessor of a 
grand bass voice. No finer singing could be desired than that which 
he displayed in ‘ Arm, arm, ye brave,’ whilst he fairly revelled in the 
splendid air ‘The Lord worketh wonders,’ giving a rendering which 
recalled recollections of the great Santley when at his best.”— 
Kilmarnock Standard, April 8, 1899. 


CaRLISLE Musicav FestivaL.— Mr. John Browning received an 
ovation in his several appearances at the Drill Hall last night.”— 
Cumberland News, April 29, 1899. ; 

“Mr. John Browning was a great success.’—Carlisle Express, 
April 29, 1899. 

“ Samson.”—'' Mr. Browning is the possessor of a voice of first-rate 
quality. In the subdued and sorrowful, as well as the heroic parts, he 
was equally at home, and his work throughout the performance was 
thoroughly enjoyable. In the favourite solo ‘Honour and Arms’ he 
was heard at his best. He sang with a thorough appreciation of the 
music, and his sympathy was so manifest that he appeared to enjoy the 
song no less than the captivated audience. His effort was greeted 
with most enthusiastic applause, and altogether the song may be 
described ‘as the best thing’ of the performance."—Durham Chronicle, 
May 12, 1899. 

“Mr. Browning, in the air ‘Thy glorious deeds,’ at once won the 
sympathies ofhishearers. He has ataking rich bass voice, and happily 
knows how to use it to the best advantage. One of the finest per- 
formances of the evening was that of ‘Honour and Arms.’ The 
pathetic air ‘How willing my paternal love’ was a most appreciable 
number. The great charm of Mr. Browning's singing is the great 
regard he pays to the spirit of the words, and in this air he imparted 
such feeling that quite carried away his hearers."—Durham A dvertiser, 
May 12, 1899. 

MoreEcAMBE PiER PAvit10n Concerts.— Songs by Mr. John 
Browning, who is deservedly in great favour with the Pier audiences.”"— 
Morecambe Times, July 5, 1899. 


Season 1898-99: sang solos in upwards of fifty works, and at an 
equal number of classical and ballad concerts. 
Address, Marlbro’ Grove, Leeds. 


MR. CECIL GEORGE 
(BARITONE). 
Address, usual Agents ; or, 30, Palace Street, S.W. 


MR. GORDON HELLER 


(BARITONE), 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


MR. CHARLES KNOWLES 


(THE YORKSHIRE BARITONE) 
OF THE 
Leeds Musical Festival, 1898. 
London Musical Festival, 1899. 
Queen's Hall, Birmingham Festival Choral Society. _ 
Leeds Philharmonic Society, Leeds Choral Union, and principal 
Provincial Concerts 

CHANGE OF ADDRESS. 
Mr. Charles Knowles, care of Mr. Robert Newman, Queen’s Hall, 
Langham Place, W. 
: W. B. Healey and Son, 17, Great Marlborough Street, 














Halifax Argyle Society (‘‘ Young Lochinvar"), April 7, 1900, &c. 


MR. ALEX. MUSGROVE 


(BARITONE), 
Crystal Palace and Principal London Concerts. 
Adédress, 70, Berners Street, London, W. 








MR. DOUGLAS POWELL 
In England, Winter, 1899, and Spring, 1900. Engaged: Sims Reeves 
Tour, Royal Choral Society, Manchester Hallé Concerts, &c. 
For terms, vacant dates, &c., address, 91, Victoria Street, S.W.; 
or, usual Agents. 


~ MR. DANIEL PRICE 


(BARITONE, Westminster Abbey). 
Address, 17, St. Stephen's Avenue, Shepherd's Bush, W. 
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MR. JOHN RIDDING 


(BARITONE) 
Woolpack Farm, Hayes, Middlesex. 


MR. WILLIAM RILEY 


(BARITONE) 
HUDDERSFIELD. 


MR. J. E. ROBERTS 


(BASS-BARITONE). 

“May Queen” (BeNNeETT).— Mr. Roberts, in the part of the 
Forester, acquitted himself admirably, having a well-trained flexible 
voice of good range, which he uses to great advantage.”—Walkden 
Observer. 

“In Gaul’s ‘Holy City’ Mr. Roberts was very successful, and the 
applause which awarded his efforts must have been most gratifying to 
him. Later in the evening he sang ‘Why do the nations’ (with 
orchestral accompaniment) in fine style, for which he was most enthu- 
siastically encored, responding with Wagner's ‘Oh, star of eve.’ "— 
Farnworth Fournal, 

For Concerts, Oratorios, Recitals, &c., address, Astley, nr. Manchester; 
or, Sweetman’s Musical Agency, 163, Grove Street, Liverpool. 


MR. CHARLES TREE 


(BARITONE) 
Address, 23, Clifton Road, Maida Vale, W. 














MR. WM. LLEWELLYN 


(BASS-BARITONE) 


Principal Bass, Covent Garden and Drury Lane Opera Houses; 
Carl Rosa Opera Company (three seasons), and of the Crystal 
Palace (Oratorio, Operatic, and Ballad Concerts), Queen’s Hall, 


and St. James’s Hall Concerts, 


ORATORIO, WAGNER RECITALS, CLASSICAL 
AND BALLAD CONCERTS. 


Address, 9, ST. STEPHEN’S ROAD, BAYSWATER, 
LONDON, W.; or, PrincipaL Lonpon AGENTS. 





MR. EDGAR ARCHER 


(PRINCIPAL BASS, City Temple). 

“T have great pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.” —WILLIAM 
H, Cummins, Principal, Guildhall School of Music. 

Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 


MR. ARTHUR BARLOW 


For Oratorio, Opera, and Concerts. 

“Samson” (HanpeL).—‘Mr. Arthur Barlow, who is steadily 
working his way to the front as an oratorio singer, threw plenty of 
vigour into his rendering of ‘Honour and Arms,’ and made his mark 
also in Manoah’s air ‘ How willing my paternal love,’ which he inter- 
preted with notable feeling and expression.” —London Daily Telegraph, 
September 19, 1898. 

-% But the great triumph of the concert was achieved by Mr. 
Arthur Barlow, whose voice and method are beyond praise. After 
‘Honour and Arms’ he received a genuine ovation.”—Yorkshire Post, 
April 19, 1899. 

“LOHENGRIN” AT HALL& Concert, MANCHESTER.— Mr. Arthur 
Barlow sang the part of Henry the Fowler with great distinction and 
success.” —Evening News, December 2, 1898. 

Address, 6, Beech Mansions, W. Hampstead, N.W. 


CHANGE OF ADDRESS. — 











MADAME MARIE HOOTON 


AND MR, 


EDWARD BRANSCOMBE 


GERTRUDE WESLEY 


(SOLO HARPIST AND MEZZO-SOPRANO), 
High Street, Doncaster. 
CHANGE OF ADDRESS. 


MISS FLORENCE CROFT 


(CONT RALTO) 


MR. DARCY C LAYTON 


Beg to announce their Change of Address to Suffolk Villa, 
142, Junction Road, London, N. 


THE LONDON ORATORIO QUARTET 
(Registered Title). 
For Oratorios, Concerts, At Homes, Opera Recitals, &c. Complete 
or part programme. 
Miss LOUISE BURNS. | Mr. D’'ARCY CLAYTON. 











Miss FLORENCE CROFT. Mr. SAMUEL HEATH. 

Any of above artists may be engaged separately. 

A thoroughly reliable Quartet for Choral Societies. 

For terms, dates, &c., address, Arch. E. Swanson (Manager), 5, East 
India Avenue, E.C. 


ROYAL WINDSOR GLEE SINGERS 


(O St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY, Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address, 
D. oe 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Twenty-four reliable Solo Boys can be strongly recommended for 
Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

Over 100 excellent Chorus Boys also available for all kinds of 
concerted music. 

Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen’s Hall, Langham Place. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above; or, 7, Blomfield Crescent, Upper 
Westbourne Terrace, Hyde Park, W. 


a J > 
MR. STEDMAN’S MUSICAL AGENCY 
(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choruses, Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


LONDON CONCERT & CHOIR AGENCY. 


SOLOISTS and CHORUS VOICES for Festivals, Oratorios, 
Concerts, Glee and Madrigal Societies, At Homes, Banquets, &c. 
Mr. James Bares, Polytechnic, Regent Street, W. 


M USICAL REGISTRY  (Select).—Instru- 
mentalists, Vocalists, Organists, At Home Engagements. 
Private tuition. Large connection. Rev. F. H. Carlisle, M.A., 
8, Serjeant’s Inn, Fleet Street, E.C. 
D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 























EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 





M®: W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 





ME: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
Post. Personal Lessons in Pianoforte or Theory at own or pupil's 











Beg to announce their Change of Address to— 
The Elms, Acton Hill, W. 





residence ; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 
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R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS _ and 
MUSICAL EXAMINATIONS by Post. Latestsuccesses, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 








R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; gives LESSONS Personally or by 
Post in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: A.R.C.M. (Theory of 
Music and Pianoforte Teaching), 1897, 1898, and 1899; FIRST MUS. 
BAC., OXFORD, May, 1899 ; L.R.A.M. (Composition and Pianoforte), 
1899 and previous years; MUS. BAC., DURHAM, FINALand FIRST, 
March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898, and INTERMEDIATE; F.R.C.O. and 
A.R.C.O., 1897 and 1898; OXFORD, MUS. BAC.; CAMBRIDGE, 
FINAL and FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus. 
and A.Mus., L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Asso- 
ciated Board; LL.A. (Music), St. Andrew's. Special and individual 
attention given to Correspondents. Upwards of 500 Diplomas and 
Degrees and several Gold and Silver Medals gained by pupils. MSS. 
corrected for publication; Analysis of classical works for Examina- 
tions. Terms moderate. Address, 70, Parkhill Road, London, N.W. 


R. MANGELSDORFF, A.R.C.M. (1899), 

COACHES for A.R.C.M. PIANOFORTE TEACHING 

(paper work, postal, also Rudiments and Harmony for L.R.A.M.). 
Address, Atherstone. 

F.R.C.O. 


R. MARCHANT, Mus.D., Oxon., 

(Author of ‘500 Fugue Subjects and Answers,’ Novello’s 

Primers, No. 35), &«. PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


PECIAL COACHING for DIPLOMAS 

by Post. A.R.C.M., 1895-99, FORTY-FOUR passes; 
L.R.A.M., 1897-99, THIRTEEN passes. Many successes in other 
Degrees. Lessons in all branches of Theory, Piano, Organ, and 
Singing. Address, Mr. H. H. L. MIDDLETON, MUS. BAC., 
F.R.C.O., Hazelwood, Dollis Road, Finchley, N. 


R. H. H. L. MIDDLETON, Mus.B., desires to 
state that he coached ELEVEN of the THIRTY-ONE 
successful Candidates at the A.R.C.M. (Piano Teachers) Exam., 1899. 


R. HAMILTON ROBINSON, Mus. Doc., 
Dunelm, A.R.A.M., F.R.C.O., Lecturer on Harmony in King’s 
College, Lond., Organist and Choirmaster, St. Stephen’s, South 
Kensington. PIANOFORTE and ORGAN LESSONS, HAR- 
MONY, COUNTERPOINT, COMPOSITION, &c., Personally or 
by Correspondence. Preparation for University, R.C.O., and all other 
Examinations. Classes. 25, Palliser Road, West Kensington, W. 


ME, JOSEPH SPAWFORTH, A.R.A.M., Member 
of the Incorporated Society of Musicians, Certificated Teacher, 
Royal Academy of Music, London, gives LESSONS (privately or 
by Post) in ELEMENTARY THEORY, HARMONY, HAR- 
MONISING OF MELODIES, COUNTERPOINT, DOUBLE 
COUNTERPOINT, CANON, FUGUE, MUSICAL FORM, and 
COMPOSITION. Pupils prepared for the theoretical portions of 
ALL Examinations. Apply, by letter, for terms, &c., to Mr. Joseph 
Spawforth, 67, Parliament Hill, N.W. 


M R. BRUCE STEANE (Composer of ‘The 

Ascension,” contributor to Novello’s Octavo Anthems, &c.) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,”’ Clyde Road, Wallington, Surrey. 























R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post. 
86, Rossiter Road, Balham, S.W. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W. 


R. TAYLOR, Mus:.D., Oxon., F:K:C.0., L.17.C.L. 

(Author of ‘ Vocal Score Reading Exercises” and ‘ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
WIL-Is). For terms, address, 59, West Hill, Wandsworth, S.W. 











‘THE TRAINING of ALTOS.—TUITION by 
MUNRO DAVISON, L.R.A.M. (Singing), F.R.C.O., L.T.C.L., 
Professor of Alto Singing, G.S.M.; Solo Alto, Temple Church. 
142, Stroud Green Road, N. 


Voces TRAINED (Altos included) and Sight- 
Singing and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's Pupils have obtained 
Cathedral and other Choir Appointments in open competitions. 
Latest success at New College, Oxford. 











M& ALEXANDER GRIFFIN, Organist of 
Alexandra Palace, has a few VACANCIES for PUPILS 
(Organ and Piano). Apply at the Palace. 


R. H. WHARTON WELLS, _F.R.C.O,, 
L.R.A.M. (Piano), Organist and Choirmaster, Putney Parish 
Church, desires a young Gentleman as RESIDENT PUPIL, 
Choral Service. Fine organ. Complete musical training. Terms 
moderate. Comfortable home. Allerton, Montserrat Road, Putney, 
London, S.W. 


HORAL SCHOLARSHIP.— There is a 

VACANCY for a CHORAL SCHOLAR at Wimborne Minster, 
Exceptional advantages. Application for particulars should be made 
at once to J. Edis Tidnam, Esq., Wimborne Minster. 


Two LEADING BOYS WANTED, for a Church 
in North London. Salary, £10. Apply, by letter, to J. R., 
27, Mount Pleasant Villas, N. 


‘NHORISTERS WANTED. os. to 25s. per 
quarter. Apply, Wednesdays and Thursdays, at 7, at St. 
Mark's, Myddelton Square, E.C. (near Angel). 


KENG'S COLLEGE, Cambridge.—There is a 
VACANCY in the Choir for an ALTO, either a Lay Clerk or 
a Choral Scholar. Stipend, £80 a year. Date of competition, 
October 12, 1899. For further information, apply to the Dean, King's 
College, Cambridge. Applications to be sent in by October 5. 


Atte WANTED, for St. Michael’s, Paddington. 
Must be good reader. £15. Apply, before September 13, by 
letter only, to Edmund Rogers, 45, Alma Square, N.W 


LTO, TENOR, and BASS WANTED, for a 
West-End Church. £12 and f10 per annum. A.B., 23, Upper 
Addison Gardens. 


“T BB0e WANTED, for All Saints’, Devonshire 
Road, South Lambeth, in return for lessons in Singing, Piano, 
or Organ. Address, W. A., 78, Studley Road, Clapham. 


OUTHWELL MINSTER.—VACANCY for LAY 

CLERK (Deep Bass). Stipend, £60. Candidates who are not 

regular Communicants need not apply. Send testimonials to R. W. 
Liddle, Esq., Vicars’ Court, Southwell. 


Bass WANTED, for West-End Presbyterian 
Church. Light work. Two Sunday Services and weekly 

rehearsal. Must be good reader. Salary, £10 perannum. Apply, by 

letter, to Charles R. Willis, 9, Milman Road, Harvist Road, W. 


ADIES and GENTLEMEN with good VOICES, 

desirous of joining the Royal Victoria Hall Amateur Operatic 

Chorus for the coming season, should write to Miss Cons (Hon. Sec.), 
Royal Victoria Hall, Waterloo Road, S.E. (A few vacancies only.) 


a OPRAND, with thoroughly trained voice, used to 
concert singing, will give SERVICES for expenses. Address, 
Exhibitioner, Novello & Co., Ltd., 1, Berners Street, W. 









































WANTED. Good reader. Experienced. Best testimonials. 
Address, A., 2, Bedford Gardens, Kensington. 


RGANIST and CHOIRMASTER WANTED, for 

St. Mary’s Parish Church, Dumfries. Salary according to 

qualifications. Applications, with testimonials, to be lodged with the 
Rev. A. Chapman, not later than September 9. 








A THOROUGHLY competent and_ successful 
ORGANIST and CHOIRMASTER requires POST. Accus- 
tomed to large organs, also Choral Services, Oratorio Selections, and 
Organ Recitals. Experienced in the management of voluntary choirs. 
Highest references. Address, W. D., 2, Clephane Road, Canonbury. 





ONNECTION, ORGANIST’S APPOINTMENT, 

and TEACHING. Subjects: Organ, Piano, Violin, Singing, 
and Theory. Connection, twelve years’ standing. At present about 
£300 per annum. Has been as high as £450 and as low as £220. The 
last two years have improved (’98 and ’99). T.H., Messrs. Novello & 
Co., Ltd., 1, Berners Street, W. 


Og age WANTED, two First-class PIANO 
TUNERS, principally for country work, and one for town 
work. Comfortable and permanent berths for good men. Apply, 
stating age, references, salary required, if married, and enclosing 
photo, to Duck, Son and Pinker, Bath. 

ANTED, athoroughly qualified TUNER. Com- 
fortable permanent situation for good man. Apply, stating age, 

salary, references, and experience, to E. Crichton, Clifton, Bristol. 


be (thoroughly reliable) WANTED, by a 
leading firm in the North. Permanent situation to suitable 
man. Apply, with photo and references, to FF, Novello & Co., Ltd., 
1, Berners Street, 


SMART young TUNER WANTED, Expe- 
rienced. Goodreferences. Other Tuners kept. Send age, photo, 
and references to Birch’s Music Rooms, Parade, Leamington Spa. 


— UNER.—WANTED, young Man as Second 

PIANOFORTE TUNER, with knowledge of Harmonium 
|repairs. Permanency to a good man. State age, salary required, 
' references, and forward photo. U'Glow, Music Stores, Falmouth. 
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arelad art good reliable PPANO TUNER. Per- 


manent post. H. F.C., Novello & Co., Ltd., 1, Berners St., W. 


IRST-CLASS REPAIRER and TUNER 

WANTED, for large city in Midlands. Liberal salary and 

rmanency for good man. Full particulars to C. W., Novello & Co., 
td., 1, Berners Street, W. 


REPAIRER and TUNER WANTED, by old- 
established firm in Midlands. Must be able to do thorough 
Apply, W. A. C., 








repairs to Pianos and Organs. Permanency. 
Novello & Co., Ltd., 1, Berners Street, W 


ANTED, as Indoor TUNER and SALESMAN 

in Pianoforte Department in a large Music Warehouse, a 

young man of good manners and address. Should be a good Tuner 

and play piano well. Apply to Pigott and Co., 112, Grafton Street, 
Dublin, giving particulars as to salary, references, &c. 


em ln on TUNER seeks permanent SITUA- 
TION, out-door. First-class reference. Aged 30. H. E. J., 
Novello & Co., Ltd., 1, Berners Street, W. 


fag wala. by a young Man, aged 21 (fair Tuner, 

has good knowledge of Organs, A. O. and H.), a SITUATION 
in a Pianoforte Factory, where he would get finished off as a first-class 
fine tuner. Good pianist and organist. L. C. Storey, St. Ives, 
Hunts. 


TPE-ENGAGEMENT desired (good experience) 
as MANAGER, SALESMAN, TUNER (in and out-door 
and factory). Cyril, Novello & Co., Ltd., 1, Berners Street, W. 


ENTLEMAN of many years’ experience and 
thoroughly qualified, desirous of a change, seeks RE-ENGAGE- 
MENT as MANAGER to first-class House or Branch Establishment. 
Practical good tuner and executant. Highest credentials. Progressive, 
Novello & Co., Ltd., 1, Berners Street, W. 


ADVERTISER requires BERTH as SALESMAN 
or BRANCH MANAGER. 15 years’ thorough experience. 


Pianos, sheet music, small goods, and buying. Excellent testimonials. 
Address, Salesman, Novello & Co., Ltd., 1, Berners Street, W. 




















RGANS for SALE.—One new, 2 manuals and 


Bourdons; second-hand ones, 2 manuals, 14 stops, Bourdons, 
Organs tuned and repaired. Cope, 74, Asylum Road, Peckham, S.E. 


CRGANS (New and Second-hand) for SALE, from 
£20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


RGAN, No. 1, two manuals, 17 stops; Organ, 

No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, 

11 stops. Full compass and all latest appliances. W. E. Richardson 

and Sons (late of the old-established firm af Bishop, Starr & Richardson, 
London), Central Organ Works, Hulme, Manchester. 


RGAN (Two manuals and pedal). Perfect con- 
dition, by Bevincton, for immediate DISPOSAL. Ingram 
and Company, Hereford. 


ODERN-BUILT THREE-MANUAL ORGANS 
for SALE (space wanted): 30 stops (by WILLIS), £450; 34 
stops (revoiced and rebuilt), £409; 32 stops, £350. 
Inspection invited. Also two-manual Organs. 
Eustace INGRAM, 361, Liverpool Road, London, N. 


WO-MANUAL and PEDAL AMERICAN 
ORGANS. A £60 “Snell,” two manuals, 25 gns.; a ditto, with 
pedals, 28 gns.; a powerful toned two-manual Harmonium, 25 gns.; a 
£250 “ Bell,” 30 stops, 21 setts, 95 gns.; a 125-gn. ‘‘ Estey” two-manual 
and pedal Organ for 45 gns.; a 95-gn. two-manual, by Mason & Hamlin, 
for 30 gns. Alsoseveral large Organs and Harmoniums by Bell, Karn, 
Alexandre, Trayser, &c., one-third usual price. Messrs. Stagg and 
Sons, 56, Red Lion Street, Holborn. 


9 GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged for a higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Opentill 7. Saturdays, 3. 























I] BERROW, many years Sole Agent for rare 
e begs to announce that he is open to an ENGAGEMENT as 
MANAGER or AGENT. Address, 36, Alexandra Road, N.W. 


WANTED (on the South Coast), SALESMAN. 

Must be a good Tuner and Canvasser. Salary and commission. 
Enclose reference and photo to Energetic, Novello & Co., Ltd., 
1, Berners Street, W. 


YOUNG LADY requires SITUATION in Music 
Business. Four years’ experience. Good sight reader! Highest 
references. Apply, Palmer, 87, Churchfield Road, Acton, W. 


SSISTANT.—WANTED, young Man withgeneral 

KNOWLEDGE of the TRADE and BOOKKEEPING 

State age, salary required, references, and forward photo. U’Glow 
Music Stores, Falmouth. 


WANTED, a sharp, smart COUNTER ASSIST- 
ANT. Well up in Small Goods and Music Trade. Apply, 
Dale, Forty and Co., General Musicsellers, Cheltenham. 


IANOFORTE and MUSICSELLERS.— 
LUCRATIVE BUSINESS, together with Shop, Dwelling- 
house, and Premises, for SALE, in North Shields. Full particulars 
from Alfred Dale, Solicitor, North Shields. 
IANOFORTE BUSINESS for SALE in a West- 


ern Suburb. Goodwill and lease £200, with or without stock at 
valuation. Particulars by letter, U. K., Novello & Co., Ltd., Berners St. 




















C SH OFFER WANTED for 43 Vols. MUSICAL 
STANDARD from commencement, Aug. 2, 1862, to Dec. 29, 
eee. Binding not uniform. J.H., 169, Yorkshire Street, 
ochdale. 


RGANISTS, CHOIRMASTERS, and Others 

requiring copies of their Compositions should send for 
DINHAM, BLYTH & CO.’S Specimens and Price List (free). 
Anthems, Services, Songs, &c., lithographed from 24 copies and 
upwards, 28, Fenchurch Street, London. Established 1872. 


NEW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depét, 54, London Road, Forest Hill, S.E. 
ORGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 
ON SALE, the ORGAN now standing in Horbury 
Congregational Church, Notting Hill, W. Built by Henry 
Jones, London. Great organ, 11 stops ; swell organ, 6 stops; pedal, 
contra basso, 3 couplers. Sweet tone. Price £100. Particulars of 
E. Norris, 4, Uxbridge Road, W. 
ORGAN (2 manuals and pedals) for SALE or 
HIRE. G. Field, 57, Cedar Street, Hulme, Manchester. 


WO-MANUAL PIPE ORGAN, to ft. high, 18 


stops, manuals CC to A. Splendid instrument, practically new. 























RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
It is less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 
15 GUINEAS.—PIANO (‘Empress ’”’ Model), solid 
iron frame upright grand (list price, 35 guineas); full com- 
pass, full trichord, French check action, &c.; in handsomely carved 
walnut wood case, four feet two inches in height; in use only six 
months; sent on approval, carriage free, to any part of the United 
Kingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, City. Opentill7. Saturdays, 3. 


ROSEWOOD BOUDOIR GRAND, 3 pedals, by 


Joun BrinsMEAD AND Sons. Equal to new. List price, 
136 guineas; cash, £40. R., 77, Bartholomew Road, N.W. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO, 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 


ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


Now Ready. On the rst of each Month. 228Cols., 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 























165 guineas. Seen by appointment. W. SToNEHAM, 52, Hazlewood 
Crescent, Westbourne Park Station, London. 





REVIEW. 150, Holborn Bars, E.C. 
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TRINITY COLLEGE LONDON. 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President: 
Tue Ricut Hon, Lorpv COLERIDGE, M.A., Q.C. 
Warden: 
EDMUND H. TURPIN, Mus.D. 
Director of Examinations: 
JAMES HIGGS, Mus.B. 
Registrar: 
J. GORDON SAUNDERS, Mus.D. 





FIFTY-SECOND HALF-YEARLY HIGHER EXAMINATIONS. 
DIPLOMAS and CERTIFICATES were PRESENTED at the 
public distribution by the Warden (Dr. E. H. Turpin) on Wednesday, 
July 26, 1899, to the following SUCCESSFUL CANDIDATES :— 
ASSOCIATES IN MUSIC. 

Harold George Adler, Thomas William Britton, Henry Cook, 
Emily Susan Deacon, Walter Ernest Ellen, Florence Mary Gooch, 
Frank Langley, Marguerite Pauline Lawrie, Charles Henry Lindow, 
Harold Edward Mackinlay, Charles Alexander Mercer (Rev.), M.A., 
Elizabeth Laura Salamé, William Henry Edwin Spooner, Margaret 
Eva Thomas, John Wright, Gertrude Young. 

MATRICULATION CERTIFICATES. 

Honovurs.—Harold Edward Mackinlay, Lilian Margaret Nuthall, 
Ethel Alice Rowland. Pass.—Lilian How, William Henry Paris. 

ASSOCIATE PIANISTS. 

Walter Bradburn, Constance Antonia Harman-Brown, Ianthe 
Constance Grainger Brunt, Lily Louisa Griffith, Kate Lizzie Louise 
Horlor, Lydia Constance Joshuetta Isaac, Maggie Jones, Kathleen 
Reynolds, Florence Adelaide Smith. 

CERTIFICATED PIANISTS. 

Hilda Winifred Adams, Eleanor Archer Archer, William Pryce 
Aspinall, Edith Constance Henrietta Banks, Fanny Helen Bennitt, 
Alice Isabel Bevan, Beatrice Eleanor Binns, Elizabeth Bird, Annie 
Stretton Brakes, Gertrude Brander, Ellen Chambers, Mary Lilian 
Dennis, Ernest John Downer, Margaret Eleanor Fisher, Gertrude 
Abbie Elizabeth Ford, Evelyn Bertha Gilbert, Emily Gough, Sybil 
senmeert Grundy, Ethel Hawley, Clarice Holbrow, Annie Eliza 
Hopkinson, Annie Barns Hunkin, Emma Mary Hurst, Mary Ingle, 
Horace Tracey Barnes James, Augusta Marian Johns, Alice Liddiatt, 
Annie B. Maconat, Edith Maunder, Helene Meid, Constance Mary 
Middleton, Edith Mary Newton, Florence May Noble, Jessie Parry, 
Ethel Clarissa Peglor, Mabel Maud Pugh, Daisy Sophia Pilgrim, 
Clarie Roberts, Charles Edmund Rothwell, Alice Rust, Mary Ethel 
Grace Sadler, Elizabeth Whyte Gardner Scott, Ada E. Smith, George 
Leonard Talbot, Edith Tassell, Catherine M. Theobald, Catherine 
Elizabeth Tizard, Dorcas Matilda Tolhurst. 

PRACTICAL LICENTIATE (PIANOFORTE). 
Tom Postlethwaite. 
ASSOCIATE ORGANIST. 
Ernestine Clara Gorley. 
CERTIFICATED ORGANISTS. 
Frederic William Gerrett, Bithiah Wales, William James Watson. 
ASSOCIATE VIOLINISTS. 

Frank William Greenfield, Lilian Lambert. 

CERTIFICATED VIOLINISTS. 

Dorothy Caroline Gregson, Sydney Lewis, Winifred Joyce Peile, 
Edith Phillips. 

CERTIFICATED VIOLONCELLIST. 

Edith Jessie Evans. 

CERTIFICATED HARPIST. 

Flossie Hilda Blanche Woollatt. 

ASSOCIATE VOCALISTS. 

Minnie Edith Asman, Winifred Bruce. 

CERTIFICATED VOCALISTS. 

Lily Maria Cox, Alice Gertrude Greasley, Blanche Maud Hoskin, 
Alicia Ellen Lane, Herbert Dunton Mackness, Sarah McGeorge, 
Katty McParland, Mabel Gertrude Newsum, Cissie Peters, Suzanne 
Sara Stokvis, Edward Charles Wren. 

HARMONY CERTIFICATE. 

Honours.—Augustus Smith 

COUNTERPOINT CERTIFICATES. 

Honovurs.—Auvugustus Smith, William Cottle. 

Pass.—Francis William Harris, Frances Mary Shortis, Evelyn 
Mabel Walkley, Poppie Watts. 

FORM CERTIFICATE. 

Honours.—Mabel Boorman. 

NUMBER OF CANDIDATES, 247; 
PASSES, 112. 

Examiners.—G. E. Bambridge, F.T.C.L., Francesco Berger, Hon. 
R.A.M., Henry R. Bird, F.T.C.L., = Chatterton, W. Creser, 
Mus.D., E. de Munck, A. E. Drinkwater. M.A., C. Edwards, Alfred 
Gilbert, F.T.C.L., A. J. Greenish, Mus.D., —_ Higgs. Mus.B., 
Rev. H. G. Bonavia Hunt, Mus.D., Haydn Keeton, Mus D., E. H. 
Lemare, F. G. Mitford Ogbourne, C. W. Pearce, Mus.D., F. Rizzelli, 
W. John Reynolds, Mus.D., H. D. Pringuer, Mus.D., J. Gordon 
Saunders, Mus.D., C. Schilsky, Rev. John Troutbeck, D.D., E. H. 
Turpin, Mus.D., and C. Vincent, Mus.D. 


By order, 
SHELLEY FISHER, Secretary. 


TOTAL NUMBER OF 


John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN. 





John Broadwood & Sons 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 
HE GUILDHALL SCHOOL OF MUSIC 


Established by the Corporation of London, 1880. Princiz 
WituiamM H. Cummincs, Esq., F.S.A. Lessons daily, from 8.30 auu. 
to 8.30 p.m., in every branch of Vocal and Instrumental Music. 
Students trained for Opera and Dramain the newtheatre. Prospectus 
and further particulars on application. By order of the Committee, 

Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec, 


WORCESTER MUSICAL FESTIVAL, 


SEPTEMBER 10, 12, 13, 14, AND I5. 








SUNDAY, September 10.—3.30, Grand Opening Service. 

TUESDAY.—11.30, “ Elijah”; 7.30, Lee Williams's “ Harvest Song”; 
Cornelius’s ‘ Vatergruft’’; Haydn's “ Creation.” 

WEDNESDAY .—11.30, Coleridge-Taylor'’s new “ Solemn Prelude”; 
Brahms’s “ Requiem"; Elgar’s‘‘ Light of Life” ; Dvorak’s “Te 
Deum.” 8.0, Public Hall.—Miscellaneous Concert, with Wagner 
Selections. 

THURSDAY.—11.30, Parker's ‘Hora Novissima”; Palestrina’s 
“Stabat Mater”; Beethoven’s 7th Symphony; Spohr's “ Last 
Judgment.” 7.30, Bach’s ‘‘ God's Time is Best”; Parry’s “ Blest 
Pair of Sirens '’; Mendelssohn’s ‘‘ Hymn of Praise.” 

FRIDAY.—11.30, ‘ The Messiah.” 

PRINCIPAL VOCALISTS.—Albani, Esther Palliser, Amy Sherwin, 
Marie Brema, Ada Crossley, Muriel Foster, Edward Lloyd, William 
Green, Andrew Black, Charles Phillips, and Plunket Greene. 

Programmes, containing full particulars, may be obtained from 

Deighton and Co.; or, E. J. Spark, High Street, Worcester. 


NORTH STAFFORDSHIRE MUSICAL 
FESTIVAL. 


President: H1s Grack THE DUKE OF SUTHERLAND. 
October 25 and 26, 1899. 

Wepnespay Eveninc.— Paradise and the Peri” (Schumann) and 
“ Pathetic Symphony ”’ (Tschaikowsky). 

Tuurspay Morninc.—" Hiawatha’s Wedding-Feast ” (S. Coleridge- 
Taylor), ‘The Death of Minnehaha” (S. Coleridge-Taylor) 
(specially written for this Festival), and Miscellaneous Concert. 

Tuurspay Eveninc.—" The Messiah” (Handel): Miss Ella Russell, 
Miss Evangeline Florence, Miss Helen Jaxon, Miss Alice Lamb, 
Miss Alice Lakin; Mr. Herbert Grover, Mr. Charles Saunders, 
Mr. Andrew Black. 

Conductor .. Dr. C. Swinnerton Heap. 
Chorus Master Mr. Fred. Mountford. 


Programmes may be had on application to Horace J. Wildin, 
) Honorary General Secretary, Stoke-on-Trent. 





oe ee 






































ISIC 
-rincif 

1 8.30 duu 
il Music. 
rospectus 
mittee, 
TER, Sec, 


VAL, 


t Song”; 


-relude”’; 
ak’s “Te 
| Wagner 
lestrina’s 


’s “ Last 
’s “ Blest 


Sherwin, 
, William 
ene. 

1ed from 





ICAL 


ann) and 


oleridge- 
»-T aylor) 
oncert. 


Russell, 
e Lamb, 
unders, 


Wildin, 








The Musical Times. } [September, 189), 


mw eM oe he UCU 


=. 

















THE MUSICAL TIMES.—Sepremser 1, 1899. 





585 





—_— 


THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED Boarp. 
THOMAS THRELPALL, Esq. (R.A.M.), Chairman. 
Hon. G. W. Spencer LytTTexton, C.B. (R.C.M.), Deputy-Chairman. 
Sir ALEXANDER C. MACKENZIE, Mus. Doc., St. And., Cantab. et Edin., 
F.R.A.M., Principal of R.A.M. 
Sir C. Hupert H. Parry, M.A., Mus. Doc., Cantab. et Oxon. 
D.C.L., Director of R.C.M. 
&c., &c., &c. 
Hon, Treasurer—Charles Morley, Esq., M.P. 
Auditor—Lesley C. Probyn, Esq. 
Bankers—Bank of England, 
Western Branch, Burlington Gardens, London, W. 


1900] SyLLABuUSA.—LOCAL CENTRE EXAMINATIONS. [1900 
Syllabus A for 1900, containing important alterations, is now ready. 
armony and Counterpoint Fees are reduced to One Guinea each, 
and Practical Subjects to 14 guineas. 
Theory Papers used in 1896, 1897, and. 1898 can now be had, price 
threepence for each year's set, Post-free. 


SyLLaBus B.—SCHOOL EXAMINATIONS. 1900. 

These Examinations are arranged in circuits and are held during 
three periods, as follows: (a) March, April; (6) June, July; and 
(c) October, November. 

The Examinations are now open to all Schools and Teachers in the 
United Kingdom, who are at liberty to select any or all of the above 
periods for Examination. 

School Harmony Papers used in 1896, 1897, and 1838 can now be 
had, price Threepence for each year's set, Post-free. 

Entry forms, on application, Post-free. 














The Subjects for Examination under Syllabus A and B are 
comprised in the following list :— 
Elements of Music. Organ. Harp. 


Harmony and : Violin. Wind Instruments. 
Grammar of Music. _ Viola. Singing (Higher 

Counterpoint. Violoncello. only). 

Pianoforte. Double Bass. 





The Board offers Six Exhibitions for 1900. 

Every Candidate under twenty years of age entering for the Local 
Centre Examinations (having in a previous year passed a School 
Examination) has an opportunity of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of a Part-Song, entitled 
“The Countryman,” by Dr. Charles Wood; a 
Hymn, entitled “ Lie still, beloved, lie still,” 
written by A.C. Benson, composed by Dr. C. H. 
Lloyd; and a Portrait of Professor Frederick 
Niecks, after a Pencil Drawing by $ames 
Paterson, A.R.S.A., who has kindly permitted 
its reproduction. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
SEPTEMBER 1, 1899. 














FREDERICK NIECKS. 


_ Epinsurcu, beautiful for situation, is the 
Joy of all those who can appreciate the 
Picturesque. It is delightful to walk round 
about the city as it is bathed in the brilliant 


chief object of the bequest being to found a 
Chair of Music. This bequest became available 
jin 1839, and John Thomson was appointed 
'the first Professor of Music. He had no class 
lof students, and only held his office for two 
/years until his death in 1841. He was suc- 
|ceeded by Sir Henry Bishop, who did nothing 
'more than conduct the annual Reid concerts 
/(a condition of the bequest). Bishop, who 
| probably preferred his ‘‘ Home, sweet home,” 
in London to the atmosphere of auld Reekie, 
was also a two years’ Professor, as he resigned 
in 1843. To him succeeded Henry Hugo 
Pierson, who never went to Edinburgh, and 
consequently “did nothing” in the year during 
which he nominally held the post. In 1845 John 
Donaldson, an advocate, was appointed. He 
was the first Professor to do anything of a 
practical nature for the Chair. Professor 
Donaldson initiated an action at law against 
‘the University for the misappropriation of some 
lof the endowment. After a long litigation 
success crowned his efforts. The Court of 
Session ordered a certain sum to be set apart 
for the cause of music in the University, thus 
carrying out the intentions of General Reid as 
expressed in his last will and testament. The 
outcome of this litigation was of a two-fold 
nature: (1) the stipend of the Professor was 
increased and a sum set apart for the working 
expenses attached to the Chair, and (2) the 
|erection, in 1861, of the noble class-room, with 
its fine organ and its appurtenances, the 
museum and musical library—the whole form- 
ing a complete and separate building within 
the precincts of the University. Upon Donald- 
son’s death, in 1865, Mr. (now Sir) Herbert 
Oakeley was appointed to the Professorship. 
He resigned in 1891, and was succeeded by 
Mr. Frederick Niecks, who forms the subject 
of this biographical sketch. 

Frederick Maternus Niecks was born at 
Diisseldorf, February 3, 1845, Mendelssohn’s 
thirty-sixth birthday. From his earliest child- 
hood he was associated with music and 
musicians. The musicianship of the family 
commenced with his paternal grandfather, who 
was a well-to-do comb manufacturer; but a 
change of fashion terminated his prosperity, 
with the result that the amateur fiddler trans- 
formed himself into a professional violinist. 
The two sons of the former maker of combs 
became makers of music, of whom the father 








of Frederick, Johann Niecks, was the more 
talented. Most of his musical knowledge he 


sunshine of a lovely August day, in the pleasant | picked up by observation and experience. He 


company of a cicerone who is one of the! 


Towers thereof—the Professor of Music in its 


University. 


The history of the Professorship may be| 
briefly told. General John Reid, an amateur 
flute player and composer, whose portrait we 
§ive on the next page, bequeathed the sum of 
£50,000, subject to the life interest of his 
daughter, to the University of Edinburgh, the 





| 


|} con 





played the trombone in a military band and 


'first violin when it was converted into a string 
‘and wind band. Asa member of the Diisseldorf 


orchestra he played under the conductorship of 
Mendelssohn, Schumann, Hiller, and others. 
Herr Johann Niecks—who, for several years, 
ducted an orchestra with which, in the early 
fifties, he went for a season to Dieppe—was a 
prolific composer and arranger for the orchestra, 
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mostly of dances and light genre pieces. Many 
a time has his son seen him sitting at a table 
in the middle of the room and all about him on 
the floor the wet sheets of the parts. The last 
time he composed was quite a wholesale affair. 
A new set of dances was required for balls. 
He obtained as many books as there were parts 


in the band and then set to work to fill them. | 
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rehearsals and performances of the symphony 
concerts, and also to the theatre. When the 
colleague at the same desk expostulated with 
Herr Niecks that the “ poor boy” could easily 
find some more congenial employment, the 
father replied that he liked nothing so well as 
music ; but when Master Niecks was found to 
be fast asleep during the performance of one of 





GENERAL JOHN REID (1721-1807). 
Colonel of the 88th Regiment ; Founder of the[Chair of Music in the University of Edinburgh. 


(From an Oil Painting in the Music Class Room.) 


He wrote with wonderful ease and could 
dispense with making a score. “It was 
through his conductorship,” says his son, ‘that 
I became so early familiar with the orchestra, 
for the rehearsals were held in our house.” 


EARLY TEACHERS. 


The first teacher of the youthful Frederick 
was his father, who began to instruct the boy 
when he was only six or seven years old. When 
he was a little older his father took him to the 





the “immortal Nine” the colleague, pointing 
to the somnolent Frederick, observed: “ Yes, 
that boy of yours appreciates Beethoven's 
music very much.” mae - 

‘My first systematic training as a violinist, 
recalls Professor Niecks, ‘I received from 
Wilhelm Langhans, who came to Diisseldorf 
as Concertmeister in 1857. To him I owe 
more than to any other teacher. He exercised 
a general influence over me: he introduced me 
to quartet playing and to sonata playing (with 
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his wife, the excellent pianist, née Louise 
Japha), and, by his conversation, questions, and 
advice, drew my attention to and raised my 
interest in extra-musical things. 


A FIDDLER AT THIRTY SHILLINGS A MONTH. 


“I made my first appearance in public,” adds 
Professor Niecks, “as a solo violinist at the 
age of thirteen in two movements of the B 
minor Concerto by De Bériot. I remember the 
festive frugal supper which we ate at home 
after this successful and (as it was thought) 
promising event. About the same period of 
my life I obtained my first engagement at the 
theatre. Before that time, however, I had 
already had stray engagements for balls and 
small concerts. Henceforth I was a full fledged 
musician—a little man who provided for himself. 
My salary at the theatre was not super- 
abundant—ten thalers (thirty shillings) a 
month; but the highest salary then paid was 
only at the rate of about eleven shillings a 
week! The performances at the theatre 
included opera, tragedy, comedy, and vaudeville. 
I also played in the orchestra of the symphony 
concerts and took part in music-makings of a 
less exalted character. The latter were the 
chief bread and butter providings during six or 
seven months of the year. Many a curious 
scene I witnessed, and many a hardship I 
experienced in those days. 


DRUMMING EXPERIENCES. 


“But my first orchestral experiences were 
with the kettle-drums. My favourite place in 
the orchestra was beside the drummer, whom I 
carefully watched. I once ventured to ask him 
tolet me drum. After considerable hesitation 
he complied with my request, at the same time 
keeping a steady eye on my drummings. Soon, 
however, he found that I could be depended 
upon and absented himself from the rehearsals 
for half-an-hour or so. All went well until a 
tehearsal of Marschner’s ‘ Der Templer und 
die Jiidin,’ where the drum part is very 
important. I enjoyed the work gloriously, and 
hoped the master-drummer would absent 
himself entirely. But, lo! there was a long rest 
to count, followed by a fortissimo bang and 
toll for the drum, solo. I missed the entry. 
The conductor turned round in a rage, ready 
to devour the defaulting drummer. But on 
beholding instead of the burly man a thin 
chappie sitting there he burst into a hearty 
laugh. 

‘“My drumming experiences were not con- 
fned to the orchestra. I manipulated the 
same instrument (or rather couple of instru- 
ments) in a religious procession in a small town 
in the neighbourhood, where the people insisted 
upon having kettle-drums in the band. The 
drums were carried by two men (as proud as 
peacocks) with blue scarves across their 
shoulders. I walked solemnly behind adding 


My rolls and rub-a-dub-dubs to the slow 
I also cultivated 


marches and hymn tunes. 









the gentle flute-craft. Oh, to think of the many 
duets for two flutes I played with a youthful 
companion! Few musicians nowadays have 
any idea what a power the flute was in the 
early part of the century as a favourite solo 
instrument amongst amateurs. But I was able 
to realise something of that glory in looking at 
the bookcases in the library of my friend’s 
father, which were full of flute music of various 
kinds.” 

His first teacher for the pianoforte—except 
his father, from whom he had received a 
few hints—was an organist in one of the 
churches in Disseldorf, who also gave him 
lessons intheory. This good man seems to have 
had faith in the method of swimming masters 
—to plunge the pupil into the water and let 
him struggle for his life. The boy was soon 
engaged in harmonising chorales, and before 
long he was set to work upon composition 
exercises of a certain kind. ‘‘Bring me, next 
time,” the master would say, ‘*a short piano- 
forte piece expressive of love, rage, calm, or 
it might be joyousness or the like.” No 
wonder that his father shook his head and 
wondered where the sources of inspiration 
for some of these things were to come from. 
For many years Herr Niecks and his son 
would play the violin together from six o’clock 
in the morning until the school hour of eight, 
allowing time for breakfast. An artist who 
lived in the upper floor of the house did not 
appreciate these early matutinal fiddlings. 
After one of the boy’s public appearances 
he said: “ You have given me great pleasure 
to-day, but you owed me something. What 
did I not suffer when you and your father 
began to play duets when I was in my best 
sleep! It is a good thing that you did not 
hear the language I then uttered.” 


AN ORCHESTRAL PLAYER. 


After the departure of Langhans for Ham- 
burg, Frederick became a violin pupil of Julius 
Grunewald, an excellent violinist, one of the two 
Concertmeisters and a teacher at the Conserva- 
toire, Cologne. To save Niecks the expense of 
travelling, which he could by no means well 
afford, and as he could not settle in Cologne, 
Grunewald obtained for him an engagement 
at the Girzenich concerts under the conductor- 
ship of Ferdinand Hiller, which were a 
source of education in themselves. Owing to 
Grunewald’s illness (consumption) and early 
death, the lessons were interrupted and then 
ceased. A touching incident may be related 
in this connection. Grunewald asked his pupil 
whether he could afford to buy Bach’s Sonatas 
and Paganini’s ‘“Capricci.” ‘* No,” was the 
reply. ‘Very well,” he said, “take my copy 
and keep it; I shall need it no more.” He 
felt the near approach of death, and was not 
mistaken. With him passed away an amiable 
man and an exquisitely elegant, sweet-toned, 
and tasteful violinist. 








586 THE MUSICAL TIMES.—Sepremper 1, 1899. 





mostly of dances and light genre pieces. Many 
a time has his son seen him sitting at a table 
in the middle of the room and all about him on 
the floor the wet sheets of the parts. The last 
time he composed was quite a wholesale affair. 
A new set of dances was required for balls. 
He obtained as many books as there were parts 
in the band and then set to work to fill them. 











rehearsals and performances of the symphony 
concerts, and also to the theatre. When the 
colleague at the same desk expostulated with 
Herr Niecks that the “ poor boy ” could easily 
find some more congenial employment, the 
father replied that he liked nothing so well as 
music ; but when Master Niecks was found to 


‘be fast asleep during the performance of one of 





GENERAL JOHN REID (1721-1807). 


Colonel of the 88th Regiment ; Founder of the7Chair of Music in the University of Edinburgh. 


(From an Oil Painting in the Music Class Room.) 


He wrote with wonderful ease and could 
dispense with making a score. “It was 
through his conductorship,” says his son, “ that 
I became so early familiar with the orchestra, 
for the rehearsals were held in our house.” 


EARLY TEACHERS, 


The first teacher of the youthful Frederick 
was his father, who began to instruct the boy 
when he was only six or seven years old. When 
he was a little older his father took him to the 





the “immortal Nine” the colleague, pointing 
to the somnolent Frederick, observed: ‘“ Yes, 
that boy of yours appreciates Beethoven’s 
music very much.” nt 

‘“‘ My first systematic training as a violinist, 
recalls Professor Niecks, ‘‘I received from 
Wilhelm Langhans, who came to Disseldorf 
as Concertmeister in 1857. To him I owe 
more than to any other teacher. He exercised 
a general influence over me: he introduced me 
to quartet playing and to sonata playing (with 
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his wife, the excellent pianist, née Louise 
Japha), and, by his conversation, questions, and 
advice, drew my attention to and raised my 
interest in extra-musical things. 


A FIDDLER AT THIRTY SHILLINGS A MONTH. 


“IT made my first appearance in public,” adds 
Professor Niecks, “as a solo violinist at the 
age of thirteen in two movements of the B 
minor Concerto by De Bériot. I remember the 
festive frugal supper which we ate at home 
after this successful and (as it was thought) 
promising event. About the same period of 
my life I obtained my first engagement at the 
theatre. Before that time, however, I had 
already had stray engagements for balls and 
small concerts. Henceforth I was a full fledged 
musician—a little man who provided for himself. 
My salary at the theatre was not super- 
abundant—ten thalers (thirty shillings) a 
month; but the highest salary then paid was 
only at the rate of about eleven shillings a 
week! The performances at the theatre 
included opera, tragedy, comedy, and vaudeville. 
I also played in the orchestra of the symphony 
concerts and took part in music-makings of a 
less exalted character. The latter were the 
chief bread and butter providings during six or 
seven months of the year. Many a curious 
scene I witnessed, and many a hardship I 
experienced in those days. 


DRUMMING EXPERIENCES. 


“But my first orchestral experiences were 
with the kettle-drums. My favourite place in 
the orchestra was beside the drummer, whom I 
carefully watched. I once ventured to ask him 
tolet me drum. After considerable hesitation 
he complied with my request, at the same time 
keeping a steady eye on my drummings. Soon, 
however, he found that I could be depended 
upon and absented himself from the rehearsals 
for half-an-hour or so. All went well until a 
tehearsal of Marschner’s ‘ Der Templer und 
die Jiidin,’ where the drum part is very 
important. I enjoyed the work gloriously, and 
hoped the master-drummer would absent 
himself entirely. But, lo! there was a long rest 
to count, followed by a fortissimo bang and 
toll for the drum, solo. I missed the entry. 
The conductor turned round in a rage, ready 
to devour the defaulting drummer. But on 
beholding instead of the burly man a_ thin 
chappie sitting there he burst into a hearty 
laugh. 

“My drumming experiences were not con- 
fined to the orchestra. I manipulated the 
Same instrument (or rather couple of instru- 
ments) in a religious procession in a small town 
in the neighbourhood, where the people insisted 
upon having kettle-drums in the band. The 
drums were carried by two men (as proud as 
peacocks) with blue scarves across their 
shoulders. I walked solemnly behind adding 
my rolls and rub-a-dub-dubs to the slow 
marches and hymn tunes. I also cultivated 





the gentle flute-craft. Oh, to think of the many 
duets for two flutes I played with a youthful 
companion! Few musicians nowadays have 
any idea what a power the flute was in the 
early part of the century as a favourite solo 
instrument amongst amateurs. But I was able 
to realise something of that glory in looking at 
the bookcases in the library of my friend’s 
father, which were full of flute music of various 
kinds.”’ 

His first teacher for the pianoforte—except 
his father, from whom he had received a 
few hints—was an organist in one of the 
churches in Diisseldorf, who also gave him 
lessons intheory. This good man seems to have 
had faith in the method of swimming masters 
—to plunge the pupil into the water and let 
him struggle for his life. The boy was soon 
engaged in harmonising chorales, and before 
long he was set to work upon composition 
exercises of a certain kind. ‘‘Bring me, next 
time,” the master would say, ‘a short piano- 
forte piece expressive of love, rage, calm, or 
it might be joyousness or the like.” No 
wonder that his father shook his head and 
wondered where the sources of inspiration 
for some of these things were to come from. 
For many years Herr Niecks and his son 
would play the violin together from six o’clock 
in the morning until the school hour of eight, 
allowing time for breakfast. An artist who 
lived in the upper floor of the house did not 
appreciate these early matutinal fiddlings. 
After one of the boy’s public appearances 
he said: “ You have given me great pleasure 
to-day, but you owed me something. What 
did I not suffer when you and your father 
began to play duets when I was in my best 
sleep! It is a good thing that you did not 
hear the language I then uttered.” 


AN ORCHESTRAL PLAYER. 


After the departure of Langhans for Ham- 
burg, Frederick became a violin pupil of Julius 
Grunewald, an excellent violinist, one of the two 
Concertmeisters and a teacher at the Conserva- 
toire, Cologne. To save Niecks the expense of 
travelling, which he could by no means well 
afford, and as he could not settle in Cologne, 
Grunewald obtained for him an engagement 
at the Giirzenich concerts under the conductor- 
ship of Ferdinand Hiller, which were a 
source of education in themselves. Owing to 
Grunewald's illness (consumption) and early 
death, the lessons were interrupted and then 
ceased. A touching incident may be related 
in this connection. Grunewald asked his pupil 
whether he could afford to buy Bach’s Sonatas 
and Paganini’s “Capricci.” ‘*No,” was the 
reply. ‘Very well,” he said, “take my copy 
and keep it; I shall need it no more.” He 
felt the near approach of death, and was not 
mistaken. With him passed away an amiable 
man and an exquisitely elegant, sweet-toned, 
and tasteful violinist. 
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BERLIOZ, AUER, AND TAUSCH. 


‘‘ Amongst the many great musicians I saw 
at the Giirzenich concerts,’’ says Professor 
Niecks, ‘ none left a deeper impression upon me 
than Berlioz when he conducted his ‘ Harold’ 
Symphony. He was like an extinct volcano. 
His face was almost expressionless, but one 
felt what it once was and what might still be 
behind it.” 

Leopold Auer, now solo violinist to the 
Emperor of Russia and professor of the violin 
at the St. Petersburg Conservatoire, was the 
last violin teacher of Frederick Niecks. His 
magnificent tone and grand classical style are 
well known. When Jules De Swert came to 
Diisseldorf, the two resolved to form a quartet 
party, with the intention of travelling. Niecks 
was chosen as the viola player. At one of 
the first practices De Swert, thinking that 
Niecks did not understand French, said to 
Auer: ‘ Mais, il joue bien.’” Whereupon Auer 
laughingly replied: ‘* Le beau merveille! N’est-il 
pas mon éléve?”’ 

On one occasion Niecks was playing without 
book Spohr’s Eighth Concerto whilst Auer 
was dressing. He suddenly stuck in the 
middle of it. Auer, who angrily rushed in 
from the next room with one leg in his trousers 
and one leg out of them, took his pupil’s violin 
from him and began where Niecks had left off. 
The master, however, also stuck at the same 
place. The stumbling-block seemed _indis- 
coverable. At last the explanation was 
forthcoming. Niecks had modulated wrongly 
and played a passage in another than the 
original key, but at a certain point the 
passages were no longer playable. 

In the meantime his pianoforte and harmony 
lessons with the organist (the only music 
teacher he had who received any fees from him) 
had ceased. Julius Tausch, the successor of 
Schumann as director, and in later years 
conductor of the Glasgow and Edinburgh 
concerts, then took the youth in hand and 
instructed him in pianoforte playing and 
composition. Tausch, highly gifted as a 
pianist and as a composer, was unfortunately 
of an indolent disposition. Niecks would some- 
times wait for hours for hislesson. The follow- 
ing incident is an example of his dislike to 
teaching. Once he arrived at the house of a 
pupil at the time of a lesson, but begged to be 
excused owing to ‘‘ an important engagement.” 
‘“¢ Come in and have a cup of coffee and a cigar,” 
said the father of the fair damsel. Tausch 
consented and remained for two or three hours, 
evidently oblivious of the “important engage- 
ment.” When asked to define a fugue, he 
replied: “A fugue! a fugue is a composition 
in which the parts run away from each other!” 


SHATTERED HOPES! 


_“ Sometime before Auer left,” recalls his 
distinguished pupil, “he said to me: ‘It is 
now time that you should make a name for 





yourself. Travel!’ About the same time my 
doctor told me: ‘You must definitely give up 
solo playing in public.’ It is not difficult to 
imagine what my feelings were. Was this not 
the ruin of all my strivings, ambitions, and 
hopes? For the only idea I had was that of 
becoming a violinist. I then devoted myself en. 
tirely toteaching. My career asa teacher began 
at the age of fourteen, if not earlier. When | 
was fifteen I inherited several pupils, all much 
older than myself, from my master, Langhans, 
One of them was a Russian Countess, who 
played the piano very well, and with whom] 
played sonatas. I wonder who learned more: 
the pupil or the teacher! ” 

One incident of the orchestral period must 
be recorded. As the leader was absent by 
reason of illness young Niecks took his place, 
The opera was Meyerbeer’s ‘‘ Huguenots.” In 
the first Act there is a solo for the viola d’amore, 
which is generally played on the ordinary 
viola. He played the solo as his father was 
too nervous. But the opera could not be 
continued beyond the first Act, and Kreutzer's 
‘“‘Das Nachtlager in Granada” was substituted, 
in the last Act of which there is an important 
violin solo which he had never seen before, 
However, there was no escape. He had to 
grapple with it, and got through all right and 
was applauded. 

His early attempts at composition were 
dances, written for a small band, a solemn 
march for full orchestra, and, on the invitation 
of the first oboe player, a solo for oboe and 
orchestra. ‘“ Although,” says Professor Niecks, 
‘©T composed these and subsequently a good 
deal of vocal and instrumental music, I never 
published anything. This abstinence will, | 
hope, make amends for my literary indulgences.” 


‘¢ PICKING-UP.’—-HARD STRUGGLES. 


In regard to his general education, Professor 
Niecks gives some interesting particulars. 
“For some years,” he says, ‘I attended a 
common elementary school and then I was 
sent to a private school, where, in addition 
to the usual subjects, foreign languages and 
mathematics were taught. There were no 
fees to be paid for my tuition, as my father 
taught the violin to the schoolmaster’s son. | 
afterwards succeeded my father as the teacher 
and thus paid, as it were, for my own schooling. 
Owing, however, to my engagement in the 
orchestra, my school attendances were brought 
to a premature termination. The desire for 
knowledge instilled into me by Langhans be- 
came intensified as time went on. Now and 
then I managed to take some private lessons, 
but most of my knowledge was acquired by 
self-teaching and with the help of a friend. 
This friend was a youth about my own age and 
living in the same house, who had gone 
through a higher school and was then in 4 
commercial office. Being very studious him- 
self, he encouraged me to be so likewise, 
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and kindly offered to help me. Every 
evening, upon my return from the theatre, 
| made my way to his diminutive bedroom, 
where there was no other sitting accommoda- 
tion than on the bed; there I said my lessons 
and received further instruction. Ancient and 
modern languages, geography, history, litera- 
ture, and heaven knows what besides, were 





a visit to Ginther Bartel, the son of his old 
Sonderhausen master, at Diisseldorf. Bartel, 
who is an excellent violoncellist and teacher, 
and a charming composer of songs, introduced 
Niecks to the young Scotch musician, who is not 
unknown to fame in the person of Alexander 
Campbell Mackenzie. ‘“‘ Have you ever thought 
of settling in Scotland?” said Mackenzie to 


earnestly studied. There we sat in winter with- |Niecks. Whatever the answer, events were 


out a fire, our greatcoats on with collars turned 


| 


quietly shaping themselves towards an affirma- 


up, shivering with cold, but steadily bent upon |tive response. Strangely enough, Sheriff Boyle 


ouroccupation. I madea time-table to serve me 
as a guide in my daily work. Each day in 
the week and every hour of the day had its 
special task—musical or literary—assigned to 
it, There was, however, one important omis- 
sion in that time-table—not a single hour in 
the seven days of the week was assigned to 
amusement! It was a great boon when, 
through the intercession of a pupil of mine, a 
high government official, I obtained permission 
to take out books from the State Library 
(Landesbibliothek). How I revelled in the 
grand books to be found there! My pro- 
fessional friends were astonished at my literary 
tastes. On one occasion three or four of them 


burst in upon me and found me reading a big | 


tome on Political Economy. They exclaimed: 
‘What in all the world makes you read such 
stuff?’ 

“The difficulty of finding the material for 
my studies was often very great. For a long 
time I had no French dictionary. I read 
Moliére straight through without the aid ofa 
dictionary when I had but a slight knowledge of 
the grammar and a still slenderer knowledge 
of the vocabulary of the French language. At 
the beginning of my reading I understood little 
of what I read: at the end I understood almost 
everything. I have still a lively recollection 
of my first struggle with ‘Hamlet.’ A study 
of another kind was drawing. I taught the 
daughter of an artist the pianoforte, and the 
artist in return gave me lessons in drawing. 
I drew from the flat and from casts. I now 
and then wrote letters to the newspapers on 
things musical and also some criticisms. My 
musical studies—harmony, counterpoint, and 
composition, as well as the playing upon 
instruments—were entirely practical during my 
residence in Germany. Although I had read a 
book or two on the history of music and a few 
other musical works, I may say that my studies 
in the theory, history, and esthetics of music 
were begun after I came to this country, now 
thirty-one years ago.” 


A TURNING-POINT.—SCOTLAND. 


The year 1868 was the turning-point in the 
life of Frederick Niecks. At that time there 
was a violinist and teacher of music in Edin- 
burgh who gave excellent concerts of chamber 
music in the Scottish capital, he playing the 
first violin in the quartets. But he had no 
satisfactory viola player. He happened to be on 


| 
| 


| 





Hope, of Dumfries, who was interested in the 
Edinburgh quartet concerts, told Mackenzie on 
his return that there was an opening for a pro- 
fessional musician in the death-place of Burns. 
The coincidence of requirements was remark- 
able. Negotiations were satisfactorily con- 
cluded whereby in November or December, 
1868, Frederick Niecks left the Fatherland and 
became organist of St. Mary’s Presbyterian 
Church, Dumfries, and a teacher of music in 
that Scottish town. 

A great change has come over the “ Kist 0’ 
whustles” and other ‘“‘ Sabbath” questions in 
Scotland during the last thirty years. When 
Niecks began his church duties he played upon 
a large harmonium with pedals. There were 
only two organs, both bad, in Dumfries at that 
period—one in the Episcopal church and the 
other in the Roman Catholic church : now there 
are seven or eight good organs, one of them in 
Greyfriars, where Niecks subsequently became 
organist. To take a walk on Sundays was 
then regarded as a somewhat sinfu’ thing to do, 
and to make a call was looked upon as a 
‘*verra wicked proceedin’.” But such traditions 
are now less strong than they were thirty years 
ago. While holding the post at St. Mary’s, 
Niecks was asked by the priest of the Roman 
Catholic church of Castle Douglas if he would 
play the organ on Christmas Day, when 
Mozart’s Twelfth Mass was to be performed. 
He consented. The Episcopalians of the same 
place, hearing of this, asked him to play also 
at their service on the same day. With a 
catholicity of spirit, the Presbyterian organist 
likewise consented. Thechief elder of his own 
kirk afterwards said to him: “I heard that you 
were playing the organ at the Roman Catholic 


}and Episcopalian churches at Castle Douglas 


I suppose there is no 


on Christmas Day. 
Niecks replied: “ I am 


synagogue there.” 
sorry to say—no.”’ 


AMUSING CONCERT EXPERIENCES. 


He had some amusing experiences in his 


early Scottish days. Soon after his arrival a 
musicseller asked him to accompany the 
vocalists and a violin-playing bandmaster at 
a concert to be given by the volunteers of a 
small town on the West coast. To show that 
‘‘conceited bandmaster” how to play the 
violin, he prevailed upon Niecks, after much per- 
suasion, to play Ernst’s ‘‘ Carnival of Venice.” 
In rehearsing it, the musicseller extemporised 
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some variations of his own in the pianoforte 
accompaniment. The violinist protested and 
told his colleague that he must stick to the text. 
“ All right,” he replied. At the concert there 
was a harmonium as well as a pianoforte on 
the platform. The musicseller accompanist 
marched up to the harmonium, from which, in 
spite of Niecks’s expostulations, he would not 
budge. There was no alternative but to go on. 
But in spite of his promise the musicseller 
could not restrain himself from those flights of 
extemporisation ; therefore, after two or three 
variations, Niecks made his bow and retired. 
None of the singers at this concert brought 
any music whatever, and not a single one of 
them could tell the accompanist in what key 
they were going to sing. Each one started on 
‘‘his own hook,” so to speak, and Niecks, by 
hook or by crook, had to follow on and vamp 
an accompaniment as best he could. 

In the early days of his residence in 
Dumfries he was also induced to accompany 
at some Saturday concerts, having for their 
object the improvement of the tastes of and 
to supply ‘‘ rational amusement” to the good 
people of the town At one of these ‘‘ improv- 
ings’’ a comic singer appeared with a 
blackened face. Between the verses of his 
song this “ nigger” interpolated some “ talkee- 
talkee.” Poor Niecks, therefore, had several 
bars’ enforced rest. Judge of his astonishment 
when, at the end of his “gibberish,” the 
black-faced gentleman turned to Niecks and 
said: ‘Sammy, play up!” 


SIR A. C. MACKENZIE’S ‘‘ DEPORTMENT.”’ 


For four years (1868-72) Niecks played the 
viola in the quartet concerts given by Mr. (now 
Sir) A. C. Mackenzie in Edinburgh. The date 
of the first concert at which he appeared was 
December 21, 1868. A little later—March 15, 
1869—Mackenzie’s String Quartet in G (MS.) 
was first performed and led by the composer. 
An amusing letter of this period from the 
leader, now the principal of the Royal Academy 
of Music, to his viola player may here find a 
place :— 

My dear Niecks 
.. . At the Literary concert a rather 
amusing incident occurred. I was walking up and down 
the artists’ room waiting for my Scotch piece to come on 
when a rap came at the door. A spruce little man, who 


looked like a somewhat conceited Precentor, entered and 
gave me his card— 


P 





a 
Dancing Master. | 
z 





saying: ‘‘ When can I make an appointment with you at 
your house?” ‘* No use,’’ I replied, ‘‘ I am leaving town. 
What is it?’’ More smirks and bows from the D.M. 
“I have been at the concert” (bow), he said. ‘ Well?” 
‘‘T would like to give yousome lessons.”” ‘In music?” 
saidI. ‘No, sir. Your shoulders, sir—— your deportment 
is dreadful, you stoop so, you ——.”’ “ Death and fiends ! 
Go out, sir! with your stupid nonsense.” And without 


It strikes me that he might be useful to you, Niecks, 
Our public appearances are so numerous that we ought 
really to study our personal appearances more. I have sent 
him your address. You will hear from him. Good-bye, 
old fellow. 

Yours faithfully, 


[1880.] A. C. Mackenzie, 


INTELLECTUAL PURSUITS. 


In 1872 Professor Niecks removed to Edin. 
burgh; but owing to the failure of his health he 
was obliged, after a few months, to return to 
Dumfries. In 1877-78 he studied at the 
University of Leipzig, attending the lectures 
on logic, philosophy, psychology, esthetics, 
history, literature, and the fine arts given 
by Wundt, Drobisch, Striimpell, Hermann, 
Springer, Von Noorden, and Biedermann. He 
took advantage of his vacations to visit Italy 
with a view of studying the architecture, 
sculpture, and painting to be seen there. 

“When I settledin Dumfries,” says Professor 
Niecks, ‘‘ I had given up all ambitions; indeed, 
thought that I had only a few years to live, 
But this hopeless and aimless state did not 
deaden my intellectual curiosities and my joy 
in beauty, whether natural or artistic, literary, 
pictorial, architectural, or what else. All my 
wider and deeper reading in the theory, history, 
and esthetics of music was done in this 
country. The reading of Helmholtz’s ‘ Sensa- 
tions of Tone,’ in or after 1870, made an epoch 
in my life. On the other hand, Carlyle and 
Ruskin had a great influence upon me, and 
the French prose writers appealed to me by the 
lucidity of their style and thought. Among 
the educational factors have to be mentioned 
my frequent visits to London, France, and 
Germany—first, solely with an eye to art and 
scenery, afterwards also with a view to literary 
and musical research. Much of my holiday 
time was spent in libraries, most of it in the 
British Museum and the Paris Bibliothéque 
Nationale, some in the libraries of Brussels, 
Munich, Berlin, and elsewhere.” 

It would seem as if Frederick Niecks in his 
youth and early manhood must have had some 
presentiment of his future life-work. His 
voracious love of learning for its own sake, his 
steadfastness of purpose, and his indomitable 
perseverance in picking up self-acquired know- 
ledge, all combined to equip him for the 
important position he now so worthily occupies. 
His career furnishes another instance of the 
success that invariably attends the earnest- 
minded, self-helping student, the self-made 
man. 


THE REID PROFESSORSHIP OF MUSIC. 


In the year 1891 the appointment of Pro- 
fessor of Music in the University of Edinburgh 
became vacant upon the resignation of Sir 
Herbert Oakeley. The very man for the post 
was close at hand in the student-musician of 
Dumfries. Amongst testimonials were those 
from Dr. Joachim, the late Sir Robert Stewart, 
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Bach”), Henry Lavoix fils, Arthur Pougin, 
A. J. Hipkins, Sir Alexander Mackenzie, and 
others. Frederick Niecks was duly elected on 
his own merits to the Reid Professorship in 
November, 1891, and the least that can be said 
as to the wisdom of the choice is that he is the 
right man in the right place. 

He delivered his inaugural address on 
February 29, 1892. (This leap-year day 
proved to be a good omen of the strides 
that music has since made in the University.) 
The subject of his opening discourse was 
“Musical Education and Culture,” which has 
been published by Messrs. William Blackwood 
and Sons. The Edinburgh Professorship has 
generally been looked upon as one of those 
comfortable posts in which the emoluments 
are not to be despised, while the work is not 
over-laborious. Whatever may have been its 
state of affairs in the past, Professor Niecks is 
too earnest and conscientious a worker not to 
do his utmost in regard to the duties appertain- 
ing to the Professorship. Fortunately for the 
furtherance of his ideals, the Scottish Univer- 
sities Commission changed the old conditions 
ofthe appointment. The annual Reid concert 
was wisely discontinued. The last was in 
1893, which, with the concert of 1892, was 
conducted by Professor Niecks. The Reid 
concerts were replaced by a series of Historical 
concerts given in each session under the 
Professor’s direction. A scheme of graduation 
was also instituted. Moreover, the teaching 
of music was inaugurated. 


A MUSIC-TEACHING UNIVERSITY. 


Edinburgh is the only University where 
the subject of music is in the curriculum. 
The Chair of Music is therefore no sinecure. 
The Professor gives 140 lectures each session, 
in addition to correcting countless harmony, 
contrapuntal, and other exercises. Students, 
including ladies, not belonging to the University 
are allowed to attend the classes upon payment 
of a 5s. entrance fee and the usual class fees. 
The Historical concerts are a very important 
educational factor. The whole of the arrange- 
ments for these music-makings are carefully 
thought out and carried into execution by the 
Professor—in fact, music, like its Professor, is 
very much alive in the University of Edinburgh. 
Here, for instance, is the scheme for the next 
session :— 


UNIVERSITY OF EDINBURGH. 
Facu.ty oF Music. 


PROFESSOR NIECKS, 
Tue following Courses of Lectures, Theoretical and 
Practical Instruction, and Concerts, will be given in the 
Winter session of 1899-1900. 


I. HISTORY OF MUSIC. 
Lecture I.—Music in the Middle Ages. 
Lecture II.—Music in the time of the Renaissance. 
Lecture III.—Music in the 17th Century. 
Lectures IV-XX.—Music in the 18th and roth Centuries, 
Once a week (Twenty lectures), Fee, One Guinea. 








II. MUSICAL ANALYSIS. 

Romanticism in Music, especially as exemplified in 
Schumann’s Compositions. 

Once a week (Twenty lectures), Fee, One Guinea. 

III. HARMONY. 
Twice a week, Fee, Two Guineas. 
IV. ADVANCED HARMONY, 

Twice a week, Fee, Two Guineas. 

V. COUNTERPOINT AND COMPOSITION. 

Once a week, Fee, Two Guineas. 

VI. A SERIES OF HISTORICAL CONCERTS. 

Fee for these Concerts, Half-a-Guinea. Those attending 
any of the Music Classes will have the privilege of free 
admission. 

The programmes of Professor Niecks cover 
a great variety of all sorts of music—Choral 
music of the sixteenth and _ seventeenth 
centuries (Palestrina, Durante, Astorga, J. S. 
Bach, &c.); operatic music (from Peri and 
Caccini to Wagner); madrigals, glees, and 
chamber cantatas, Italian, French, German, 
and English music on old instruments; instru- 
mental chamber music, &c., &c. During two 
winters Professor Niecks led a string quartet 
party, who illustrated in one session the develop- 
ment of the string quartet and in the second 
session the contributions of the Germaris, 
French, Italians, and Slavonians to this branch 
of the art. The scheme for next winter com- 
prises a Purcell concert (choral, solo vocal, and 
instrumental), a harp recital, a recital of 
Schumann’s pianoforte works, and two concerts 
of string quartets by Haydn, Mozart, and 
Beethoven in his three styles. 

Who will say that the Reid Professorship 
is a mere sinecure, or that the occupant of the 
Chair is a mere dry-as-dust theorist ? 

LITERARY AVOCATIONS. 

It is now time to refer to the literary labours 
of Professor Niecks. The place of honour 
naturally falls to his magnum opus, ‘‘ The Life 
of Chopin,” published by Messrs. Novello in 
1888. This monumental biography occupied 
him ten years in the writing thereof. It took 
its origin in an idea of writing an esthetic 
appreciation of the composer, but the idea 
grew, with the result that the name of Frederick 
Niecks became known far and wide as a bio- 


igrapher of rare discrimination, painstaking 


accuracy, and the possessor of an excellent 
literary style. Suffice it to say that the 
‘‘Life’”’ is the standard work on the great 
Polish composer for the household instrument. 
The book was translated into German by his 
old teacher, Dr. William Langhans, who, after 
being active as a violinist and composer, made 
a high reputation as a literary man, whose 
writings include a ‘“‘ History of Music of the 
17th, 18th, and rgth centuries.” 

Professor Niecks’s other published literary 
works include— 


‘A Dictionary of Musical terms and Introduction to the 
Elements of Music,” 1884 : second edition in the same year. 
“The flat, sharp, and natural,” an admirable research- 
ful paper read before the Musical Association, on March 3, 


i 1890. 
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In March, 1890, he delivered four lectures at 


ments of the forms of instrumental music.’ 


the Royal Institution on ‘‘ The early ‘musi. 


His contributions to English periodical litera. | nusic 
ture began in 1875, when there appeared in the | listening to a Beethoven symphony. 


Monthly Musical Record a “Letter on Chopin” 
and ‘‘On Mendelssohn and some of his critics,” | 
followed by other interesting articles. In 1879 | 
he began to write for Toe Musicat Times, to| 
which he furnished several valuable essays. 
He is now putting the finishing touches to a 
book entitled ‘Modern Music: its nature and 
capacities,” which will assuredly sustain his! 
high reputation as a thoughtful and well) 
informed writer on musical subjects. 





SCHUMANN AND LISZT. | 


In the course of his varied career Professor 
Niecks has met many interesting and distin- 
guished people. As a little boy he used to 
see Schumann at the musical performances at 
Diisseldorf and slowly walking in the park (the 
Hofgarten) with his lips pouted as if he were 
whistling, or pronouncing the letter O. His 
absorbed, absent-minded look is also a recol- 
lection. Liszt he visited in 1878 in order to 
get information for his Chopin biography. 
During the three days Niecks spent in Weimar 
he saw the illustrious master twice a day. At 
his first call the latter replied to his visitor's 
excuses for adding another to the many that 
bothered him: ‘This is quite different. We 
are friends.” He probably alluded to notes on | 
Liszt that Niecks had contributed to the pro- 
gramme books of Walter Bache’s concerts in 
London. Liszt spoke with the greatest affection 
of his ‘‘dear pupil Bache, who sacrificed so 
much in making propaganda for his master’s 
works.”’ He was sceptical as to the success of 
the propaganda; thought it ‘‘a bad job.” 
One afternoon when the master had a string 
quartet party he was as merry as a boy. 
Going from one to the other, joking, he at last 
sat down beside Niecks, and slapping the 
latter’s knee, he exclaimed: ‘‘ That is the sort 
of manIam!” Niecks’s pleasantest memory | 
of Liszt is his last meeting with him in the 
drawing-room, on a sunny Sunday afternoon, 
when the old master poured out to him intimate 
recollections of long ago, and now and then 
illustrated his words by snatches on the 
pianoforte. 

RECOLLECTIONS OF BRAHMS. 

Brahms, when Professor Niecks called upon 
him at Vienna, was smoking in his shirt sleeves. 
On the pianoforte was a full score of Bizet’s 
“Djamileh.” In reply to a remark of his 
visitor, suggesting surprise at seeing one of the 
piquant French composer’s scores on the desk, 
the master said: ‘‘I have every score of Bizet’s 
in my library; I like them very much.” | 
Brahms took his visitor twice to the Prater | 





| 


music with as much attention as if he were 
73 Now I 
know from whence you get your inspiration,” 
said Niecks. Brahms smiled. A Hungarian 
band (the genuine article) with their curious 
extemporizations greatly delighted Brahmas, 
from whom’ the players would not accept any 
money. 
PERSONALIA. 


Professor Niecks became a_ naturalized 
Englishman in 1880. He received the degree 
of Doctor in Music at Trinity College, Dublin, 
in 1898. At the present time he is President of 
the Union of Graduates in Music. The wide 
reading, the highly cultured mind of the Reid 
Professor are reflected in his comprehensive 
library. It is not surprising to hear him say 
that Carlyle and Ruskin greatly influenced him 
in the early years of his settlement in this 
country. Hereare books in various languages on 
esthetics, psychology, philosophy, physiology, 
anatomy: the works of Herbert Spencer, 
Helmholtz, and other philosophers—in short, so 
extensive is the range of subjects in this fine 
collection that a minister who called on the 
Professor in his ante-professorial days in 
Dumfries asked him: ‘*To whom does this 
library belong?’’ Professor Niecks modestly 


isays, as he delights in showing his books, 


‘« They are my tools.” Another anecdote may 
finda placehere. Once at a party in Edinburgh 
an old lady said to Professor Niecks: “ Are 
you musical?” He replied, with a smile: 
‘‘ Madam, you embarrass me. I can only say 
that if I am not, I ought to be.”’ 

The personality of the workman who uses 
these tools is no less delightful than is the 
extent of his encyclopedic knowledge and the 
simplicity of his life. To be the guest of 
Professor Niecks is to receive a mental fillip 
which is as stimulating as it is fragrant with 
the pleasantest associations. No more appro- 
priate coda to this biographical symphony (if 
the designation may be allowed) could be 
furnished than by Sir Alexander Mackenzie, 
who has kindly supplied the following appre- 
ciation of his old friend and colleague :— 


AN APPRECIATION BY SIR A. C. MACKENZIE, 
** It is something more than thirty-one years 


‘ago when I first met Frederick Niecks, over a 


string quartet, in his native town. None of us 
then guessed that the modest and retiring (like 
Von Moltke, silent in many tongues) viola 
player of our party would in later life so 
worthily occupy the Reid Chair of Music in my 
native city. But I have a vivid recollection of 
the occasion, or I would hardly remember even 
now that Schumann’s A minor was one 0 


in order to see all the shows, the shooting | our tasks. The accidental acquaintanceship 
galleries, and such like uncontrapuntalities.; was presently to lead to many future public 


He was very fond of children and delighted 


performances together (some of them not 


in having a crowd of them round about him, 
He sat listening to a ladies’ orchestra while 
they played dances and other non-serious 
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without glints of humour—but this is ‘‘ another 
story”), and, by fortunate chance for both of 
us, to ripen into the life-long friendship which 
has since continued unbroken. 

“To the few who knew Niecks’s character 
intimately in those days, it is not a matter of 
great surprise to find him now comfortably 
‘Chaired.’ For his present honourable position 
has been won—apart from his gifts—by in- 
domitable perseverance, an untamable appetite 
for study, and an imperturbable patience under, 
ofttimes, bleakish circumstances. 

“ Be that as it may; Edinburgh now has an 
energetic Professor, who has lived long enough 
in Scotland to know and appreciate the musical 
needs and requirements of his adopted country : 
as well as an actively practical musician, who 
can sympathise and work hand in hand with 
the members of his profession. And the 
obviously important and welcome results of 
such a wise choice are already within sight, 
and promise many more in the near future. 

“Ts not the man who can take his place at 
various desks in the orchestra, deliver erudite 
lectures, and write thoughtful books on music 
and her sons an ideal ‘ Professor’? Although, 
as regards learning and knowledge, far beyond 
the sphere of his own particular art, he has few 
equals, Niecks exhibits none of the attributes of 
aroot-grubbing Smelfungus (a comprehensive 
and varied professional training in his youth 
precludes the possibility), but is an advanced, 
enthusiastic and receptive musician, presenting 
in his person the rare combination of wide 
culture with practical experience. 

“ Always accustomed to look upon him as 
the nearest approach to a philosopher that I 
have yet met in the flesh, I know I shall not 
offend my old friend by saying that my admira- 
tion for his accumulated wisdom is accentuated 
by the fact that he refrains from composing 
music himself. Rava avis!” 


MUSIC IN THE SYNAGOGUE. 


By THE Rev. Francis L. Cowen. 
(Concluded from page 521.) 


_Nexr to the Scriptural lessons, the most 
important section of each Jewish service, 
occurring even when no such lessons are read, 
isthe sequence of benedictions known as the 
‘Amidah or Standing Prayer, from the 
attitude in which it is recited. It is a very 
ancient compilation, dating back to the days of 
Ezra and the very first synagogues, and being 
fixed in its present form since at least the 
second century. The Standing Prayer is that 
portion which, in the liturgy of the Dispersion, 
more immediately takes the place of the 
‘acrifice offered on the same occasion in the 
itual of the Temple. It is interesting to 
dbserve that in reminiscence of the days when 
0oks were scarce, this sequence of benedictions 









is first recited silently by individuals, and then 
(except at Evening Service) repeated aloud by 
the officiant, the Sanctus and the Levitical 
Benediction (in Hebrew of course) being intro- 
duced in the public repetition. It is preceded, 
morning and evening, by the reading of the 
Shema‘ or passage from Deuteronomy (vi., 
4-9) commencing ‘“ Hear, O Israel,” together 
with certain other Pentateuchal readings and - 
some praises. All these it attracts, soto speak, 
to its own melody, a species of cantillation, not 
fixed by any system of accents, but consisting 
of a free vocal development on traditional lines 
of certain themes specifically associated with 
the particular Service or section of the Service. 


THE PRAYER-MOTIVES. 


According to this method, resembling the 
harmonia of the Greeks, or the use of the raga 
among the Hindus, a parallel form of intonation 
is associated with the corresponding passages 
in every service throughout the liturgical year, 
identical in style and practically so in treat- 
ment, but varying in tonality according to the 
occasion. The motives usually consist of a sort 
of coda, to which the benediction closing each 
paragraph is chanted. This prayer-motive or 
melody-type is technically spoken of as the 
Niggun or ‘“‘melody”’’ of the Service. In old 
Germany it was termed “ Steiger,” which 
shows that the scales and modal peculiarities 
of these motives were long ago recognised. 
The development of the motives, and the fixed 
melodies sometimes introduced as episodes, are 
together spoken of as Khazzanuth or ‘ Pre- 
centory ’—if that word may be coined. The 
modes of the prayer-motives have been stated 
above, and it will be noticed that they are not 
in every case diatonic. 


CHROMATIC MODES. 


By ancient tradition from the days when the 
Jews, now for ages settled in Teutonic and 
Slavonic lands, were under the same tonal 
influences as the peoples in South-Eastern 
Europe and Asia Minor still are, chromatic 
scales have been preserved. The chromatic 
intervals may have survived as a relic of 
the Oriental tendency to divide a tone into 
sub-intervals, and as a result of the intricacy 
of some of the vocal embroideries in use, 
which are of a character to amaze an 
ordinary singer. Among the Western pre- 
centors, born and bred as they are amid 
mensurate music on a contrapuntal basis, there 
is still a remarkable propensity to introduce 
the interval of the augmented second in and 
out of season, especially between the third and 
second degrees of any scale in a descending 
cadence. They even sometimes employ enhar- 
monic intervals in rapid figuration, the pace 
of the Hebrew recitation, melismatic and 
syllabic alike, being much more rapid than that 
usually heard in church. Quite commonly two 
augmented seconds are introduced into the 
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octave, as in this rather frequent form, much 
loved by all Oriental peoples— 


EF G$ABC D#E 


the beauty of which is especially apparent in 
descending passages. 


FREE VOCAL FANTASIA. 


The harmonia, or manner in which the prayer- 
motive will be developed, largely depends 
upon the custom of the place rather than 
on the importance of the celebration. Thus 
in the synagogues of the East-End, where 
persons born in countries where emotion is 
not so restrained as in England are to be 
found, a most elaborately melismatic chant will 
be preferred; while the British stolidity of a 
West-End congregation will keep the Pre- 
centor’s impulsiveness perhaps too well under 
control. But, in all cases, it may be said that 


SABBATH MorIVvE. 





the officiant sings a vocal fantasia, from which 
a sense of devotion and reverence is never 
absent. The working-out of the traditional 
melody-type of the day is necessarily to a 
considerable extent left to the impulse of the 
moment, but depends much upon the structure, 
and, above all, the signification of the text, 
It must always work smoothly into the 
characteristic and well-defined coda on the 
words of the Berakhah, or doxological benedic- 
tion closing the paragraph, which is considered 
as the “model.” It may suffice to show in 
succession the prayer-motives of Morning 
Service on Sabbaths, F estivals, and Penitential 
Days (the last-named in a theoretical form), 
and then to illustrate how the first one of them 


would in practice be developed. To these the | 


English of the original Hebrew may be added 


in elucidation of the treatment which the text | 


receives. 
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PENITENTIAL MorivE (theoretical form). 
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which 


It must be observed that the preceding is but 

» never § one possible development among many, for while 
ditional the main features will remain fairly constant, 
ly to a Jf the detail will depend upon the capacity and 
of the | «personal equation” of the particular officiant, 
fucture, § his rapport with the congregants present, the 
je text. J strain on his voice due to the acoustic 
to the peculiarities of the building, the duration of 
on the ] the day’s devotions, and other such varying 
enedic- | conditions. But the development here given 
sidered | may be taken as a fair average, being, save 
show in | for the modifications necessitated by the 
Morning | difference in rhythm between Hebrew and 
tential | English, due to a master of renown. 
a FIXED MELODIES. 
hese the | 1m addition to the antique forms of cantillation 

and free recitation discussed above, there are 
e added : 7 
the text | #80 a large number of fixed melodies which fall 


to the Jewish officiant during the course of his 
unaccompanied chanting. These reflect all 
the tonal fashions of the last eight centuries, 
according to the date of their introduction ; but 
it may be generally stated that the more ancient 





dies are solo settings of particular texts, while the 
m | more recent include the chants, hymns, and 
versicles, usually to texts of medieval origin, in 

Ga: Which officiant and congregation (now led by the 
choir) take part antiphonally. There are two 
main classes of fixed solo melodies, which may 

= be termed “refrains” and ‘‘doxologies.” In 
Ring. | these again is evident the working of the 


principle already mentioned, in accordance 

with which a particular mode is associated 

with a particular day in the liturgical year. 
REPRESENTATIVE THEMES, 

Owing to the tuneful individuality of these 
fixed melodies, they are often utilised as ‘“‘ repre- 
sentative themes” illustrative of the devotional 
thought underlying the celebrations of the day 
] with which they are associated. The “refrains” 


= 
erad 


~~ 
w the Seventh 





—=+t Fare chiefly employed on the Festivals and 
.didstfind J special Sabbaths, on which occasions, according 
to most local uses, long Hebrew poems are 
AES | *ppointed to be read through silently as medita- 
— tions. The last stanza of each section of these 
le of days,-- | poems is chanted by the officiant to the “‘refrain” 


4g of the day, which is also often used as an anti- 
=S=| phonal chant when a sequence of Biblical verses 
] ntroduces some special section of the office. It 
vill suffice to quote two such “ refrains ” from 
= the Penitential services, which, covering as they 
-—-#—# +i do the Day of Memorial (Lev. Xxili. 24, Num. 
xix. 1) and the great Day of Atonement (Lev. 
Xvi. 30; xxiii. 31, 32), are particularly rich in 
typical melodies of an antique character. 
Lento affettuoso. 
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The other class, the “‘ doxologies,” are of greater 
liturgical importance, occurring as they do on 
every occasion of public worship. They are 
settings of the Kaddish, literally ‘‘ Sanctifica- 
tion,”’ the ancient text of which includes a prayer 
for the universal sanctification of the name of 
God, the coming of the Kingdom of Heaven in 
our days, and the Messianic peace. Formerly the 
Kaddish concluded each service, but it is now 
usually followed by a hymn. Yet at the end of 
each office the full form is always chanted, 
while the first half is regularly recited at the 
close of each distinct section of the devotions 
and study of the Law, which together make 
up the Jewish liturgy. The melodies of the 
Kaddish are accordingly regarded as most 
characteristic ‘‘ representative themes,” and are 
often used as such in anticipatory allusion to 
a coming sacred day. Some are almost mono- 
tone, the most frequent are syllabic; but those 
in use on the High Festivals are richly 
melismatic. Most of the melodies are of late 
medieval origin, but still more recent accre- 
tions are often traceable. Yet underneath all 
is almost always discoverable the ancient 
Oriental melody-type, which was, perhaps un- 
consciously, in the mind of the officiant who 
first fixed the melody in the form in which 
tradition has preserved it during recent 
centuries. 
THE ORDER OF SERVICE, 


After the explanation which has been given 
of the forms of Jewish sacred song, some 
lucidity may attach to an exposition of the 
Order of Service on an ordinary Sabbath 
morning. With the sermon (in the vernacular 
of course), such a Saturday Service will occupy 
about two hours and a half. But it must not 
be imagined that one officiant is chanting all 
that time, although he may have to be singing 
for three or even four hours in succession on 
the Day of Atonement. The earlier portions 
of the Sabbath Service, being praises and 
Psalms, are chanted to ‘‘refrain” themes by an 
assistant. The chief Precentor then concludes 
the praises with an elaborate Jntroit and a 
doxology, and recites the closing verses of the 
Shema‘ and of the Benedictions to the Sabbath 
motive. The responses (‘‘ Blessed be His 
Name” and “ Amen”) are based on the same 
motive. ‘Then follows the silent reading of the 
Standing Prayer, which the Precentor repeats 
at length, developing the Sabbath motive, with 
choral response. If it be New Moon, or a 
Festival, Hallel here follows, being Psalms cxiii. 
tocxviil. Some of the Psalms are read silently, 
others sung as chants or anthems (without any 





repetition of words) to modern compositions, 
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and the first and last verses of Psalm cxviii. 
have traditional fixed melodies. Next comes 
a doxology, and then the Scroll of the Law is 
taken from the Ark. The versicles and 
processional at this point have modern choral 
settings. The Pentateuchal lesson is then 
cantillated from the Scroll, seven congregants 
being ‘called up” to the reading, which is 
usually the function of the Preacher or of the 
Assistant Reader. After a melodious rendering 
of the doxology, a member of the congregation is 
“called up” to cantillate the Prophetical lesson. 
The Scroll is then displayed to the people, 
rolled up, and re-invested with its silken cover 
and silver ornaments during the reading of this 
lesson from the pointed text of a printed volume. 
The Precentor now intones a blessing for the 
congregation, and the Preacher recites (usually 
in English) the Prayer for the Queen and 
Royal Family. Psalm cxlv. follows, and then 
Psalm xxix. is chanted while the Scroll is being 
returned to the Ark, the Precentor concluding 
the Morning Service with some versicles and a 
doxology. The ‘ Additional’? Service comes 
next, a Standing Prayer, again repeated with 
development of the day’s motive; then follows 
the sermon, after it a metrical hymn, a brief 
prayer, a doxology, and a final hymn. These 


Moderato, con espressione. 








hymns, it must be noted, are identical week 
after week. On Festivals, the Service is much 
the same in outline, but the prayer-motives and 
the choral compositions are different. In the 
penitential season, on the Day of Memorial, the 
Service is greatly protracted, taking from four to 
six hours; and on the Day of Atonement it 
occupies the whole day. On thes2 occasions the 
ritual is divided between at least two officiants, 
but it is rendered still on the same lines of 
melody-type and of motive development. But 
in the repetition of the Standing Prayers many 
meditations and poems are introduced, and 
many of them are chanted at length, a few with 
choral response. Even if the emotional strain 
of the sacred occasion do not call forth greater 
elaboration of the development, the many fixed 
melodies, such as the Kol Nidrei, well known 
through Bruch’s transcription, in themselves 
constitute an arduous task for the officiant. 
In illustration of the height of expression and 
intensity to which his song on that solemn 
occasion sometimes rises, this article may 
conclude with the transcription of a traditional 
rhapsody, replete with an emotion often trans- 
cending mere verbal utterance, which is intro- 
duced in the recital of the ‘ Additional ” 
Service on the Day of Atonement. 
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HANS VON BULOW IN HIS LETTERS.* 


Unper the above heading we had the pleasure 
of calling attention, in THe Musicat Times for 
March and April, 1896, to two volumes of Von 
Biilow’s letters, which were penned during the 
period 1841-54. Similarly, in February and 
March, 1897, under the heading ‘‘Hans von 
Bilow in his Writings,’ we spoke about a 
volume of his literary essays extending over 
the period 1850-92. We have now to turn our 
thoughts to a further volume of 240 letters, 
ranging from 1855 to 1864. 

These ‘‘ collected writings ” have been issued 
under the editorship of Bilow’s widow, the 
Baroness Marie von Biilow, who seems to be 
devoting her life to amassing and publishing 
all that her late husband ever wrote, either in 
the way of letters to personal friends or as 
contributions to musical periodicals. 

The same consistent system has been 
employed in the present as in the previous 
volumes. The letters are grouped in chrono- 
logical order, and are sometimes prefaced and 
sometimes supplemented by explanatory notes 
of the circumstances and situations under 
which they were written. When, as often 
happens, gaps occur in Bilow’s correspondence, 
these are filled up by extracts from letters 
written by his mother to her daughter, by the 
Princess Wittgenstein (Liszt’s friend), and 
others, which treat of his doings and condition 
at the time. By this means, as far as possible, 
it has been sought to furnish a continuous 
biography of his career. Incomplete though 
this necessarily must be, it serves to throw 
light upon much that had previously been 
kept in the dark. 

At the end of the second volume of Bilow’s 
Letters (1855) we found him just established in 
Berlin as a professor at Dr. Marx’s Musical 
Conservatory, and here we find him again a 
few months later at the commencement of the 
volume under notice. It was now that he 
started upon what he subsequently termed 
“his slavery in Berlin, the Metropolis of 
Sand ”— otherwise called ‘ Philistropolis ”— 
terms of expression which were fully justified 


4 by the fact that, like many others, he had to 
4 devote himself to tuition and quill-driving for 
q the press in order to secure a maintenance, 


tather than, as he would have preferred, to 
musical composition and the life of a pianiste 
ambulant. With what conscientiousness he 
devoted himself to his pedagogic duties is 
made fully apparent by a detailed ‘“‘ Report” of 
the progress of his pupils which prefaces this 
volume, and which he furnished at the close 
of his first term at Dr. Marx’s Conservatory. 
As a model of what such a document should be 
at music-teaching establishments, where such 
a practice obtains, nothing could be more 
exemplary. That throughout his life, following 





* Hans von Biilow, Briefe und Schreiben. Band IV. Briefe von 


ans von Bilow herausgegeben von Marie von Bilow. Leipzig: 
Breitkopf und Hartel. 1899. 


in the wake of his master, Liszt, the saying 
that a lesson from Bilow was worth two from 
anyone else is no exaggeration. 

Dissatisfied as Bilow was with his position 
in Berlin, and opposed as he was by those who 
condemned the propaganda he was determined 
to make on behalf of Berlioz, Liszt, Wagner, 
and some still newer lights, he did excellent 
work, in the way of instituting, with the emi- 
nent violinist, Laub, classical chamber-music 
concerts, and occasionally had opportunities of 
playing at, and conducting, the orchestral 
concerts established in Berlin by Julius Stern, 
at which he introduced such modern works as 
the ‘“‘ Tannhauser ” Overture, &c. 

It is interesting to note that on advocating 
the claims of Raff and Rubinstein at this early 
date he also included those of Brahms; a fact 
which entirely dispels the silly notion, which 
at a much later date was entertained, that 
Bilow during his Meiningen period only took 
up with Brahms in order to annoy Wagner, 
from whom circumstances had estranged him. 
Nothing could be more false than this. Putting 
art before domesticity, Bulow, to his life’s end, 
always did his best to support Wagner, by 
giving concerts in behalf of, and largely con- 
tributing to, the Bayreuth scheme. 

The present instalment of Bilow’s letters 
is for the most part addressed to his 
professional musical colleagues, among the 
most noted of whom should be specified: 
J. Stern, J. Raff, R. Pohl, H. von Bronsart, 
F. Draeseke, H. Dorn, L. Kohler, P. 
Cornelius, L. A. Zellner, F. Brendel, A. 
Ritter, F. and Frau von Milde, E. Lassen, 
B. Cossmann, A. Jensen, F. Kiel, A. Schmitt, 
F. Hartvigson, G. Goltermann, F. Wieck, and 
A. Henselt. This list might easily be extended 
by reference to letters of a more intimate 
character which passed between Bilow and the 
Princess Wittgenstein, Frau Jessie Laussot (an 
Englishwoman residing in Florence, where she 
founded a ‘Cherubini Society,” which Bilow 
conducted during a lengthened stay there), and 
others. 

In reading published letters one always has 
a longing to know what were the circumstances 
which gave rise to them, and what were the 
replies which they evoked. In the present 
instance this longing is to some extent satisfied 
by an interchange being furnished of some of 
the letters which passed between Biilow and 
several of his correspondents—e.g., his mother, 
the Princess Wittgenstein, Berlioz, F. Lassalle, 
L. Bucher, and others. 

The following particulars of Bilow’s early 
life are abridged from a letter (unaddressed) in 
the possession of Frau Marie Huch (geb. 
Gerstacker) in Dresden. Writing in 1858, he 
says :— 

tT was born January 8, 1830 (at Dresden). 
My father, Freiherr Eduard von Bilow (a 
friend of L. Tieck’s), was Chamberlain at the 





Court of Dessau and a distinguished author. 
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In 1850 he separated from his wife and married 
the Countess Luise Bilow-Dennewitz. I re- 
ceived my earliest musical instruction in 1839, 
when, after a long illness, I first evinced a 
taste for music. The rapid progress I made 
led to the wish that I should enter the Leipzig 
Conservatory of Music, an idea which fortu- 
nately was givenup. During 1846-48 I studied 
at the Gymnasium in Stuttgart with a view to 
entering the Leipzig University, which I did as 
a law student, at Easter, 1848. In 1849-50 I 
continued my studies in Berlin. It was now 
that music got the upper hand, and that, 
against the wishes of my parents, especially my 
mother, I betook myself to Wagner at Ziirich. 
He strenuously backed me up in my determi- 
nation to make music my profession, and 
during the winter of 1850-51 furnished me with 
opportunities of learning the art of conducting 
at the Ziirich Theatre. Having compromised 
matters with my parents, I went to Weimar in 
June, 1851, in order, under Liszt’s guidance, 
to equip myself for the career of a virtuoso. 
During 1844-46, while living with my parents 
in Dresden, I had already had composition 
lessons from that clever teacher, Max Karl 
Eberwein, and during my stay at the Leipzig 
University had been under Hauptmann’s 
tuition. In February, 1853, I left Weimar 
with the view of appearing in public as a 
pianist. First I was heard in Vienna and 
afterwards in Hungary. In the autumn of this 
year I had the good fortune to make my name 
known in Germany proper at the Carlsruhe 
Musical Festival, conducted by Liszt. From 
this time till April, 1855, I was engaged in 
touring, and appeared at Hamburg, Bremen, 
Hannover, Dresden, Breslau, Posen, Danzig, 
&c., but spent the intervals with my mother in 
Dresden. It was in December, 1853, that I 
made my first appearance in Berlin. In April, 
1855, 1 entered upon my duties as pianoforte 
teacher at the Marx-Stern Conservatory, and 
succeeded to the post vacated by Dr. Kullak ; 
and this I still held when, on Dr. Marx’s 
retirement, the Conservatory was taken over 
by music-director Stern. 

‘‘ The names of artists to whom, musically, I 
am deeply indebted are very numerous. Before 
all, in every department of musical art, my 
gratitude is due to my present father-in-law, 
Franz Liszt, whose youngest daughter, Cosima 
Liszt, born at Como in 1837, 1 married on 
August 18, 1857, after having been naturalised 
as a Prussian subject. Further, I have to 
thank Richard Wagner, who, in 1848, at 
Dresden, had already warmly befriended me. 
Then Berlioz, in Paris, whose acquaintance I 
had made at Dresden in 1845. It was these 


three men who, properly speaking, made me a 
musician—through them I also made acquaint- 
ance with, and learnt to love, the treasures of 
the past. 

‘ For the first training that I received in my 
so-called specialty I have to thank Fraulein 








Schmiedel, a talented pianoforte teacher, who 
died at an early age. Litolff, too, whom in 
1844-5 I saw and heard nearly every day in 
my parents’ house, also exercised a healthy 
influence over me; and still more is due to the 
regular and excellent instruction which | 
received from Fr. Wieck, the father of Clara 
Schumann. In Stuttgart (1846-48), owing to 
the want of encouragement, I made little 
progress. Nevertheless, it was there that as an 
amateur I made my first appearance in public 
as the exponent of Mendelssohn’s Concerto in 
D minor and a Fantasia by Raff. The years 
1848-50 contributed little towards my outward 
development beyond making me feel still more 
dissatisfied with my prospects, and confirming 
me in my desire to devote myself exclusively 
to music. Further, they brought it to my 
comprehension that at best I should have made 
but a sorry lawyer. 

‘On my tours as a virtuoso, which I hope to 
take up again, I can only so far look with 
satisfaction. Bach, Beethoven, Mendelssohn, 
Chopin, Schumann, and Franz Liszt have 
hitherto formed the staple of my programmes. 
Bad salon-pieces I have never cultivated, 
though now and then, owing to the exigencies 
of politeness, I have had to succumb to 
respectable mediocrities. The most splendid 
success that I have yet had as a pianist was 
last year in Leipzig, where, on account of my 
musical criticisms, I am, if possible, even more 
detested than in Berlin, and where for five 
years the doors of the Gewandhaus were 
closed against me, notwithstanding the 
strenuous efforts made by Ferd. David in 
my favour. Of my doings in Berlin I 
have nothing further to tell that you do 
not already know. I am, however, proud 
to be able to say that I know no one here 
to whom I feel indebted in any way for 
my artistic improvement or anything else. 
Except for the gracious patronage of the 
Princess of Prussia, which my father-in-law 
obtained for me, I can recall little that has 
been gratifying or encouraging. But in some 
ways I feel myself indebted to many people, 
inasmuch as I cannot but regard my (last) 
three years’ stay here as likely to prove beneficial 
to my further development. The relationship 
which existed between my colleagues in Berlin 
and myself, with few exceptions, I can only 
describe as having been what it should have 
been on my part. A single remark I must 
allow myself. This refers to the calumnies 
which were brought up against me as a 
‘contemner’(!) of the greatest tone-masters 
of all times. Bach and Beethoven have always 
engrossed my most serious attention. It is 
possible that my performance of their works 
failed sufficiently to reproduce their spirit, and 
that my enthusiasm for these ‘eternals’ was 
not fully reflected. Such an expression of 
opinion I could not accept either from the 
public or from the critics, but only from my 
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peers—i.e., those who are as familiar with 
classical works and know them as well by 
heart as I do. The performance of operas by 
Gluck and Mozart, as well as of Beethoven’s 
Symphonies, under Wagner’s direction in 
Dresden, are to be classed among the most 
satisfactory of my musical reminiscences. 
They made the deepest impression upon me, 
and I can recall no such finished performances 
of a later date. 

“ Of my compositions I have yet published 
but a few. Among the best I count some 
orchestral pieces which still remain in manu- 
script. My critical essays, which during 
1852-6 I contributed to various papers, I look 
forward to sifting and issuing in a volume. 
Unhesitatingly I justify my activity in this 
direction as a proof of my conviction that 
Wagner, Liszt, and Berlioz represent the 
culminating point of the modern development 
of music.” 

Among the greatest feats of Bilow’s life was 
unquestionably the provision of the pianoforte 
score of Wagner’s “ Tristan und Isolde.” Of 
all the arrangements of Wagner’s music- 
dramas—by Klindworth (‘ Der Ring”), Tausig 
(“Die Meistersinger,” to which by-the-bye 
Bilow arranged the Overture), and Joseph 
Rubinstein (‘ Parsifal’’), from a pianistic point 
of view, that of “Tristan” stands facile 
princeps. But with a work which, as to its 
musical material and its instrumentation, was 
absolutely new and unprecedented, think what 
trouble it must have cost him! In a letter of 
August 20, 1859, he writes to Hans von 
Bronsart : ‘I sweat the whole day long over 
the pianoforte score of Wagner’s ‘ Tristan ’— 
most remarkable music, grandiose, but as 
unpianistic as anything of Berlioz. How I 
regret that you are not here to advise me! 
There is often far too much for a single head to 
grub out!’’ And four days later he writes to 
the same: “I am still working like a galley 
slave at the pianoforte score of ‘ Tristan’; both 
the publisher and composer enormously press 
me for its completion, as it is to be brought out 
at Carlsruhe in October next.” (It was not, 
however, destined to be heard in public until 
June 10, 1865, when it was produced at Munich 
under Biilow’s direction.) 

In a letter of 1859, addressed to Franz 
Brendel, Bilow thus sums up his estimate of 
“Tristan.” He writes: ‘With the appearance 
of ‘Tristan und Isolde’ the New German 
School has entered upon an entirely new phase. 
Though the ‘ Ring des Niebelungen ’ at present 
temains in Wagner’s desk, this one-evening 
opera takes its place. Here we find the 
tealisation of Wagner’s tendencies, and in 
quite an unexpected manner. No one had 
anticipated such music from Wagner. It joins 
on directly with the latest Beethoven—has no 
analogy to Weber or Gluck. ‘ Tristan’ stands 
in the same relationship to ‘ Lohengrin’ as 
‘Fidelio’ does to the ‘Entfihrung aus dem 





Serail,’ as the C sharp minor Quartet does to 
the first Quartet in F (Op. 18). I declare that 
I have gone from one rapturous surprise to 
another. The musician who does not yet 
believe in this progress has no ears. At all 
points Wagner is convincing by his mighty and 
purely musical knowledge. Of its architectonic, 
its musical details, you cannot form too high 
a conception. In invention ‘ Tristan’ is 
Wagner’s most powerful work. There is 
nothing so elevating as its second act. I have 
had experiences of the feelings of musicians, 
not specially belonging to our party, to 
whom I have played extracts. One was 
almost speechless with astonishment: ‘ Never 
had I expected anything of this kind from 
Wagner—that is by far the most beautiful 
that he has written—he has reached here the 
highest ideal that the present can think of.’ 
Since the birth of ‘ Tristan’ there are only two 
parties—those who have learnt something and 
those who have learnt nothing. He whom this 
opera does not convert has no music within 
him. Such rich, clear, and original polyphony 
is rarely to be found in earlier scores. You 
know me too well to suspect that I have given 
way to exaggerated enthusiasm; you know 
that my heart is moved to animation only after 
obeying the dictates of my brain. In this 
present instance my brain has unconditionally 
given its assent. ‘Tristan und Isolde’ can 
hardly become popular, but no poetically gifted 
amateur will fail to recognise the sublimity and 
power of genius which are manifested in this 
work. Apart from all other considerations, 
I assure you that this opera represents the 
culminating point of musical art up to this 
time.” 

It would be easy to go on quoting ad infinitum 
passages from these letters which would turn 
out to be interesting to the general musical 
reader as well as to the “‘ perfect Wagnerite,” 
the devotees of Liszt, and the four “ B’s”— 
Bach, Beethoven, Berlioz, and Brahms, to 
whom might be added a fifth—viz., Bilow. 
They are almost invariably cleverly and 
wittily expressed, though it must be admitted 
that they are sometimes of a cryptic character. 

Much as one must admire Biilow’s widow's 
devotion in bringing to light all that she can lay 
hands on of her husband’s writings, both public 
and private, one cannot but feel that a judicious 
selection of his letters and critiques would have 
served her purpose of doing honour to his mem- 
ory equally well. The three volumes already 
issued cover about one-half of Biilow’s artistic 
career; to complete the remaining half, at least 
another three volumes will probably be required, 
and even then we shall have to put up with an 
important gap, as obviously the letters which 
passed between Bilow and his first wife will 
not be made available. We recall that on an 
English version of Bilow’s first two volumes 
of his letters being called for, the publisher 
(T. Fisher Unwin) wisely insisted upon its 
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being reduced to a selection, which was judi- 
ciously supplied and translated by Miss 
Constance Bache, who, it is to be hoped, will 
be induced to subject the new volume to 
similar treatment. 

This notice should not be brought to a close 
without drawing attention to the fact that the 
interchange of correspondence which passed 
between Liszt and Bilow has also recently 
been issued in French, under the editorship of 
La Mara, by Messrs. Breitkopf and Hartel, 
of Leipzig. Will not this also be followed up 
by an English version ? Cc. A.B. 





THE ORGAN RECITAL. 
A CONTRIBUTION TOWARDS ITS HISTORY. 


Tue fast-ebbing century will leave behind it 
the organ recital. One hundred years ago the 
organ was not an organ in the sense that we 
now know the instrument. Then it was pedal- 
pipeless and its compass was ‘all wrong.” 
The great organists of the time, like Dr. 
Worgan, were dexterous enough with the 
manuals—the pedals they knew not. 

First, however, a few words in regard to the 
organ itself. Pedals, although introduced in 
Germany four hundred years ago, were 
unknown in this country until 1790, and then 
they merely pulled down the manual keys. 
But in 1793 Avery added “an octave of unison 
wood GG pedal pipes”’ to the organ of West- 
minster Abbey. In 1811 a compass of 14 octave 
of pedals (and pipes) can be traced, in 1829 
25 notes are recorded, and so on until the 
compass of the pedal board was gradually 
extended to its present dimensions. But it 
was not until about the year 1840 that the 
C compass began to be adopted in England. 
The G compass had hitherto prevailed, but 
there were exceptions, one of the most notable 
being the fine old organ in St. Paul’s Cathedral, 
which had a manual compass extending down 
to CCC. It is obvious that the mighty 
masterpieces of Bach could not be played 
on those old G organs; nevertheless some 
organists tenaciously clung to the non-C 
compass, amongst them being the late Dr. 
S. S. Wesley and Sir George Elvey. Wesley 
wished to have the compass to both manuals 
and pedals to G in the organ in St. George’s 
Hall, Liverpool, which he designed; but 
although he gave way in regard to a C 
pedal-board, he insisted upon the manuals 
being taken to G, and thus they remained, 
all through Best’s régime, until two years 
ago, when they were changed to C. At St. 
George’s Chapel, Windsor, both manual and 
pedal compass remained at F throughout 
Elvey’s organistship—in fact, until 1882, when 
Sir Walter Parratt, upon his appointment, 
had the compass changed to C, whereby he 
was enabled to play his dearly beloved Bach. 

In the last century English organ music was 
invariably written only on two staves. Itisa 





little hazardous to state definitely when our 
native composers began to use three staves, 
but an early instance may be found in Book II. 
of ‘‘Twelve Voluntaries, for the organ or 
pianoforte,’ by William Russell, organist of 
the Foundling Hospital, and dedicated to the 
Governorsofthat Institution. These voluntaries 
were published in 1812, and the separate pedal 
stave is to be found in Nos. 2 and 11 of the set, 

Then in regard to the oft-used term “ recital” 
—a term which is now applied to all sorts and 
conditions of performances upon divers instru- 
ments, including the vox humana. The 
designation “ recital ’’—though in a pluralised 
form—was first used in this country by Franz 
Liszt in 1840. ‘“*M. Liszt will give... 
recitals on the pianoforte of the following 
different works,” so ran the advertisements of 
the great pianist’s performances at the Hanover 
Square Rooms—performances which the lead- 
ing musical journal of the day described as 
a “curious exhibition.” It is said that the 
designation ‘recital,’ or ‘‘recitals,” was 
originally suggested by the late Mr. Frederick 
Beale, of the firm of Cramer and Co., Liszt’s 
agents. It is certain, however, that the term 
did not immediately come into general use. 
Twenty-one years later (in 1861), when 
Charles Hallé initiated his excellent series 
of Beethoven Recitals, the advertisements, 
although headed ‘‘ Mr. Chas. Hallé’s Beethoven 
Recitals,” referred to them as “‘ performances.” 
As to the time when the word “recital” was first 
used in connection with an organ performance, 
this is beyond our knowledge. Will some of 
our well-informed readers kindly furnish us 
with any information they may possess on this 
point? Inthe meantime we can trace the use 
of the term “organ recital” at the opening of 
the organ, by W. T. Best, in Union Chapel, 
Islington, on December 4, 1867, as is proved 
by a copy of the original programme now 
before us. It may be assumed, therefore, that 
for the greater part of the century the term 
“organ performance ” was invariably adopted, 
and that “recital” began to be used in 
‘about the sixties.” 

Who was the first to give organ recitals in 
the modern sense of the term? Was it not 
Benjamin Jacob? ‘This meritorious musician 
(1778-1829) was organist of Surrey Chapel, 
Blackfriars Road, London, of which the cele- 
brated and eccentric preacher, the Rev. 
Rowland Hill, was the minister. Jacob was a 
friend of Samuel Wesley, who enlisted him in 
the Bach crusade which he (‘‘ old Sam’’) had so 
much at heart. Jacob, apparently upon his own 
initiative, instituted a series of organ perform- 
ances in Surrey Chapel in the years 1811-14, 
even if not earlier than 1811. Wesley has left 
a very interesting record of these performances 
in the following words, transcribed from his 
own “pot hooks and hangers ’”’ :— 

The latter of these excellent organists [Benjamin Jacob] 
planned with me a selection from the works of Bach and 
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Handel as a matter of a grand morning performance at 
Surrey Chapel with the consent and approbation of the late 
Rev. Rowland Hill. 

Among the organ pieces were inserted two of Bach’s 
beautiful and brilliant sonatas with a violin accompaniment. 
I had been a fine performer on that instrument many years 
before, but had long disused it. However on the present 
occasion I resolved on resuming it, and accordingly set to 
practise these pieces so as to be completely qualified for a 
public performance of them. 

Mr. Jacob caused a list of every article to be printed and 
circulated in every quarter where the tickets of admission 
were deposited, and as the performance was entirely 
gratuitous, the invitations were readily enough accepted. 

The chapel was very numerously attended and the 
performance occupied, to the best of my recollection, 
from three to four hours. The whole was executed with 
accuracy and precision, and the hearers professed them- 
selves universally gratified and satisfied with every 
portion of it. 


Wesley thus supplies us with some curious 
information in regard to these recitals. 
Although they commenced at eleven o’clock 
in the morning, the performances, which lasted 
three or four hours, attracted large audiences. 
Programmes seem to have been somewhat of a 
novelty, admission was free, and—there was 
no collection ! 

Then as to the programmes. Fortunately 
two or three of them have been preserved, 
though not one in which Wesley’s name 
appears as a fiddler. The following, when 
Jacob had the co-operation of Dr. Crotch and 
J. P. Salomon (Haydn’s friend), may serve as a 
specimen of these organic music-makings held 
in Surrey Chapel at the beginning of the 
century. Here is the “ list of every article,” to 
adopt Wesley’s definition :— 


By permission of the Rev. Rowland Hill, A.M. 

On Thursday, May 21, 1812, Mr. Jacos, organist of 
Surrey Chapel, intends giving a performance on the organ 
at the above chapel, Blackfriars Road, when Dr. Crotcu, 
Professor of Music in the University of Oxford, will perform 
with him a Selection of Music from the works of various 
eminent authors. 

In the course of the performance Two Sonatas of 
SEBASTIAN BacH will be introduced, and accompanied 
on the violin by Mr. SALomMoN. 

To begin at eleven o’clock precisely. 

There can be no admission without Tickets; and no 
more will be admitted with each Ticket than the number 
specified thereon. 

[Abbreviations (to save space): C.= Dr. Crotch. J.= Mr. Jacob. 
S.= Mr. Salomon.] 

Part I, 


C. We praise Thee, O God. Dettingen Te Deum . Handel. 
0 All the earth e J ” 3 . ” 
” To Thee, all angels ° 9 ” . ” 
‘. To Thee, cherubin ” ” ” 
J Prelude and fugue in E flat,3 flats .  . Seb. Bach. 
is He shall feed His flock . : Messiah Handel. 
” Surely He hath borne . . ” . ” 
” And with His stripes. ° . ” . ” 
” All we like sheep ” ” 
C. Recordare Jesu pie Requiem Mozart. 
” The mighty power . Athaliah Handel. 
S. & J. Sonata—organ and Rolin a Seb. Bach. 
Cc, Nightingale chorus Solomon Handel. 
” From the censer . . ‘ ‘ ee am 
O then, what Int’rest shallI make? DiesIre La Trobe. 
” Thou mighty, formidable King. ” . ” 
” Third organ concerto ‘ 4 . Handel. 
” The marvellous work Creation Hayda. 
Cc, Inspira, O Deus Agostino . Hasse. 
” Awake the harp Creation Haydn. 
By Voluntary in D, 2 sharps . S. Wesley. 
” Prelude and fugue in B, 5 sharps . « Seb. Bach. 
Cc. Prelude and fugue, on a subject by Muffat Crotch. 
» OLord,in Thee . Dettingen Te Deum Handel. 











Part II. 
J. COMUNE. 86 + © fe . Saul Handel. 
Cc. How excellent . 4 ‘ F a ‘aond “ 
pe An infant raised ‘ ‘ 4 , : ar pa 
‘a Along the monster atheist strode . ? ‘“ ‘- 
a The youth inspired . ‘ . . . wo ” 
in Our fainting courage. . . ? omer ‘ 
a How excellent x ; ‘ ‘ ‘ ‘mo ” 
= Hallelujah! . z ; ? : ous Be 
S.&J. Sonata—organ and violin Seb. Bach. 
Cc. Eleventh grand concerto : , ‘ . Handel. 
J Sweet bird that shunn’st . L’Allegro . a 
ps Domine salvum fac . , a ; - Novello. 
- Gloria Patri. ; ;: . ‘ . js 7 ie 
a Sicut erat in Principo te ‘a 
C. Music spread thy voice around Solomon . Handel. 
io Now a different measure try . ‘ Pe ‘ - 
a Draw the tear ‘ c 4 ; * ‘ ee 
ee Thus rolling surges rise ‘ : ” . ” 

, Sarabande 4 ; i : F , . Seb. Bach. 
= Imitation ofa thunder storm (Extempore) B. Jacob. 
a The heavens are telling . : Creation Haydn. 

CRT. t Hallelujah !—as a duet (!) Messiah Handel. 


THE END. 


This programme speaks for itself, especially 
its prodigious length. But there are one or two 
features that call for special remark. First, 
the “ Prelude and Fugue in E flat, 3 flats,” 
is probably our dear old friend the “St. Ann’s,” 
then almost unknown, and of which Jacob 
made a four-hand arrangement. The other 
Bach fugue was doubtless from the “48.” 
The Bach violin sonatas must have been 
novelties, or nearly so. Handel’s “‘ Hallelujah,” 
as a duet, is sure to have made its mark, and, 
as showing that Jacob was before his time, he 
introduced an ‘Imitation of a thunder storm 
(Extempore) ” ! 

The Surrey Chapel organ at that time 
consisted of two manuals and an octave of 
pedal pipes. The Great (GG to F) had eleven 
stops (including two open diapasons and two 
trumpets), but the small (37 notes, from F) 
had only five stops; there were also ‘two 
shifting movements”—in other words, composi- 
tion pedals. Hughson, in his “ History of 
London” (1807), thus describes the instrument : 
‘The Surrey Chapel organ, by Elliott, is 
particularly noticed for its sweetness of tone 
as well as for its extensive powers, which are 
so great, that in one of the hymns descriptive 
of thunder, many of the audience have 
fainted!” 

The clergy did not always regard organ 
recitals with the same favour as they do 
now. In November, 1829, the Bishop of 
London forbade an organ performance that 
Wesley, Adams, and the elder Cooper were 
announced to give at St. Sepulchre’s Church, 
Holborn Viaduct, in aid of the parochial girls’ 
school. Possibly this injunction of the Bishop 
was due to the fact that a charge for admission 
into the church was to have been made. The 
Atlas, an important periodical of the time, 
in an emphatic protest against the Bishop’s 
interdict, said :— 

The little use to which many fine instruments in the 
parish churches of London are put, is a subject of regret ; 
they stand in their solitude with keys untouched, from 


week to week, and on Sundays fulfil their poor duty ot 
accompanying a Psalm. 
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A similar prohibition took place seventeen 
years later when S.S. Wesley opened Walker’s 
new organ in Tavistock Church. Although 
the “good Bishop” (of Exeter) did not dis- 
approve of a collection after the performance, 
‘‘a piece objected to by the Bishop was 
omitted’’! Poor Wesley! Was it his favourite 
overture to ‘‘ Jessonda”’ ? 

Josiah Pittman (1816-1886) is a name almost 
forgotten by the present generation of organists, 
but sixty years ago he was one of the 
pioneers in the playing of Bach’s organ fugues, 
‘* grievously difficult to execute,” according to 
the following interesting report from the Musical 
World of June 2, 1837 :— 


CHRISTCHURCH, SPITALFIELDS.—On Monday evening, 
Mr. Pittman, the newly elected organist of this church, 
presided at the performance on the organ, with the view 
of affording the parishioners an opportunity of hearing 
their fine instrument in its improved state. As the repairs 
had been effected by means of a voluntary, but spirited 
subscription, the performance was but a proper compliment 
to those who so cheerfully had come forward in the good 
cause. Upwards of two thousand persons were assembled 
on this occasion, and the new organist (wito is yet but a 
stripling) had undertaken no ordinary task in the assembling 
of so large and respectable an auditory to iisten to a 
strictly instrumental performance, without the attraction 
of even a single vocalist. The programme embraced the 
two pedal fugues by Sebastian Bach, in G minor and E 
major (both grievously difficult to execute), two choruses 
from the oratorios of Handel and Haydn, interspersed with 
the beautiful slow movements from Beethoven’s Sinfonias 
in D and C minor, and the Andantes from some of 
Beethoven’s and Spohr’s quartets. There was also a 
sprinkling from Cherubini, the overture from the ‘St. 
Paul’’ of Mendelssohn, and the last two movements of the 
Jupiter” Sinfonia, by Mozart. It was a novel sight to 
witness so numerous a congregation sitting out, with 
evident gratification and delight, a long series of classical 
movements, many of which are rarely heard out of the 
Philharmonic Concert Room; and the fugues of Bach, in 
all probability, for the first time. It will be evident from 
the selection brought forward on this occasion, that the 
inhabitants of Christchurch are fortunate in their organist, 
and that the judgment evinced by Mr. Novello in selecting 
him as the first performer out of the gross number of 
candidates, was both sound and unimpeachable. Mr. 
Pittman’s performance was unexceptionably excellent, and 
his skill and taste reflect high credit on Mr. Gauntlett, 
who, we believe, directed his studies on the organ. The 
Andante movements of Beethoven are tremendously difficult 
to make effective on the organ, and we do Mr. Pittman 
no more than justice to say these elegant compositions 
formed the great charm of his performance. Mr. Lincoln, 
jun, (a pupil of Mr. Adams), assisted in the execution of 
the overture to ‘St. Paul” and the ‘‘ Jupiter’? Symphony, 
and is a sound and skilful organ performer. 


Lady organists will doubtless be specially 
interested in the achievements of one of their 
sex in the year of the Queen’s Accession. The 
name of this remarkable player is Elizabeth 
Stirling (1819-1895). She is best known as the 
composer of “ All among the barley,” but in 
her teens Miss Stirling was all among the pedals. 
Here is an extract from the Musical World of 
August 25, 1837, recording the pedalistic 
performances of the young lady :— 

OrGAN PERFORMANCE.—On Thursday in last week, a 
very interesting selection from the works of Sebastian Bach, 
with some other Organ Music, was given at St. Katherine’s 
Church in the Regent’s Park, for the purpose of affording 
an opportunity to several connoisseurs of judging of the 





extraordinary talent of a lady, Miss Stirling, whose name, 
at present chiefly known to the 2 secretioribus of the 
profession, is likely to become associated with ideas of 
whatever is great and masterly in the difficult art of organ 
playing. This young lady, who we believe is little more 
than eighteen years of age, was the unceasing object of 
general astonishment, and performed for nearly three hours 
in continuation the most difficult pedal fugues and preludes 
ot Bach, with a degree of precision and mastery, which may 
almost be said to be unrivalled. We hope to see justice 
done to Miss Stirling. The prejudice against lady 
organists cannot remain, with such an example opposed 
to it. Mr. Holmes, the Organist of Poplar Church, has 
hitherto conducted the musical study and taste of Miss 
Stirling; with how much credit to himself, every auditor 
on Thursday week can amply testify. 


Returning to the doings of mere man we find 
a very remarkable organist in the person of 
Thomas Adams (1785-1858). ‘He is unques- 
tionably the Thalberg of the organ; and yet 
his mechanical powers of execution are absorbed 
by his almost incredible knowledge of 
harmony and the resources of intricate 
counterpoint. M. Thalberg, at the request 
of the company, gave Mr. Adams a subject 
to extemporize on, and no one appeared 
more astonished and delighted at the masterly 
manner in which it was treated than the great 
pianist himself. M. Thalberg, as_ usual, 
enchanted the circle by prodigies of execution: 
and each manifested unusual exuberance of 
fancy and genius.”—(Musical World, July 14, 
1837.) 

From a bundle of old programmes of organ 
performances, dating from 1843 onwards, we 
extract the following of a typical Thomas 
Adams selection, as played by him at 
Messrs. Gray and Davison’s factory on the 
“erand organ” for Calcutta Cathedral, Sep- 
tember g, 1845 :— 


Part I, 
Extempore.. se es <e oe ee ee 
Duet from ‘“ The Interrupted Sacrifice” ee .. Winter. 
{ Part of the First Motet a ee ite Seb. Bach. 
icy Me — — se ” Ps we Haydn. 
uet, ‘“‘ Deh prendi un dolce amplesso” es 
‘ { Air, “Non pit andrai” .. Re ae } Mozart. 
. Extempore 
. Overture 


I. 
2. 
3: 


ie Adams. 


Part II. 


. “ Adeste Fideles,” with Variations 

. Overture, ‘‘ Don Giovanni” we 

. Chorus, ‘‘ When his loud voice” .. 

. Extempore_.. ee ee ee oe 
Vintagers’ Chorus (from “ The Seasons’’) 

. Coronation Anthem, “ Zadok the Priest” 


. Adams. 
«+» Mozart. 
- Handel. 


: Haydn. 
.. Handel. 
The designation ‘“‘Extempore”’ figures largely 
in the programmes of Thomas Adams, he being 
an exceedingly clever improvisator. His Over- 
ture in the foregoing programme is doubtless 
that in C (No. 54 of Vincent Novello’s 
“select organ pieces”), which has been played 
in recent years by Sir Walter Parratt. 
Wherever he went Adams always achieved 
great success by his masterly performances on 
the king of instruments. Here is an account 
of his playing at Leeds in January, 1838: 
‘‘Mr. Adams performed on Monday last on 
our new organ in Oxford Place Chapel 
[Wesleyan] at twelve o'clock to a_ highly 
respectable audience, composed of all classes— 
Churchmen, Dissenters, Methodists, Roman 
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Catholics, and Quakers. He gave us the 
overture to Zauberfléte, the Harmonious 
Blacksmith, Luther’s Hymn, Rule Britannia, 
God save the Queen, &c.” 

The absence of Bach’s organ fugues from 
the programmes of Thomas Adams may be 
accounted for by the fact that he belonged to 
the G organ school. In a letter to the present 
writer, dated September 15, 1894, the late Mr. 
W. T. Best thus characteristically expressed 
his opinion upon Adams’s organ playing. 
“Adams, with enormous contrapuntal talent, 
regaled himself by serving up one or two of 
Bach’s ‘48’ fugues, adding a droning pedal 
note when his bunions were propitious.” 

The name of Samuel Sebastian Wesley must 
not be omitted even in the briefest survey of 
organ recitals. Here is a programme of a 
performance given by him in St. Mary’s 
Church, St. George’s-in-the-East, June 25, 
i852, on the new organ built by “ Father” 
Willis :— 


Past I. 
gg Aor as Be ..» Seb. Bach. 
on; oly, holy” 
Chorus, ‘* Hallelujah” } +» Handel. 
Andante .. “e “~~ a ae .» Mozart. 
Chorus, *‘ The arm of the Lord” .. -» Haydn. 
Air (by Kozeluch), varied ee - S.S. Wesley. 
Instrumental piece +.» Spohr, 


Part II. 
Air, varied (from Organ pieces, set 2nd) .. 


-. S.S. Wesley. 
Prelude and Fugue + Bach, 


Air Ne ue a Mendelssohn. 
Andante .. oe -. S.S. Wesley. 
Extemporaneous . §S.S. Wesley. 


Grand Chorus. 

The meagre titles of the pieces are somewhat 
tantalising. Is it not in the highest degree 
probable, however, that the vague title 
“Instrumental piece—Spohr” was the Over- 
tureto “ Jessonda”? Wesley had experienced 
the vetoing by a Bishop of a piece in his 
programme at Tavistock six years before, and 
in all probability he did not want to run the 
tisk of being similarly treated by the Bishop 
of London. Hence “ Instrumental piece.” 

Here, for the present, we must leave the 
subject in the hope of returning to it again at 
some future time, should its further development 
be of sufficient interest to our readers. 





Tue “ Dictionary of National Biography " has 
now entered upon the twenty-third letter of the 
alphabet. As X will doubtless be a negative quantity, 
and with a probable paucity of clever folk even 
amongst the Y Zs, the consummation of this great 
enterprise is nearing its attainment. The two 
volumes (58 and 59) issued since our last notice do 
not contain the lives of any specially eminent 
musicians ; but it is a commendable characteristic of 
this work to include notices of those who are not 
front rank celebrities. The catholicity of the 
“Dictionary ’ is shown in a biography of ‘ Vance,” 
the music-hall singer of “Jolly dogs” fame, whose 
teal name was Alfred Peck Stevens. The tenor 
soloist in the first performance of Beethoven’s 
Choral Symphony, Thomas Vaughan, deservedly 
finds a place. Formerly a Norwich chorister, he 
reigned supreme in the tenor field until he was 
Superseded by Braham. We learn that he was “a 








typical faultless singer of the English school, per- 
fected by the study of oratorio music.” Vaughan is 
buried in the West Cloister of Westminster Abbey. 
William Litton Viner, the organist of Penzance, has 
a short notice with a corrected date (wrongly given 
in previous biographies) of his appointment to St. 
Mary’s Chapelry. Joseph Augustine Wade was one 
of the harmonizers, with Crotch and Macfarren, of 
the tunes in Chappell’s ‘ Popular Music of the olden 
time.” The original title of the book (dated 1840) 
was, however, ‘‘a collection of National English airs, 
consisting of ancient song, ballad, and dance tunes, 
interspersed with remarks and anecdote, &c.” Wade 
was a ne’er-do-well. His character is thus summa- 
rised by one who knew him intimately: ‘A wise 
man in theory and a fool in practice. A vigorous 
intellect; planning everything, performing nothing. 
Always in difficulties, having the means at hand to 
extricate himself from their annoyance, yet too 
apathetic to arouse himself to an effort; content 
to dream away his time in any occupation but that 
which the requisition of the occasion demanded.” 
The same might be written of many another clever 
man, whose worst enemy is himself. 





A SPECIALLY gifted amateur is noticed in the 
biography of Simon Waley Waley, who, in addition 
to his remarkable musicianship, was a highly cultured 
man with a delightful personality. There is nothing 
strikingly new in the biography of Vincent Wallace, 
except the statement that his compositions fill too 
pages of the British Museum Catalogue. The infor- 
mation that in a former biography of the composer 
“‘ Rimbault errs in most of his dates,” is not altogether 
surprising. The two Walmisleys, father and son, are 
naturally included. The elder, Thomas Forbes 
Walmisley, composed fifty-nine glees and Dr. E. J. 
Hopkins was his most distinguished pupil. Thomas 
Attwood Walmisley could scarcely regard Sunday as 
a day of rest. During a portion of his Cambridge 
period-he played at no less than eight services on that 
day—the first was at 7.15 a.m., the last at 6.15 p.m. 
He introduced into the organ of Trinity College Chapel 
‘6a melody coupler, the first of its kind ever made: 
this movement acts upon the two upper octaves of 
the choir organ, thus enabling the performer to play 
melodies with his feet.” Had his life been prolonged 
—he died at the age of forty-two—-Walmisley might 
have obtained a very high place on the roll of 
English church composers. One of the very “old 
boys” amongst musicians is Walter of Evesham, or 
Walter Oddington, who flourished in 1320. The 
“Dictionary” tells us that “ Walter de Evesham 
has very frequently been confounded with Walter 
de Einesham, a monk of Canterbury, who was chosen 
by the monks (but not appointed) Archbishop of 
Canterbury in 1228. The mistake was first made by 
Bale, who has been copied by Holinshed, Hawkins, 
Tanner, Burney, Tindal, Kiesewetter, Fétis, and 
many others.”’ See how these historians copy one 
another! 





Tue Library of the British Museum has just had 
the good fortune to acquire a hitherto unknown 
collection of madrigals, which contains three new 
compositions by Palestrina. The work in question 
(undescribed by either Eitner or Vogel) is entitled— 

Il Terzo Libro delle Muse a Quattro Voci. Madrigali 
Ariosi, da diversi eccell. Musici raccolti, et dati in luce. 
In Roma appresso Antonio Barré, M.D. LXII. 


It is dedicated by the printer to Don Indico 
Piccolomini, and contains thirty-five madrigals by 
Cyprian de Rore, A. Barré, A. Zoilo, F. Rossello, 
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A. Maresio, F. di Monte, S. Lando, Domenico di 
Nola, V. Ruffo, F. Baratto, Palestrina, Lerma, 
Orlando di Lasso, and L. Agostini. The first and 
second collections of four-part madrigals, published 
by Barré under this title, appeared respectively in 
1555 and 1558 and passed through various editions, 
which will be found described in Dr. Vogel’s excellent 
bibliography. The second book contains several 
early compositions of Palestrina’s, which have been 
reprinted in Vol. XXX. of Breitkopf and Hartel’s 
complete edition; but the existence of the third book 
was quite unknown until the British Museum copy 
was acquired. The newly recovered madrigals of 
Palestrina contained in it are as follows :—“ Da poi 
ch’ io viddi” (Gio. Pier Luigi da Pallestrina’’), 
“Perch’ al viso d’ amor” (Io. Pier Luigi’), and 
“Qual piu crudel martire” (‘‘Gio. Pier Luigi da 
Pallestrina”). Unfortunately the Museum only 
possesses the tenor and bass parts, but these will 
appear in the concluding volume of the complete 
edition, now being prepared for the press by Dr. 
Haberl. 


Tuomas ApDams, to whom reference is made in the 
article on ‘‘The Organ Recital,” was one of those 
old organists who evidently favoured the diatonic 
school of church music. It was probably some 
chromatical high jinks of the young bloods that 
prompted Adams, sixty-two years ago, to indite the 
following :— 

The rooth Psat, harmonized on the principles of the 
“Dandy Sublime,” and dedicated, with every appropriate 
feeling, to those ‘profound musicians”’ who consider bold 
progressions and daring harmonies—in plain English, 
unnatural modulations and extravagant discords—as the 
only tests of fine composition, by 

THOMAS ADAMS. 

“I donot give you to posterity as a pattern to imitate, 
but as an example to deter.’—Junius to the Duke of 
Grafton. 

‘* Points with points, periods with periods jar, 
And the whole work seems one continued war.” 
Gifford’s ‘* Baviad.” 
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Adams might have added: ’Tis but one step from 
the ‘‘ Dandy sublime” to the ‘‘ Dandy ridiculous.” 
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CuurcH music will be well represented at the 
Church Congress to be held in London next month, 
On Wednesday evening, October 11, in Westminster 
Abbey, the Bishop of Richmond will deliver an address 
on the Music of the Church, and the Abbey choir, 
under the direction of Sir Frederick Bridge, will con. 
tribute a series of illustrations consisting of anthems of 
the sixteenth, seventeenth, eighteenth, and nineteenth 
centuries. On the same evening a meeting will be 
held in the Great Hall of the Church House, when the 
Dean of St. David’s is announced to read a paper on 
Welsh Poetry and Music, illustrated by Welsh choirs 
and choral societies. The meeting at the Royal 
Albert Hall on Saturday evening, October 14, will be 
of exceptional interest to church musicians and 
church choirs. Papers will be read by the following 
distinguished musicians: Sir Hubert Parry, on the 
Essentials of Church Music; Sir George Martin, on 
the Training of Choristers; and Professor Villiers 
Stanford, on the Choice of Church Music. The Church 
Choir Association, and the Gregorian Association 
of upwards of 2,000 members, under the conductor- 
ship of Mr. Walter Alcock, deputy-organist of 
Westminster Abbey, together with representatives 
from every church choir in the Diocese of London, 
will attend, and the entire building will be reserved 
for the musical profession. Services will be held 
on the opening day of the Congress (October 10), in 
St. Paul’s Cathedral, Westminster Abbey, and St. 
Mary Abbott’s Church, Kensington. Previous to the 
ordinary Congressional sessions in the Albert Hall, 
organ recitals will be given by some of the leading 
organists, whose programmes will be inserted in the 
official guide, which will shortly be issued under the 
editorship of Prebendary Glendinning Nash, the 
honorary secretary of the Church Congress. We 
miss the name of Sir John Stainer from the church 
music section of the Congress. 


ScoTvanp has lost an earnest worker in the cause 
of church music by the death of the Rev. Dr. 
Alexander Balmain Bruce, Professor of Apologetics 
and New Testament Theology in the Free Church 
College at Glasgow. Professor Bruce, who was born 
at Aberdalgie, Strathearn, January 30, 1831, was one 
of Scotland’s most scholarly and fearless theologians 
and an enthusiastic lover of music—two attributes 
that are rarely found in the same person. His 
services to the Free Church in the matter of church 
music can hardly be over-estimated. He not only 
took a leading part in the modern improvement in 
Scottish psalmody, but lost no opportunity of 
encouraging the musical tastes of his students. At 
his instigation special facilities were afforded to the 
future ministers of the Free Church for self-improve- 


'ment inthat respect. To Professor Bruce was mainly 


due the compilation of the Free Church Hymn Book, 
published in 1882; and he also rendered excellent 
service in the preparation of the recently issued 
Church Hymnary. The claims for a richer and more 
devotional service of song have had no sturdier 
champion than he who has been called away. 


MusicaL Londoners and others who will not be 
otherwise occupied in shooting partridges during 
the present month will have their Orpheusian yearn- 
ings satisfied in two series of orchestral concerts. 
Mr. Robert Newman, at Queen’s Hall, announced 
that he would open the ball with his Promenade 
concerts on the 26th ult. and that they would be 
continued until October 14. With Mr. Henry J. 
Wood as conductor, the artistic excellence of the 
concerts is a foregone conclusion. The concerts to 
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be given at the Covent Garden Opera House, under 
the direction of Mr. Cecil Barth, begin on the 2nd 
inst. An orchestra of 150 performers will be con- 
ducted by Mr. George Riseley and M. Georges Jacobi. 
A special feature of the scheme is the announcement 
that several representative native composers have 
consented to conduct their own works. ‘The list 
includes the names of Sir Alexander Mackenzie, 
Sir Hubert Parry, Mr. Frederic H. Cowen, Mr. 
Edward Elgar, Mr. Edward German, Mr. Hamish 
MacCunn, Professor Ebenezer Prout, Professor 
Villiers Stanford, and Mr. Coleridge-Taylor. 


“Tue Court’? news apparently loses in accuracy 
in its journey across the border. The other day a 
newspaper hailing from North of the Tweed contained 
the following information :— 

‘Madame Albany Mye and Mr. Kennerly Rumford, 
accompanied on the pianoforte by Mr. Swell, had 
the honour of singing before Her Majesty and 
the Royal Family in the evening.” 

Really! But the stickler for exactitude will exclaim : 
“Oh, Mye! it should be Gye.” The same sapient 
one, be he kilted or otherwise, will discover the 
identity of the accompanist, ‘* Mr. Swell,” by adding 
the second vowel of the alphabet immediately after 
the initial sibilant of that one-letter-short patronymic. 
The name, as thus printed, might be technicalised as 
“an accompanist skilled in crescendoing,” or, com- 
bining modern and ancient forms of expression, as 
“a great swell in the use of the swell.” 


Tue Munich Royal Academy of Music celebrated, 
on July 23, the twenty-fifth anniversary of its 
existence under that title. This excellent institution 
was, however, practically founded in 1867, in con- 
formity, to a great extent, with a scheme submitted 
by Richard Wagner to King Louis II., of Bavaria, 
at the request of the latter, and was then known as 
“ Konigliche Musik-Schule” ; Hans von Bilow being 
its first artistic director. Baron von Perfull, the 
present artistic chief, has occupied that position ever 
since the conversion of the institution into the Royal 
“Akademie der Tonkunst,” in 1874, many of the 
leading teachers, including professors Rheinberger, 
Briickner, Sachs, Bussmeyer, and others, having 
likewise been associated with it from the commence- 
ment. The number of pupils at the Academy during 
the past academical year was 336, of whom sixty 
were of foreign nationality. 


Dr. Epvarp GrigeG writes to The Times on the 
subject of pitch in the following terms :— 

Since my first visit to England it has always been my 
Opinion that the high English pitch for pianos was 
unpractical. You will, then, understand that I am very 
glad to hear of the intention to take the decided step of a 
change. I feel convinced that an international uniformity 
has more and more been longed for by English musicians, 
and I congratulate all concerned on the approaching 


settlement of this important question. 
EDVARD GRIEG. 


Troldhaugen, Bergen, Norway, August I. 
It may be assumed that Dr. Grieg’s opinion as to 
the unpracticability of the high pitch is not limited 
topianofortes. Would that this “important question ” 
were settled. 


Tue violin—a superb Stradivarius—on which 
August Wilhelmj played for many years has recently 
been bought by a Chicago musician, Mr. Kupfer- 
schmied, for the sum of £2,000. This probably 
constitutes a “record” price in the violin market. 





AT a general meeting of the Allgemeine Richard 
Wagner Verein, held at Bayreuth on July 30, a 
resolution was passed to the effect that, the original 
objects of the Society having been ina great measure 
attained, its efforts should in future be directed 
chiefly to the increase of the established stipend 
fund for enabling musicians and others to witness 
the Festspiele, and to the further propagation of 
Wagnerian teachings by way of literary productions 
and otherwise. A falling off in the membership was 
recorded to the extent of 600 since the last general 
meeting two years ago; the total being now 2,523, 
spread over thirty-four branches. On the other 
hand, the stipend fund has been materially increased 
by the recent donation of 10,000 marks on the part 
of a well known Berlin capitalist. 


Tue first Scarborough Musical Festival will be 
held on Wednesday and Thursday, October 18 and 19, 
in the Grand Hall of the Spa. The programme is 
as follows:—Wednesday evening: Mendelssohn’s 
“St. Paul”; Thursday afternoon: Sullivan’s “Golden 
Legend” and a miscellaneous selection; Thursday 
evening: Cowen’s ‘Ode to the Passions,” Beet- 
hoven’s C minor Symphony, Wagner’s ‘“ Tannhauser” 
Overture, Schumann’s Pianoforte Concerto in A 
minor (Miss Fanny Davies), &c. The solo vocalists 
engaged are Miss Helen Jaxon, Miss Florence Oliver, 
Mr. Lloyd Chandos, and Mr. Andrew Black. The 
band and chorus will number over 400, and the 
conductor will be Mr. Frederic H. Cowen. 


THE general committee of the National Eisteddfod, 
which meets in Liverpool next year, have agreed to 
the musical committee’s recommendation to throw 
open the anthem and the organ sonata competitions 
to all competitors. The choral ballad, the contralto 
solo, and the tenor solo will be restricted to Welsh 
composers. ‘Judas Maccabeus” and the “ Creation” 
have been selected for the Eisteddfod concerts, and 
it has been decided to accept from the Gitana 
Ladies’ Choir the offer of a prize of five guineas for 
an arrangement for female voices of the Welsh 
melodies, ‘Ar hyd y nos” and “ Hela’r Ysgnfarnog.” 


It is stated that of all the titles catalogued in the 
department of Printed Books at the British Museum 
during the past (official) year, no less than one-third 
are those of musical publications. American copy- 
right has probably something to do with this remark- 
able state of affairs, as many of the entries are of 
music from the other side of the ‘big pond,” marches 
being in the ascendency. There seems to be no lack 
of the productive element in music in America, as 
well as elsewhere; but, alas! “dry bones” pre- 
dominate. 


A CROWDED meeting of the newly formed Oxford 
and Cambridge Musical Club was held on July 24, 
Mr. Montague Barlow in the chair, when it appeared 
that the club already has some 300 members and 
shows every prospect of complete success. A com- 
mittee was elected and the subscription was fixed. 
There is reason to expect that suitable premises will 
be secured in time for the club to be opened in the 
autumn. All communications should be addressed 
to Mr. H. M. Abel, 10, King’s Bench Walk, Temple. 


Don Lorenzo Perosi, having but recently com- 
pleted the score of his new oratorio, ‘‘ La Nativita di 
Cristo,” is already engaged upon another work, 
forming part of the proposed series illustrative of the 
life of the Saviour, and entitled “La Strage degli 
Innocenti” (The Massacre of the Innocents). 
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THE idea of erecting the projected great monument 
to Johann Sebastian Bach inside the newly-restored 
Church of St. John, Leipzig, has now been definitely 
abandoned. Instead, the statue of the great Cantor 
is to be placed outside that historical edifice and on 
the site where, some years ago, were discovered the 
undoubtedly genuine remains of the master. This 
decision on the part of the committee will doubtless 
meet with very general approval. 





Dr. Huco Riemann, the distinguished Leipzig 
musical savant, and author, inter alia, of the well 
known “ Musik Lexikon” (now being issued in its 
fifth, revised edition), celebrated, on July 18, his 
fiftieth birthday. Congratulationsfrom many quarters 
have reached this indefatigable worker in the field of 
musical theory and history. 


Mr. GeorGe RoBErRTSON SINCLAIR received the 
degree of Doctor of Music at the hands of the 
Archbishop of Canterbury, on July 24, at Lambeth 
Palace. Congratulations to the organist of Hereford 
Cathedral upon an honour richly deserved. 


Mr. ALBERTO RANDEGGER, conductor of the Norwich 
Festival, will form the subject of the biographical 
article in our October number. 





A NEW FESTIVAL CONDUCTOR. 


Mr. Ivor A. ATKINS, ORGANIST OF WORCESTER 
CATHEDRAL. 


THE organistships of the ‘Three Choirs” Cathe- 
drals are held by three young men, all of whom were 
born in the seventh decade of the present century. 
The senior of the trio, both in regard to age and 
length of service, is Dr. Sinclair, of Hereford, who, 
musically speaking, is the father of the youngest— 
the organist of Worcester Cathedral, who forms the 
subject of these biographical notes. 

Ivor Algernon Atkins was born at Cardiff, November 
29, 1869. He is the fifth son of the late Frederick 
Pyke Atkins, who for thirty-five years was organist of 
St. John’s Church, Cardiff. Mr. Atkins, Sen., was 
well known and greatly respected in South Wales. 
He was the first to conduct a performance of * The 
Messiah,” in a complete form, in Wales. This was 
in 1859, the same year in which he, at the same 
time and place as Sir John Stainer, took the degree 
of Bachelor in Music. 

It is quite natural that Ivor Atkins should have 
received his earliest musical training from his father. 
But almost his first lesson on the organ was given to 
him by Mr. C. Lee Williams, then organist of Llandaff 
Cathedral, and subsequently organist of Gloucester. 
It is not surprising to learn that Mr. Williams was 
then and has ever since been unfailingly kind to his 
youthful pupil. As a boy Mr. Atkins was for some 
time organist of two churches, Marstow and Pencoyd, 
of which the late Canon Holt Beever was the incum- 
bent. During that time he studied classics, for 
which he had a natural aptitude, with a view to a 
career other than music. 

In 1885, at the age of fifteen, he went to Truro, as 
assistant to Dr. G. R. Sinclair, who was six years 
his senior. From that time to the present they have 
been associated together in one way or another 
almost uninterruptedly. Those were the days of the 
old wooden pro-Cathedral at Truro with its John 
Byfield organ. Wretched though the decrepit instru- 
ment was, Sinclair made the most of it, and those 
who visited Truro could not fail to be impressed with 
both choir and organ. The organist and his assistant 
used to have some highly exciting times with that 
Byfield organ. It was always threatening a break- 









down, which, however, was somehow or another 
averted. The drawstop of the big ‘ Pedal Open” 
furnished some very amusing experiences. It was s0 
stiff that the organist and his assistant broke endless 
stop handles until the local builder (somewhat of 
a genius in his way) hit upon the happy idea of 
a gimlet in the way of a draw-stop knob. Sinclair 
was so fascinated with the gimlet that he let it 
remain until the organ was rebuilt. 

In 1890 Mr. Atkins followed his old—should it not 
be his young?—master, Dr. G. R. Sinclair, to 
Hereford, again as his assistant, and whilst at the 
city on the Wye he took his degree of Bachelor in 
Music at Oxford (1892) and also his diploma of the 
Fellowship of the Royal College of Organists (1893), 
“TI owe,” says Mr. Atkins, “a very great deal to 
‘G. R. S.,’ who laid the foundation of my organ 
playing, and whose example all through as a player, 
as a conductor, and as an accompanist in church 
services was of the very best. Sinclair was a fine 
teacher, but I learnt most from hearing and watching 
him play. He was, and is, a modern.” 

In 1893 Mr. Atkins left Hereford upon becoming 
organist of Ludlow Parish Church, which post he 





FROM A PHOTOGRAPH BY MESSRS. T. JONES, SON AND HARPER, 
LUDLOW. 


held until June, 1897, when he was appointed organist 
of Worcester Cathedral. He says: “I am very 
fortunate here in being thrown into working relation- 
ship with the Rev. H. H. Woodward as Precentor, 
a man of fine musicianship, to whom the Cathedral 
owes much.” 

The compositions of the Worcester organist include 
a five-part anthem, “ Almighty God, give us grace,” 
services, an organ sonata, and various songs. 
His University degree exercise was a setting of 
Psalm xxx., ‘I will magnify Thee, O Lord,” for soli, 
chorus, and strings. 

Mr. Atkins will make his first appearance as a 
Festival conductor at the Festival of the Three 
Choirs at Worcester, to be held during the present 
month. He has doubtless been equipping himself 
for the proper discharge of his arduous duties (we 
fancy that we saw him at a Richter rehearsal one 
day!). In helping to raise the standard of the 
‘Three Choirs” performances he should assuredly 
come off with flying colours. May he achieve a 
great success, and may this his first Festival be but 
the precursor of many more that shall come under 








his enthusiastic sway. 
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States, that of Trinity Church, Boston. He also 
BORSTIO W. PAREER. occupies the Chair of Music at Yale College. He 


Tue Three Choirs Festival, soon to be holden at 
Worcester, will be invested with unusual interest. An 
American composer will make his first appearance at 
an English Musical Festival. We therefore have 
much pleasure in supplying a portrait of Professor 
Parker, the composer in question. No apology is 
needed for repeating the substance of his biography 
which appeared in a recent issue, especially as it forms 
a fitting accompaniment to his photograph. 

Born of American parents, Horatio William Parker 
first saw the light at Auburndale, Massachusetts, on 
September 15, 1863. In all probability he will 
celebrate his thirty-sixth birthday at Worcester, as 


has composed several important works—including a 
symphony, a pianoforte concerto, overtures, &c. His 
most important choral work, ‘‘ The Legend of St. 
Christopher,” was produced in New York in April, 
1898. At Worcester Professor Parker will conduct 
(and he is an excellent conductor) his ‘ Hora 
Novissima ” (an analysis of which appeared in THE 
MusicaL Times for October, 1893), a work that is 
eminently suited to the religious environment of an 
English cathedral. 

Much has recently been said in the public press on 
the entente cordiale between the two great English- 
speaking nations of the world. The theme is one 








FROM A PHOTOGRAPH BY PHELPS, NEW HAVEN, U.S.A. 


his ‘Hora Novissima” is to be performed on the 
preceding day. 
be noted by the Worcester people. 
a highly cultured 
gifts, was his first music teacher. He was sub- 
sequently a pupil in harmony and counterpoint of 
Stephen A. Emery, of Boston, and of George W. 
Chadwick for composition. He held organ appoint- 


His mother, 


ments at St. Paul’s, Dedham, Mass., and St. John’s, | 
In 1882 Professor Parker went | 


Boston Highlands. 
to Munich in order to gain the advantage of studying 
composition with Professor Rheinberger, and conduct- 


This coincidence will doubtless. 


lady of remarkable literary | 


that should never cease to vibrate in the hearts ot 
all true sons and daughters of both countries. And 
should not its harmony be strengthened by the 
internationalities of statesmanship, commerce, 
journalism, and art? Therefore, as the oldest 
| English musical journal, and as representing the 
musicians of the ‘old country,” we extend a cordial 
| welcome to an apostle of harmony from the other 
side of the Atlantic—the distinguished composer who 
is to honour us with a visit at Worcester in the person 


| of Horatio William Parker. 


| 








ing under Ludwig Abel. At Munich (in 1885) his | 
ballad ‘* King Trojan” was performed. Returning to| 
his native land, the gifted young composer held | ‘ 
various organ appointments round about New York, composer, John Liptrot Hatton, first set foot on 
and otherwise practised his profession. He now holds American soil. He remained in the States for nearly 
the most important organistship in the New England | two years, making friends everywhere and delighting 


J. L. HATTON IN AMERICA. 
In the autumn of 1848 the genial and popular 
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large audiences with his fine pianoforte playing, his 
excellent singing, and his humorous songs. He 
crossed the Atlantic for the second time in the year 
of his return to England—18s50, and again in 1866. 
It is, however, some incidents of his initial visit that 
we are about to record. The task is made easy and 
pleasant by the interesting letters written by Hatton 
to his family from America, which have been kindly 
placed at our disposal by his daughter, Miss Hatton. 
With the preliminary that Hatton was just going to 
be thirty-nine, when, on August 31, 1848, he arrived 
at New York, we will now proceed to sample his 
American letters. Writing from Astor House, New 
York, on September’1o, 1848, he says: 


On Friday night last I gave a little concert in the Hotel 
to the members of the Press. They were somewhat taken 
by surprise—the novel character of the songs—they 
having never before heard anything in the style of 
‘‘ Robinson Crusoe,’ ‘* The little fat man,’ ‘ Little Red 
Riding Hood,” &c. After having satisfied them, a few of the 
families residing in the hotel (for there are lots of private 
suites of rooms in this hotel, it being about as big as 
Golden Square) came in, and I had an audience of about 
fifty ladies and gentlemen. I sang them several songs, at 
which they laughed heartily; but when I came to ‘“ The 
Watkins’s Evening Party,” their mirth knew no bounds and 
they roared with laughter. Tell Fanny and Quita [ Hatton’s 
daughters] I did not snore at the end. The truth is: the 
Americans have never heard any but the most vulgar comic 
songs. There is a legend that some hardy individual once 
tried to sing John Parry’s song of ‘‘ Bluebeard,”’ but it was 
a miserable failure. The style is entirely new to them, and 
from what I can see and hear, success is pretty certain. 

One of this morning’s papers says: ‘A new musical 
celebrity. Among the latest arrivals is that of Mr. J. L. 
Hatton, a finished pianist. We had the pleasure of hearing 
Mr. Hatton at a private soirée at the Astor House. His 
playing and singing are in exquisite taste, full of expression, 
and altogether of a character well calculated to give him éclat 
and popularity. Mr. Hatton’s style of singing operatic 
music is something like that of Braham. Mr, Hatton’s 
manner is prepossessing (what do you think of that?) 
He enters thoroughly into the spirit of what he sings, and 
his humorous songs and medleys, composed by himself, 
and abounding in neat puns and ‘palpable hits’—the 
double meaning of which he marks by a peculiar and happy 
accentuation—are really capital,” &c., &c. Another says: 
“This gentleman comes amongst us with no small degree 
of fame, which is endorsed by such names as Grisi, Lablache, 
Cramer, and hundreds of other great musical stars ” (rather 
good that!). Another has found out that: ‘“‘ This gentle- 
man—whose name and reputation is familiar to all England, 
and who is the scion of a family that has been distin- 
guished the last fifty years for its genius and musical talent 
—arrived in this city a few days ago. On Friday evening 
he gave a private soirée to a few citizens, to whom he had 
been introduced by letters from distinguished gentlemen of 
England. We were present, and we take great pleasure in 
saying we were delighted. The execution of Mr. Hatton, 
in our opinion, exceeds in delicacy, and what may be 
termed the poetry of music, that of any and of all his 
predecessors. He possesses none of the offensive egotism, 
none of the palpable charlatancy of ——. He is strictly 
original. Thereisno doubt Mr. Hatton will be triumphantly 
successful,” &c., &c. This is coming it strong—a man 
of discrimination ! ! 


Hatton speedily became a general favourite. He 
received an invitation from Mr. James Gordon 
Bennett, the “lion” of the New York editors, to 
stay with him at his country place at Hastings, on 
the Hudson, twenty miles from New York. He thus 
describes the river scenery :— 


It is a mixture of the Rhine and Danube. At one time 
you have beautiful undulating scenery—then mountainous 
scenery—then forests of trees coming down to the water’s 
edge. . . . I never was more delighted in my life with any 
scenery. The Thames, as a river, is certainly nothing 





compared with it. This is my opinion of twenty miles’ 
experience. What it will be when I sail as far as Albany 
I = tell; but if it is like this it must be magnificent 
indeed. 


Mr. Bennett took Hatton for a picturesque drive 
of twenty miles. During its progress an incident 
took place which he thus describes :— 


On our way we called at the house of an old maid. | 
played a little to her, but it didn’t do, as she was fond of 
“Divine music.”” She had a priest (being a catholic) who 
used to come and sing religious music. The next time 
I visit her I shall try the other tack and attempt the 
grave style, as she is rich and patronizes music. She 
laughed at the ‘‘little fat man” until her grey wig shook 
again—but she would rather have had the rooth Psalm. 


Hatton’s versatility is recorded in the same letter:— 


On Saturday last I sang at the Italian Opera. I was 
encored and, as the papers say, ‘‘ made a decided hit.” 


He again refers to the Hudson scenery in glowing 
terms :— 

The Rhine, the Danube, the Firth of Forth, all put 
together might come up to the Hudson—but the luxuriant 
verdure which covers the mountains between Albany and 
Boston exceeds anything I ever saw. Mountains, large 
mountains, covered with fine large trees of every hue, from 
a bright red to the most delicate yellow, they looked like 
gigantic nosegays. 


In regard to his first appearance in Boston, at the 
Musical Fund concert, December 9g, 1848, he says: 


I must give you an account of my decided triumph last 
night. I am the more pleased, because it was a triumph 
of the vight sort. I played Mendelssohn’s beautiful 
concerto in G minor at a grand concert given by the 
Musical Fund. I was accompanied in first rate style by 
an orchestra of forty-five persons. On my entrance I was 
warmly greeted. During the concerto you might have 
heard a pin drop—although the room was crowded—at 
least 1,400 people. When I came to the last chord the 
applause came down fortissimo. I made an elegant bow 
and retired—the applause continued. I re-appeared amidst 
an universal cry of ‘“‘encore.” I then repeated the last 
movement of the concerto and once more retired amid 
deafening plaudits. That a classical piece of music 
should receive an encore took me completely by surprise. 
I can with safety now say, I am a decided favourite. 


On December 23, 1848, Hatton gave what he 
called his ‘Grand Musical Festival,’ at the Melodeon, 
Boston, assisted by members of the Musical Fund 
Society and the Handel and Haydn Society, when he 
played “one of the greatest musical works on record— 
viz., Beethoven’s celebrated Choral Fantasia.” It 
was the first performance of the work in America. 
One of the conductors of the concert was Charles 
Edward Horn, the composer of “Cherry Ripe.” 
Hatton composed two songs for the occasion and 
sang them. One was ‘a new pathetic ballad,” set to 
words by Oliver Wendell Holmes, entitled ‘ The 
Ballad of the Oysterman.” The other, ‘a charac- 
teristic song,” called ‘* The Christmas Sleigh Ride,” 
words by C. F. Hoffman. Hatton not only accom- 
panied himself in this song on the pianoforte, but 
he attached to his legs a number of little bells, 
which he shook and thus supplied a realistic 
accompaniment. He also sang in ‘ The Messiah ”— 
‘‘with good effect.” 

Hatton’s humour constantly bubbles up in these 
letters. His Christmas gift for his wife was a brooch 
containing his portrait cut ina cameo. In regard to 
this he thus writes to her :— 


Your present, or New Year’s gift, is a cameo—dug out 
of the ruins of Herculaneum. Do you not perceive a 
great likeness to Coriolanus? People say it’s like me, but 
that can hardly be, as I never was there. 








nina The Nightingale in silent night. Satan 
FOUR-PART SONG. 


Words Anon, Composed by GrorcEe RaTHBONE, 
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Niagara is referred to in a letter beginning— 

At last I have beheld this stupendous cataract. To say 
that I was delighted, surprised, is to say nothing. I was 
awestruck and never felt my own littleness in so marked 
a manner. I almost turned giddy whilst gazing at this 
tremendous convulsion of nature. 

A specially interesting letter is that written from 
Hastings, U.S.A., on June 14,1849. After describing 
a fishing excursion—‘ a worm at one end, and a fool 
at the other,” as he calls it—which proved abortive, 
he refers to his loneliness and adds: 

But I have a pianoforte and can amuse myself with 
writing songs from old Herrick’s poetry. I shall have a 
goodly stock of them when I return. 

Is it not more than probable that Hatton wrote his 
best song, “To Anthea,” on American soil? The 
inference is strengthened by his “* Prefatory note”’ to 
the original edition, entitled “‘ Songs and other poems 
by Herrick, Ben Jonson, and Sedley.” Of the nine- 
teen songs in this volume, seventeen are by Herrick. 
“To Anthea” is No. 4 of the set. Here is the 
“Prefatory Note,” which has an added interest 
because it is practically unknown. 

The songs forming the contents of this volume were 
written at different times and under various circumstances. 
Some few of them were composed previous to my departure 
to America in the autumn of the year 1848, and presented 
as little souvenirs to several of my friends on my leaving 
England. The rest, with one exception, I wrote entirely 
formy own amusement during the time I was away, and 
all of them were composed without any view to their 
publication. This statement I think it necessary to make 
in order to account for the fragmentary and scrap-like form 
ofsome of them. On my return to England I was urged 
by one of my friends, who was cognisant of what I had 
done, to make a complete collection of these little com- 
positions and publish them in a consolidated form. 

The kindness of my friends in restoring me some of my 
MSS. has enabled me to do this, and I now send these 
songs forth into the world satisfied if they should be the 
means in however humble a degree of adding to the 
material of musical enjoyment, or of contributing anything 
to the regeneration of the popular taste in an important 
department of chamber music. 

London, August, 1850. J. L. Hatton. 

At Hastings it was “thundering hot” and there 
were hundreds of ‘lightening bugs” and other 
insects. From there he wrote: 

I used to go to bed, perfectly composed, surrounded by 
all these insects, but before I awoke they had all vanished. 
At half-past five I got up and practised the pianoforte with 
nothing on but my slippers and night-gown, dipped my 
head into cold water, took a good pinch of snuff, and 
“fired away.” 

At Boston (July, 1849) he played the organ in the 
tincipal church ‘to the gratification of a great 
tumber of people.” He adds: ‘I found a very fine 
instrument and I pegged away in fine style.” Ina 
wbsequent letter from Boston (August 28, 1849) he 
ays: 

Since I have joined the choir in Trinity Church, the 


@wusic has been much admired, and when I play the 
Fluntary, some twenty or thirty of the congregation 


tmain in the church to listen. This is all very gratifying 
and pleasant. I am smothered with invitations to visit 


J ountry seats, &c. 


Fociety during the winter of 1849. 
Fieatly 


Hatton also conducted the Handel and Haydn 
He rehearsed, 


to his dislike, Donizetti's opera ‘The 


Martyrs,” * but designated an oratorio in Boston. 





*“The Martyrs” was performed for the first time in Boston on 


Gecember 16, 1849, with the following cast: Miss Fanny Frazer, 


Qtulina; Mr. F. Howard Polyeucte; Mr. J. L. Hatton, Severus ; Mr. 
Athomas Ball, Felix; 
moved to be most successful; it was repeated to full houses six times 


and Mr. D. A. Granger, Calixtus. The work 


‘fore the end of January. 


XUM 


A propos of this he writes :— 


I am a “Martyr” No. 1. It is supposed to be sacred. 
. . . There is a chorus of Christians, the words of which 
are decidedly melancholy and triste: yet they warm up, 
and at last get quite lively—jump about in semiquavers 
singing about Paradise. 


During his first sojourn in America Hatton visited 
New York, Boston, Bangor, Cincinatti, Dedham, 
Detroit, Louisville, Portsmouth, Philadelphia, Pitts- 
burg, Portland, Salem, and St. Louis, being everywhere 
received with great enthusiasm. 

Our American readers will, we feel sure, learn with 
regret of the necessitous circumstances of J. L. 
Hatton’s two daughters, aged fifty-seven and sixty 
respectively. Miss M. M. Hatton has been teaching 
for forty years, but owing to sad circumstances and 
having to help others she has not been able to 
provide for her future wants, and her health is now 
greatly impaired. The other daughter, Mrs. Frances 
J. Moore, is the widow of a doctor who died suddenly 
some years ago, leaving her and her five children 
totally unprovided for. Not only is her eyesight 
affected through an accident with lime, but owing to 
sudden and severe attacks of illness she is unfit 
to fight the battle of life, and both she and her sister 
| find it more and more difficult to obtain employment. 

Such are the circumstances of the case. What 
has been done to meet them? A subscription has 
been started, headed by the Right Hon. Arthur J. 
Balfour, M.P., who has given a donation of £2900 
from the Royal Bounty Fund. Other subscriptions 
obtained in England have brought up the total of the 
‘*Hatton-Moore Fund” to nearly £600. But to 
purchase annuities that shall keep the wolf from the 
door of Hatton’s daughters during their lifetime a 
sum of £2,000 is needed! The following are in 
full sympathy with the movement: The Marquis of 
| Lorne, K.T., Sir George Grove, Sir Arthur Sullivan, 
| Mr. William H. Cummings (who is a Trustee), and 
others. 

Will not some of the many American admirers of 
Hatton’s music join in the effort to raise the needed 
sum of £1,400 whereby the daughters of the genial 
composer may be placed beyond the anxieties of 
want? Mr. T. Stanley Chappell, 50, New Bond 
Street, London, England, will gratefully receive and 
acknowledge any contributions which may be sent 
from either England or America towards this 
deserving object. 








THE annual report of the Musical Society of Victoria, 
| Melbourne, has just reached us and gives evidence of the 
admirable work which is being accomplished by that 
association in the advancement of musical art. We read 
that : ‘‘ The periodical examinations were held on October 
29, 1898, and April 29, 1899, the number of candidates 
being 212, of whom 158 were successful.’’ Also at the 
December meeting it was decided ‘that, as a recognition 
of special ability, and also as an incentive to more thorough 
study, the Society would present to the best candidate for 
diploma a gold medal, second-class diploma a silver medal, 
intermediate certificate a bronze medal, and elementary 
certificate a prize of books. To be eligible for these prizes 
candidates must secure a minimum of ninety marks in both 
the practical and theoretical sections of the examinations. 
This minimum has been reached only in the intermediate 
and elementary sections—by Miss Eileen Meagan (Convent 
of Mercy), Ballarat, and Miss Helen Clarke, of Caulfield, 
respectively.”’ In order to encourage local composers, 
‘the Council decided to give a prize of seven guineas for an 
original string quartet, and a prize of three guineas for 
an original unaccompanied part-song.”’ The list of music 
| performed at the monthly meetings indicates the generally 
| high standard at which the Society aims. 
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A PROMISING SOPRANO OF FIFTEEN. 


‘SHE is a great natural singer. I may be a false 
prophet, but, so far as I can foretell, Miss Evans will, 
with proper training, become one of the greatest 
singers the country has ever produced.” Thus spake 
Mr. Ben Davies in awarding the soprano prize for 
the singing of ‘‘Hear ye, Israel,” at the recent 
National Eisteddfod at Cardiff. In April last Dr. 
McNaught, in his adjudication at the Tonypandy 
Listeddfod, also made special reference to the rare 
quality of this young girl’s pure soprano voice. 

Who is this victorious soprano of whom such 
great things may be expected? Amy Evans is her 
name, and she is a native of South Wales. She 
was born at Tonypandy, situated in Mid-Rhondda, 
on October 24, 1884, and therefore, ‘‘ many happy 
returns” to her on her fifteenth birthday. Miss Amy 





FROM A PHOTOGRAPH BY MESSRS, GOLDIE BROS., 
QUEEN STREET, CARDIFF. 


Evans is the daughter of Mr. T. Vaughan Evans, an 
cfficial of the Naval Colliery Company, Penygraig. 
Her mother has always been noted as a singer, as 
was also her grandmother, in connection with their 
respective places of worship. She has received her 
general education at the local Board school, and took 
some lessons in singing from Mr. Ivor Foster. Her 
music teacher for the last three years has been Mr. 
David Lloyd, organist and choirmaster of St. Andrew’s 
Church, Tonypandy, who is a well known pianist in 
South Wales, and who commenced his public career 
by touring with the Royal Rhondda Glee Society in 
America. Since Amy Evans has been a pupil of 
Mr. Lloyd she has won no less than thirty first 
prizes at Eisteddfodau! It should be stated that 
Miss Amy Evans has rendered great service to her 
Sunday school and church by taking part in the 
concerts and services connected therewith. 





have much pleasure in giving a portrait of her, 
together with the preceding biographical particulars, 
which have been kindly furnished by Mr. J. W. Jones, 
head-master of the Tonypandy Board school. Mr, 
Jones informs us that a fund has been started to 
provide means for the musical education of the gifted 
young lady, towards which the sum of £300 has 
already been contributed. It has not yet been 
decided whether she will be sent to London or to 
the Continent to further pursue her studies. The 
greatest care should be exercised in regard to this 
important—nay, vital—point. With her beautiful 
natural voice, it would indeed be lamentable if any of 
her voice trainers should be of the tribe of voice 
strainers. We shall watch her career with the 
greatest interest and sympathy, and wish her a 
hearty ‘‘God speed” as she pursues her journey 
along the art-road which leadeth unto success. 





CHURCH MUSIC. 

REFERENCE has already been made to the issue of 
a book of tunes for the Roman Catholic Church, 
Incidentally, in this connection, it was pointed out 
that the mutations which the text of the ancient 
plain song melodies have undergone would engage 
the editor or editors in the difficult though interesting 
task of disentangling the original outlines from the 
additions of variations of centuries of traditional use. 
In some cases, indeed, the picturesqueness and 
beauty of the original canti fermi have been increased 
by what may be termed a melodic overgrowth, just 
as the ancient oak tree gains a new apd acceptable 
gracefulness by the entwining clusters’ of ivy; and 
such of the old church tunes may be best left alone 
with all, or most of, their external graces. 

In this connection one instance alone may be 
mentioned, the plain song setting of the “ Tantum 
ergo” in the fourth mode, of which different versions 
are inuse; these include one of modern date, in which 
the different dominant or governing notes are used, 
agreeing severally with the usually accepted form 
and the rarely used centre note of the scale involving 
a tritone question. Now, at least two versions of 
this melody, including the last-named, deserve to be 
retained. 

A new spirit of simple eloquence and clearly 
defined earnestness came, however, upon the hymn 
tune about the middle of the sixteenth century. This 
was the adoption of less ornate melodic lines, based 
upon the general principle of a note, or count-beat, 
to each syllable of the words embodying the verbal 
text. This method culminated in the stately slow- 
moving German choral, with its majestic harmonic 
progression of chords or chord-positions changed at 
every count-beat. 

Although Clement Marot’s metrical version of the 
Psalms with Guillaume Le Franc’s tunes as a 
musical foundation, and published in Paris in 1565, 
attained a very wide popularity in both Catholic and 
Reformed branches of the Church, the paraphrastic 
rhyming translation of the Psalms issued in England 
in the years 1549, 1553, 1569, 1636, &c., played no 
small part in establishing Psalmody upon what may 
be called its modern basis. The musicians who took 
part in this development included many men of high 
reputation, from Tallis to Henry Lawes. To the 
note against syllable method was added by degrees 
the rhythmical structures which are universally 
adopted now as the basis of all musical hymnology. 

To pass on, there are many comparatively modern 
settings of the ancient Latin hymns from the time of 


In the hope that all the expectations raised as to | Palestrina (who himself contributed a few fine hymn 
the artistic future of Miss Evans may be fulfilled, we tunes to the universal store) to the interesting 
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period when John Michael Haydn, the brother of 
the composer of the ‘‘ Creation,’”’ wrote several tunes 
for the Benediction Service, during the time he was 
Chapelmaster at Salzburg, from 1762 to the end 
of his life. It must also be remembered that a little 
later than this period Samuel Webbe, then in charge 
of the music at the Sardinian Chapel in Lincoln’s 
Inn, contributed sundry admirable tunes for the 
same and other hymns, which share with Michael 
Haydn's tunes a world-wide recognition. 

Once more, many good settings of both Latin and 
English hymns have been written by composers of 
our own day, which may well claim recognition at 
the hands of the authorities engaged in carrying out 
the very interesting work which is the object of these 
comments. Such an undertaking cannot fail to 
command the attention of all concerned in the 
preservation and advancement of Christian musical 
art. 

There can be no more gratifying feature of colonial 
progress than the evidences afforded from time to 
time of the earnestness with which religious insti- 
tutions are being supported. All Saints’ Church, 
Petersham, near Sydney, New South Wales, is a 
notable illustration in point. At the dedication of 
the new choir stalls, sedilla, &c., by the Archbishop 
of Sydney, on St. Peter’s Day, the musical services 
were, after the manner at this church, excellently 
rendered under the direction of Mr. W. T. Wood as 
choirmaster, and with Mr. W. Angus at the organ 
keyboard. The Service was Wesley in G, and the 
anthem was Adlam’s setting of part of the 118th 
Psalm, beginning with the words ‘Open to me the 
gates.” @ 

At the monthly musical service at Portsmouth 
Parish Church, on the 6th ult, selections were 
given from Spohr’s ‘‘ Last Judgment” and Stainer’s 
“Daughter of Jairus.” Mr. R. H. Turner played 
several organ solos. 

The Norwich Diocesan Church Choral Association 
has taken advantage of the long summer days to 
hold several district festivals during the last few 
weeks, when really good results have been shown by 
the various country choirs engaged. Dr. Bates has 
conducted with conspicuous tact at such festivals at 
oy St. Mary, Cromer, and other parishes in the 
iocese. 


ORGAN MUSIC. 


WHATEVER may be wanted in Ireland, originality 
and a sense of humour, none the less pungent because 
apparently unconscious, rarely seem to be absent 
from the consideration of any subject commanding 
the attention of public bodies. The town council 
of the historical city of Londonderry has been 
thoughtful enough to secure the services of five 
organists to play the fine four-manual organ in the 
Guildhall, to undertake the care of the instrument, 
and to give free recitals. These gentlemen are to 
play monthly in a given rotation—presumably two 
months each in the course of a year; and are each 
to receive a fee or nominal salary of two guineas per 
annum, They are further “to be under the full 
control of the Mayor and committee.” Here are 
notable suggestions for corporations and other public 
bodies having organs and musical performances 
under their charge. It will be a matter of interest 


to see how far the Londonderry authorities control | 


the selection of music and how much of it will be 
patriotic, political, and topical, in order to suit the 
somewhat varied, not to say fiery, tastes of the 
withal warm-hearted inhabitants of the famous 
historical city. 
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It is often remarked in America, that our great 
organists are too little known in the States. Perhaps 
this is in part a result of inadequate recognition in 
the old country. The news that Mr. Clarence 
Eddy, one of the leading recitalists of the present day, 
has been appointed official or representative organist 
for the United States at the approaching Paris 
Exposition, would seem to show that the recognition 
of art in the dignified treatment of the artist is not as 
well practised here as elsewhere. One cannot but 
regret that our great organists do not travel more, 
and so claim the larger appreciation due to them as 
artistic leaders. 

Mr. Maughan Barnett continues his recitals at 
St. John’s, Wellington, New Zealand. On July 6 
his programme was one of the many tributes to the 
popularity of the modern French school, including, 
as it did, two pieces by Léfébure-Wély and move- 
ments by Widor and Dubois. 

Mr. Roscher Ascham’s organ recitals also continue 
their course at Feather Market Hall, Port Elizabeth, 
the programme of the sixty-first, given on July 30, 
| including a Sonata by Wolstenholme, the Toccata 
|from Widor’s Fifth Symphony, and Pastorale, No. 2, 
| in C major, by E. H. Lemare. 

It is encouraging to note a Bach recital in the 
Cathedral Church at Graham's Town, the organ- 
players being Miss G. Watts and Mr. W. Deane. 
The music included several of the better known organ 
works by the great Leipzig Cantor. If not the first 
“Bach” recital given in a colonial centre, this 
recital is at least one of the early instances of such 
homage to the father of modern organ players. 

At the Alexandra Palace a programme recently 
played by Mr. Sidney A. Mosdell included “a goodly 
assortment” of English organ music, consisting of 
Sir Frederick Bridge’s Sonata in D minor, Smart’s 
too much neglected Fantasia in G, and Dr. Vincent’s 
“Sunset Melody.” Mendelssohn’s posthumous Air 
with variations in D and Guilmant’s Sonata in D 
minor (Op. 42) were also played. Mr. R. E. Parker's 
list of pieces, lately played at a recital in Wilmslow 
Parish Church, included Pastorale in E (E. H. 
Lemare), Allegretto in B minor (Guilmant), and 
Grand Chceur (Lemmens). 

At Romsey Abbey, Mr. W. Carey Bliss recently 
gave a recital including two Monologues (Rhein- 
berger), Cantiléne Pastorale (Guilmant), and Prelude 
in C sharp minor (Rachmaninoff). Mr. F. J. Livesay 
gave a recital at the Priory Church, St. Bees, on the 
4th ult., when his programme included Rheinberger’s 
Sonata in E minor (No. 8) and Best’s highly effective 
Toccata in A major. At Canterbury Cathedral, on 
the oth ult., the organist, Mr. H. C. Perrin, gave a 
recital, including Allegretto in B minor (E. H. 
Lemare), Andante in E minor (Smart), and an 
arrangement of the Finale of Schumann's “ Etudes 
Symphoniques.”’ 

At St. Michael’s Church, Abergele, Mr. Ernest H. 
Smith, organist of St. Bede’s Church, Liverpool, 
|gave a recital on the 13th ult. His programme 
{included Mozart's Adagio in D; Costa’s March 
\(*Naaman”); pieces by Dvorak, Chopin, and 
Gounod, and a Cantiléne in B flat and Fantasia 
‘Rock of Ages” by the performer. 

Some touches of unconscious humour occur in a 
press notice of a recital lately given by Mr. Granger 
at Kendal, not unknown as a provincial centre 
lof earnest’ musical life. An Andantino by Mr. 
Lemare is described as ‘‘a characteristic example of 
the later French school.” We are further informed 
that Guilmant’s First Sonata “ is a fine but scarcely 
characteristic composition.” The performance of 
Mendelssohn’s Prelude and Fugue in G major is 
described as ‘*having a pronounced leaning to the 
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composer’s swaying style rather than to any new 
innovation on the part of so-called improvers.” A 
well-merited compliment is paid to the performer in 
the words concerning another piece, that it was 
played “without any undue declamation of style.” 
The critic has at least the desire to be just, even 
though his method of expression is wanting in decision 
and perspicuity. 

During August the organ at St. Peter’s Church, 
Vere Street, has been thoroughly cleaned, and an 
entirely new draw-stop action put in; also a new 
double diapason on the great, the pipes forming a 
front on the North side of the chancel. A pedal 
octave-coupler has also been added. The work has 
been carried out by Messrs. Hill and Son. 

Mr. W. W. Starmer, organist of St. Mark’s, 
Tunbridge Wells, gave recitals at Hever Parish 
Church, on July 29, and at St. Mark’s, Broadwater 
Down, on the 26th ult. On the first occasion he 
was assisted by Mr. Henry Tolhurst (violin). The 
programme of the second recital included Bach’s 
Choral Vorspiel, ‘‘ Christ, unser Herr”; Schumann’s 
Fugue on the name of Bach; Minuet and Trio 
(Op. 43), Sterndale Bennett, and a new Fantasia in 
D minor by the performer. 

Mr. Herbert Walton is again giving a series of 
recitals in the Cathedral, Glasgow. Bach’s Toccata 
and Fugue in C major and pieces by Dudley Buck 
and G. Pierne were included in the opening recital, 
on the 14th ult. 

Mr. C. H. Moody, organist of Holy Trinity Church, 
Coventry, gave a recital, on the 17th ult., at St. 
Cybi’s Collegiate Church, Holyhead, when the 
programme included Lemaigre’s Elegy and Bach’s 
Prelude and Fugue in C minor. 





THE WAGNER FESTIVAL AT BAYREUTH. 
(From our SPECIAL CORRESPONDENT.) 

THE programme of the Wagner Festival, which com- 
menced on July 22 and extended over a month, consisted 
of two performances of the “Ring des Nibelungen,”’ 
together with seven of ‘ Parsifal’’ and five of ‘ Die 
Meistersinger,” the festival ending on the 2oth ult. with 
“ Parsifal.”” The productions were, as usual, full of 
interest, and gave evidence of most careful preparation ; 
but, if the first week’s experiences may be taken as a 
fair sample of the whole, it may be seriously doubted, not 
only whether any advance has been made, but even whether 
the standard of eight or ten years back has been fully 
maintained. I am inclined to attribute a certain want of 
vitality in this year’s performances to two causes. For 
reasons with which it is impossible not to feel a measure 
of sympathy, Siegfried Wagner has been put forward as 
conductor. He first directed the ‘Ring’? performances 
in 1896, so that he is not entirely a novice, and it must be 
admitted that he has given sufficient proof of musical 
capacity since then, both as a conductor and as a composer. 
While allowing this, however, it cannot be said that he has 
a sufficient measure of experience to successfully grapple 
with so exacting a task as the ‘‘ Ring” affords. Certainly 
there were indications of a want of command, a lack of 
precision, that were perhaps individually slight, but col- 
lectively detracted from the impressiveness of the work. 
The difference when Richter assumed the command, at the 
first ‘ Meistersinger’ performance, was very marked. 
This revival of the ‘‘ Meistersinger’”’ was indeed the high- 
water-mark of the festival, and fully sustained the traditions 
of Bayreuth ; the perfection of the ensemble, and the 
wonderful clearness with which even the most complicated 
choruses were given being quite remarkable. 

The second shortcoming was the tendency to drag the 
time, which has become one of the “traditions” of the 
place. It originated, no doubt, with Wagner’s own desire 
that the melody should be emphasized as much as possible; 
for, strange as it may appear to those who cling to the 
notion that he abhorred melody, he expressly insisted 





upon it as the soul of music. It is one thing, however, to 
dwell upon a melodic phrase in order to give it fuylj 
expressiveness, and quite another to drag it out until its 
rhythm is in danger of dislocation. The first Act of the 
‘“‘ Gotterdammerung”’ was a notable instance of this, and 
there were times when the long-drawn phrases created g 
feeling of positive discomfort, not only on one’s own account, 
but on account of the singers and wind instrument players 
clinging to a note with the last remnant of their breath, 
To no other reason than this could I attribute the fact 
that “ Parsifal,” for the first time in my experience of five 
festivals, seemed in many parts almost dull. That this had 
nothing to do with any want of ability in the conductor 
is certain, for that post was filled by Franz Fischer, of 
Munich. That it was not attributable to any personal 
idiosyncrasy of the listener is shown by the fact that my 
feeling was shared by nota few others, equally enthusiastic 
admirers of the work, and habitués at Bayreuth. 

It would be unkind to insist upon these shortcomings; 
but Bayreuth, whether consciously or not, has afforded 
a pattern to the rest of the operatic world, and obtained a 
prestige so great that it is no doubt difficult of mainten- 
ance. It is the harder to keep its supremacy since 
its example has been so largely followed in other 
theatres. At Munich, for instance, where a sort of 
“side show” to Bayreuth is being held, I saw the 
other day a production of ‘‘Tannhauser” in which the 
Bayreuth staging was followed in almost every detail, 
while the beautiful scenery had been prepared by the 
very artist who was engaged for the Bayreuth production 
of that work. Intelligent and artistic supervision had been 
brought to bear upon this performance at Munich, where, 
during this special season, every one of Wagner’s works— 
including even ‘‘ Die Feen,”’ which is Munich’s monopoly 
—is being given, save the three which are included in 
the Bayreuth selection. With such powerful rivalry, the 
Wagnerian stronghold would find it difficult to hold its 
own, were it not for the perfect conditions for hearing 
and seeing, and for the exclusion of all that is irrelevant, 
that still distinguishes the Bayreuth theatre from all 
others. 

It has also, of course, another important advantage in its 
exclusive right to “ Parsifal.’”’ One would, for obvious 
reasons, not care to see ‘‘ Parsifal” taken up at ordinary 
opera houses; but it may be said that even here a little 
wholesome rivalry would do no harm. Still, in spite of the 
shortcomings to which I have referred, there were points 
which remained unassailable. The scene in the Templeisstill 
unique in its solemn impressiveness and beauty, and I think 
it would not be going too far to assert that there is nothing 
in the whole range of musical drama that can be compared 
with it. The opening “ Parsifal’’ performance afforded a 
new Kundry in Frau Ternina, the Munich artist, who sang 
the music with perhaps greater vocal charm than any of her 
predecessors, while histrionically she was admirable. She 
is perhaps the most consummate artist of all the present 
generation of German dramatic sopranos. The most 
notable successes in the ‘‘Ring’’ were obtained by Van 
Rooy, whose Wotan is now recognised as the noblest and 
most dignified on the stage, and by Burgmiiller, whose 
Siegmund showed the advance he has made since he first 
appeared (as Siegfried) in 1896. Gulbranson’s Briinnhilde 
is no new thing, but I cannot forbear a passing allusion 
to her impressive performance. As an impersonation I 
incline to place the Beckmesser of Friedrichs, in the 
‘ Meistersinger ”’ production, in the very first place. This 
admirable artist took the part in 1889, and soon after- 
wards was the victim of a nervous ailment from which 
he has only recently recovered. His impersonation 
shows, however, no deterioration, but rather greater 
ripeness, without any of the exaggeration or burlesque 
to which the part lends itself, and which familiarity 1s 
apt to engender. I must not forget to mention also 
the David of an apparently young artist, Schramm, 
who was not only physically well suited to the part, but 
had just that lightness of touch which it demands. The 
part of Pogner was taken by Sistermanns, an artist hitherto 
associated only with the concert-room. His colleagues, 
the products of Bayreuth training, Burgmiiller, Van 
Rooy, Breuer —stiil an admirable Mime, though now 
slightly inclined to exaggerate—and Gulbranson, were 
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remarkably successful. At later performances Burgmiiller 
took the part of Parsifal; Van Rooy that of Hans 
Sachs. To my sorrow I did not witness either 
impersonation, but, according to the judgment of many 
German critics who were present, both were of remarkable 
excellence. There can be little doubt that Bayreuth is 
doing almost as great a work in training artists as it has 
done in affording a model theatre and model performances. 
As one keenly anxious that its reputation should not suffer 
diminution, I have ventured to call attention to what seem 
to me to be shortcomings. In spite of them, however, 
Bayreuth remains a unique monument to the genius of its 
creator—a manifestation of national art of which Germany 
has every reason to be proud. 





THE INCORPORATED STAFF-SIGHT-SINGING 
COLLEGE. 

TuE annual general meeting of the Incorporated Staff- 
Sight-Singing College was held at the Guildhall School 
of Music, on July 22, when there was a good attendance 
of members, including the president, Mr. William H. 
Cummings, in the chair. 

The honorary secretary, Dr. Hamilton Robinson, read a 
very interesting report, which was unanimously adopted, 
and from which it appears that 233 candidates entered 
forthe various Metropolitan and Provincial examinations 
held during the past year, of whom 178 passed, go obtaining 
honours. Satisfactory events of the year included the 
issue of Part I. of the ‘‘ Manual of Sight-Singing,” pre- 
pared by Dr. F. J. Sawyer at the special request of the 
council, and the construction and publication of the 
complete modulator of the College. 

A short financial statement was made by the honorary 
treasurer, Dr. Warwick Jordan, and the balance sheet was 
adopted. Dr. W. G. McNaught was unanimously elected 
amember of the council, and the honorary treasurer and 
honorary secretary were re-elected. 

Following the business of the meeting an informal and 
most interesting discussion of matters connected with the 
aims of the College took place, upon the initiative of Mr. 
W. H. Cummings, to whom a vote of thanks terminated 
the proceedings. 





THE WELSH NATIONAL EISTEDDFOD. 
(FROM OUR OWN CORRESPONDENT.) 

As promised in our last issue, we now resume the record 
of the National Eisteddfod at Cardiff. 

This year the second choral competition proved to be 
the best contested of all the choral series. The test pieces 
were ‘Therefore with joy,”’ from Bennett’s ‘*Woman of 
Samaria,’’ and a somewhat lengthy Welsh composition, 
“Peace” (T. Price); the first prize being well won 
by a choir from Talke, Staffordshire, the Cardiff Blue 
Ribbon Choir taking second honours. The Barry Male- 
Voice Choir was placed first for singing Dr. Hiles’s “ Hushed 
in death” and Dr. Joseph Parry’s “ Jesus of Nazareth,” 
Mountain Ash being second. In the female choral contest 
the selections were Mendelssohn's “‘ Oh, praise the Lord,” 
and a Welsh air, “ Y gwenith gwyn,” arranged by 
Mr. Emlyn Evans ; Swansea being awarded the first and 
Nantlle, Carnarvonshire, the second prize. Twelve 
juvenile choirs essayed Barnby’s “ Sweet and low”’ and 
“On we go” (R. Price), Llwynpia, Rhondda Valley, 
and Treboeth, Swansea, being declared first and second 
respectively. 

In the chief choral competition, reported in our last, 
none of the choirs seemed to grasp the proper sentiment— 
the delicacy as well as fervour—of Sir Hubert Parry’s 
“Blest Pair of Sirens,” and one of the ablest put itself out 
of court through having dropped nearly a tone and a half 
in the pitch of Mendelssohn’s Psalm ‘“‘ Why rage fiercely 
the heathen.” This matter of faulty intonation should 
teceive the serious attention of Welsh conductors, it being 
one of their besetting sins. Sir Frederick Bridge, whilst 
giving due praise when merited, though never carried away 
into over-laudation, plainly informed the Welsh choirs that 
their singing, though highly creditable upon the whole, was 
neither perfect nor superior to what other parts of the 





country could produce. They should lay this lesson to 
heart, and the marked success of the Staffordshire choir in 
the second competition—following as it did earlier successes 
at important local Eisteddfodau—should drive that lesson 
home. Purity of tone, natural and unexaggerated inter- 
pretations are the points they must aim at, if they are to 
hold their own. 

Dr. Hiles’s glee was beyond the capacities of Welsh 
male-voice choirs in general, thanks to their almost utter 
neglect of the proper head-voice register and the forcing 
upwards of so-called chest notes. The juvenile contest 
was up to the usual average, but the singing of the female 
choirs was not equal to what has been heard at previous 
national and some local Eisteddfodau. The glee competi- 
tion was interesting, inasmuch as itincluded a test in 
sight-singing, in addition to the rendering of Callcott’s 
“O snatch me swift.” The sight-reading test provided 
was ‘* Wake music then,” by James Coward, and it is to 
be hoped that the comparative success of this year's 
venture in this direction may lead to this too much 
neglected branch receiving greater attention in future. 

It is to be regretted that the chanting competition fell 
through—no choir having entered; but as it was pointed 
out when the list of subjects was first issued, the condi- 
tions were much too onerous, especially when the generally 
backward state of chanting in Wales is considered. Choirs 
were at liberty to select their own chant, but the Psalms 
were to be “‘ selected by the adjudicators from the Cathedral 
Paragraph Psalter’’-—much too wide a field. Had a 
limited number of Psalms been specified, to be sung in 
English from the above Psalter, or in Welsh from the 
‘* Psallwyr Cadeiriol ’’ recently issued by Messrs. Novello, 
out of which the judges could make a selection, a different 
result might have been secured and a service rendered to 
the cause of chanting in Welsh churches and chapels. 

The vocal solo competitions call for no particular com- 
ment. In the majority of cases the prizes were won by 
well-known Eisteddfodic competitors; and if in one or two 
instances new and promising voices were discovered, it is to 
be hoped they may be allowed to develop into artists by 
proper training. One of the ever-present dangers of the 
Eisteddfod, especially if the winners are young, is the 
indiscreet adulation of friends, and the magnifying of an 
initial success to undue proportions ; thus producing many 
ultimate failures, a certain number of mediocrities, and but 
rarely a satisfactory and finished vocalist. 

This year again a feeling of disappointment has to be 
expressed in connection with the orchestral results; not so 
much as to the quality, but the number of contest«nts. 
Parts of Schumann’s Symphony, No. 1, as well as the 
prima vista test were very well rendered by the Cardiff 
contingent, the other band from Newport being a deserving 
second. The Cardiff Young Men’s Christian Association 
orchestra also gave a very creditable performance of portions 
of Beethoven's Symphony, No. 7, limited to amateurs, but 
where was the rest of Wales? The quintet for wind 
instruments (C. Lerébre), and string quartet (Mendelssohn's 
No. 2) again only induced one entry each, and they hailed from 
the neighbourhood. The instrumental solo competitions 
were more satisfactory, many of them being keen, and the 
successful candidates representing various parts of the 
Principality. In the military band contest—the test piece 
being Mendelssohn’s Overture in C—the first prize 
fell to Mogg’s Military band, Weston-super-Mare; the 
second to the 2nd Glamorganshire Volunteer Artillery, and 
the third to the Cardiff Military band. Nantlle Vale, 
Carnarvonshire, was placed first for playing selections 
from Verdi by brass bands; Llan, Festiniog, second; the 
third prize being divided between Aberdare and Arael 
Griffin (South Wales). 

A number of prizes were offered in musical composition ; 
some were withheld for want of sufficient merit, but the 
chief prize—for a cantata—was awarded, the winner being 
Mr. Edward Broome, organist, Montreal, but a native of 
Bangor, North Wales, who also won the leading prize at 
Festiniog last year. 

The concerts, which were well patronised, offered no 
particular novelty, the chief choral works being Sullivan's 
** Golden Legend” and Mendelssohn’s ‘ Elijah.” The 
contralto soloists were Miss Clara Butt and Miss 
Hannah Jones. The part of the Prophet in “ Elijah” 
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was excellently interpreted by Mr. David Hughes; Mr. 
Ben Davies, also in fine voice, representing Prince Henry 
in the ‘‘Golden Legend.” The other vocalists engaged 
at the Eisteddfod were Mesdames Drinkwater, Lucy Clarke, 
Eleanor and Miriam Jones, Messrs. Trevor Evans, R. 
Thomas, John Sandbrook, Ivor Foster, and H. Miller. Mr. 
T. E. Aylward ably conducted an effective choir of 500 
voices, and an orchestra of too players (led by Mr. E. T. 
Roberts), well balanced and of good tone, rendered efficient 
service. 

The adjudicators, in addition to Sir Frederick Bridge, 
were Messrs, Aylward, Emlyn Evans, Ben Davies, Joseph 
Parry, Daniel Price, R. Rogers, Eos D4r (Pennillion 
singing), and Walter Reynolds (brass and military bands). 

It only remains to add that the Eisteddtodic arrange- 
ments were well made and satisfactorily carried out, and to 
bear testimony to the unvarying and ready courtesy of the 
officials generally. 


EISTEDDFODAU IN WALES. 
(FROM OUR OWN CORRESPONDENT.) 


THE annual Eisteddfod was held at Treorky, Glamorgan- 
shire, on Bank holiday, the 7th ult. The winners in the 
chief choral competition (‘* Worthy is the Lamb ”’) were the 
Pontycymmer Harmonic Society; in the first male voice 
(‘‘ Last days of Pompeii’), Porth and Cymmer, and the 
second (‘* Comrades in Arms”’), Treorky Young Musicians. 
There were other minor choral competitions, and the usual 
solo items, also brass, and drum and fife band contesis. 
The adjudicators were Dr. Roland Rogers, Mr. Harry 
Evans, and Mr. R. Stead (bands). 

On the same day the Corwen (North Wales) Eisteddfod, 
which has grown to be an important annual fixture, was 
held. The first choral prize, for singing Handel's 
‘“‘Hallelujah”” Chorus and a part-song by Mr. J. H. 
Roberts, was awarded to the Brynbowydd (Festiniog) 
Choir; Mr. T. Price, Merthyr, being the adjudicator. As 
will be noted, all the above competitive pieces, with the 
exception of the part-song, have been sung times without 
number at Eisteddfodau, and as tests or incentives to 
musical advancement are utterly valueless. It is a mere 
matter of gate money; art is ruthlessly sacrificed, but 
what matters it if a committee can in one day place 
£400 to its credit at its bankers ? 


REVIEWS. 





Harvest Song. For Soprano Solo and Chorus. Words 
written by Joseph Bennett. The music composed by C. Lee 
Williams. [Novello and Company, Limited.] 


Tus work forms part of the programme for the fast 
approaching Worcester Festival, for which it has recently 
been revised and altered by the composer. The text may 
be described as a paraphrase of well-known harvest Psalms 
and is admirably designed to meet musical requirements. 
The music is in Mr. Lee Williams's most genial style, and, 
while unpretentious and of little executive difficulty, it 
is tasteful, bright, pleasing, and often impressive. The 
work commences with a flowingly written instrumental 
‘ Pastorale,” at the conclusion of which the tenors and 
basses enter in unison with the words: ‘Say what God 
hath done for us, while the seasons changed and pass’d.”’ 
This is.taken up by the sopranos and altos in four-part 
harmony, and answered by the soprano soloist in grateful 
phrases. The first important chorus which follows is 
graceful and melodious and is worked up to an effective 
climax. The first part concludes with the choral ‘* Now 


Nine Special Studies. For the Pianoforte. 
Somervell. [Ashdown and Co.] 

No. 1. Rapid, broken scale passages for the right hand, 
with the thumb usually held down. This holding of the 
thumb is carried out somewhat fitfully through the piece; 
but probably the composer wished to have compassion on 
an untrained hand. A useful study for attaining indepen. 
dence of fingers, especially so for the fourth and fifth, 
No indication whatever is given for the left hand, whether 
it is to be legato, staccato, or slurred. Not one finger given 
from beginning toend. There is no harm in this, if carried 
consistently through the whole work, and if intended only 
fora student with teacher. But, as Mr. Somervell says in his 
Preface, the studies are intended for “pupils in the early 
stages of learning,” at which period they cannot too soon 
begin to acquire some idea of phrasing and good fingering. 

No. 2. A somewhat similar study for the left hand, only 
not nearly so difficult in proportion, thus acknowledging, 
as it were, the lesser skill and strength of the average left 
hand. 

Nos. 3 and 4. Two useful little preliminary studies in 
double thirds, the one for the right hand, the other for the 
left. Here fingering and phrasing have both been inserted, 
to the great gain of the studies. 

No. 5. This is perhaps the best study in the book; 
arpeggio passages with a change of finger on one note, and 
played at a rapid pace. It is a particularly useful exercise, 
and a similar one for the left hand, to follow, would have 
been very desirable. Even Cramer, the old ‘ Classic,” 
was Sadly wanting in this respect, his left hand studies 
running in about the proportion of one to twenty. Czerny, 
on the other hand, se!dom gave a right hand study without 
its complement to follow. 

No. 6. Another example of broken chords ; very bright 
and pretty, but not containing much work as a study. 
The left hand has absolutely nothing to do, except to 
accompany in octaves. 

No. 7. Equal work for both hands—a sustained note, 
with a chord accompaniment. This will be found very 
useful for young players, but phrasing indications would 
have given it a still greater value, as the youthful students 
for whom these are intended would scarcely discover for 
themselves the two-bar and four-bar phrases. 

No. 8 is an easy octave study for the right hand only, 
and No. g another arpeggio study, also for the right hand 

It will be seen that the labour, in these nine studies, is 
very unequally divided between the two hands. Perhaps 
Mr. Somervell will follow up this series by another for the 
left hand ; for, in regard to that one point, Cramer is not 
to be held up as an example, though in every other point 
he may be. Perhaps also in a second edition the composer 
will amplify the very sparse indications of phrasing, 
fingering, and dynamic signs, which would considerably 
increase the value of these useful little studies. 


Novello’s Part-Song Book. Nos. 799-809. 
{Novello and Company, Limited. ] 

Every description of part-song is included in this 
excellent series. No. 709, entitled “The Union Jack,” 
sounds the note of patriotitm with ‘brazen tongue.” 
British folk may be credited with visual familiarity 
with our fighting flag, but it is doubtful if the majority 
could describe in particular the three flags, those of St. 
George of England, St. Andrew of Scotland, and St. 
Patrick of Ireland, which, united, form the ** Union Jack.” 
Those, however, who sing or listen to this part-song will 
become of the learned minority. The esteem in which 
these several flags are held by the respective nations to 
which they belong, together with the glory pertaining 
to the triple union, has provided Mr. Shapcott Wensley 
with the material for his stirring lines, which have been 
allied to music of martial and rhythmic character by Mr. 
Alfred R. Gaul. The work is divided into four parts, the 


By Arthur 





thank we all our God’’; it is suggested, however, that any 
harvest hymncould be substituted. The second portion is of | 
like character to the first, and the firal chorus is concluded | 
with a chorale composed expressly for the Royal Glouc¢ster- | 
shire Lodge of Freemasons in 1890. Apart from the 
increased interest attached to the work by its acceptance | 
by the Worcester Festival Music Committee, the music will | 
be found admirably suited for ordinary church use. 


first three preceded by a short instrumental phrase from 
a tune associated with the particular country referred to 
in the subsequent part-music, and the complete flag being 
introduced by a few bars of ‘Rule, Britannia.” In _ its 
arrangement as an action-song for children the work has 
already achieved popularity. 

“ The Countryman’ (No. 800), words anonymous, the 


music by Charles Wood, sets forth the joys and advantages 
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of a country life in a manner commonly expressed by those 
who live in towns. The music is in four neatly written 
vocal parts and is as direct in expression as the words they 
illustrate. 

“Love is enough” (No. 801), by William Morris and 
Gustav von Holst, calls for a well-trained body of capable 
singers to do it justice. But such will be interested in the 
music, and those who have some knowledge of composition 
will scarcely fail to admire the ingenuity shown by the 
composer in setting the text and echoing its spirit. 

The music of Nos. 802 to 809, inclusive, is by Josef 
Rheinberger, the series forming Opus 186 of this prolific 
composer. The first is entitled ‘‘ All Souls’ Day,” the 
words translated from the German of August Ganther 
by the Rev. Dr. Troutbeck, who has also provided the 
English text of the other seven part-songs. The music, as 
befits the subject, is solemn and moving, richly and solidly 
harmonised, and could easily be made impressive in per- 
formance. ‘‘Sunday Morning” (No. 803) is somewhat 
similar in style, but is brighter in spirit. Some of the | 
harmonic effects are fascinating. ‘St. Mary’s Chapel”’ 
(No. 804) tells in direct tones the peace that goes out to 
the weary and distressed from a certain chapel in which the 
Virgin manifests her presence. ‘ Messengers of Spring ” 
(No. 805), strikes a brighter note. The gladness which 
this season invariably brings is expressed in the music, 
which, crisply sung, could not fail to tell its tale in 





exhilarating fashion to its listeners. ‘* Rhapsody” (No. 806) | 
isan expressive Adagio in A flat. It demands a good 
choir, although it will not be found difficult to read. 
Well sung it would be very charming. ‘“ Rhineland ” | 
(No. 807) described as a ‘‘ Rheinisches Tanzlied,” is as gay 
and vigorous as such a song should be. Rendered with spirit 
it would be difficult to keep the feet still, and those who | 
may listen to this part-song will be assuredly persuaded 
that the poet had good reason for the declaration, ‘ My 
heart’s on the Rhine.” ‘ The Peace of God” (No. 808) 
may be described as a meditation on the familiar and | 
unfathomable “blessing,” and the solemn lines have | 
inspired the composer to write musie of a flowing and | 
expressive character. ‘*The Last Prayer” (No. 809) is a | 





Air de Ballet with Intermezzo. For Pianoforte. Op. tr. 
By Theophil Wendt. [Novello and Company, Limited.] 

THERE is plenty of character, spirit, and “go” about 
this piece, at least about the first part. When Mr. Wendt 
sets himself to write a simple melody and to stick to it, 
he is charming. The Intermezzo, in this respect, is not 
equal to the first subject; but, on the other hand, it isa 
rare thing to find two subjects of equal interest—it denotes 
a very masterly hand when such is the case, and the 
average composer makes one pinch of salt serve for the two. 
There are sufficient indications in the piece before us that 
the composer has plenty of material at hand—age and 
experience will sort it out. Meanwhile he has given us, in 
his Air de Bellet, a piquant, melodious, and tasteful piece 
of average difficulty, which should meet with much 
popularity. 

Yow ll love me yet! The poem written by Robert 
Browning. 

Canoe Song. 

A blood-red ring hung round the moon. 
written by Barry Dane. 

Sweet evenings come and go, love. 
by George Eliot. 

As the moon's soft splendour. 
Shelley. 

Eléanvre. The poem written by Eric Mackay. 

The music composed by S. Coleridge-Taylor (Op. 37, 
Nos. 1—6.) 


The words written by Isabella Crawford. 
The poem 


The words written 


The poem written by 


[Novello and Company, Limited. ] 


Ir is always pleasurable to review Mr. Coleridge-Taylor’s 
music, for it invariably possesses a freshness, boldness, and 
protest against conventionalism, and frequently a beauty of 
expression, as fascinating as it is exhilarating. All 
these estimable and attractive qualities are found in this 
series of six songs, which form Opus 37 of the young and 
singularly gifted composer. Before describing the songs in 


detail, mention should be made of the discrimination that 





solemn petition to the Creator in the hour of death. has been shown in the choice of the words. This is a 
There is a firmness and confidence in the music that | matter of the greatest importance to composers, and it is 
admirably reflect the spirit of the text and the part-song | most satisfactory to find that Mr. Taylor possesses this 
possesses decided distinctiveness and could be made most faculty of appreciation in such estimable degree, for too 
impressive. | often want of this critical perception has led to regrettable 
failure. a 
3 | You'll love me yet!” is one of the most lucid, and it 
A Noon-day Melody. Song. Words by John Mac- may be added a charming, of Robert Browning’s 
Donald. Music by William Nicholl. ‘poems; its alternate diffidence, hope, and confidence 
Dorothy Doone. Words by E. Nesbit. Music by Stanley | are echoed with delightful truthfulness in Mr. Taylor’s 
Hawley. music. This song has already been noticed in our July 
fai fords see 4dhva | number; it may, however, be added that the song is now 
by Cuthbect Kelly. nt ay Nees Conan een iy: Meats published in two keys and would be equally suitable toa 
[Leonard and Co.] | tenor or baritone voice. eons ; 
: 4 | The ‘Canoe Song” is decidedly original in conception 
Tue words of “ A Noon-day Melody” might be taken as | and treatment. The 6-8 measure commonly associated 
an argument in favour of suicide, but they have a poetical | with such lyrics is forsaken for duple time and a reiterated 
ting, and the vocal part is most gratefully laid out for the | foure in the accompaniment of simple but most suggestive 
voice—two good recommendations. 'character. The words pleasingly clothea poetic fancy and 
“ Dorothy Doone ” is a damsel who seems to have stolen | the pianoforte part seems to have been inspired by the 
two hearts, and as she has only one to give in return, the ‘glint of the moon and the stars on the dancing water. 
swain who receives no compensation is in a sorry plight. | This song is also published in two keys, in D flat and F, 
It behoves a tenor vocalist to adequately set forth this | the vocal compass of the former extending from B flat 
tragedy, which is allied to melodious and singable music. _| below the treble stave to the E flat an octave aud a iouth 
“To Semalini” is a very pleasing and tasteful “ song of | above. 
sleep,” and the maiden to whom it is sung should have} Contralto vocalists who possess dramatic perception 
happy dreams. It is published in two keys, respectively | shan denies early acquaintance with “ A blood-red ring.” 
suitable for a baritone or tenor voice. | The text tells a tragic story with forcible directness and 
terseness, and Mr. Taylor, who is never more happy than 
My Study Window. Words by Henry Kirke White. | when treating barbaric subjects, has introduced into his 
Music by Arthur Fox. | setting a weirdness and gruesomeness that is positively 


| - . . 
. , i striking and very effective harmonic 

Take, O take those lips away. Words by Shakespeare. | autting- Some striking ar » Bless 
Music by Arthur Fox. t ) y P | transitions will prové attractive to musicians, notably at 


. the double- bars. 
[Charles Woolhouse. ] “‘ Sweet evenings come and go, love,” is a pathetic ditty, 
Boru these songs merit the attention of amateur vocalists. | but possessing a tranquil beauty that is as restful as sleep 
The music echoes the words in a pleasant manner, and to tired eyes. The voice part is remarkably grateful to 
the accompaniments are simply and fluently written. The |sing and instinct with the tenderness and resignation of 
first ditty demands a tenor voice, but the second could be | the words. The song is intended for a contralto or 


efficiently sung by a baritone. baritone. 
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‘‘As the moon’s soft splendour’’ is also designed for MUSIC IN BIRMINGHAM. First 
contralto or baritone singers. Shelley’s well known lines (FRoM oUR owN CoRRESPONDENT.) whic 
are, in this instance, set in waltz measure; but Mr. Taylor Sivas the “Caen and 28 ts,” which the ¢ 
is too great a master of rhythm to permit this to cause shied light t rg ve pesd ohm 8 poems are It pi 
monotony, and, well rendered, the song could scarcely fail | 5 . oe. «See ee ee ee ee virtu 
to please its listeners. the music in the parks, there is nothing to report from this 4.COl 

“ Eléanore,” the last of this distinctive series, is a lover’s 0s Pee pena —s gages wane gti before, orch 
plaint, and the opening bars of the accompaniment taki sh oa as nad ‘l TF Qn er We we weel 
proclaim the passionate despair of the poem. The repetition ea sige A pens eee Edin 
of the name of his adored one is very cleverly set to enable ox some years past, will occupy a more prominent position, Will 
the singer to impart varied expression, and the passion of Abandoning their orchestral concerts, the Festival Choral last | 
the words is accentuated by the sonority and surging a oe on the _— — — ae succ 
character of the accompaniment. A dramatic tenor could S. Coleridge-Taylor’s " Eliawatha's Wedding Fas * the 

7 fi . a . e We a . i le es . -er 
make a fine effect with this song in the concert-room. new choral organisation will enter the field next season, ee 

Variations on an Original Theme, Arranged for Piano- the Birmingham City Choral Society, which, under the soloi 
forte solo by the composer, Edward Elgar. Op. 36 Se of —: bak ~—. a ~~ concerts, of t 

dina? eee: ae eee e programmes will include the work by Mr. Taylor just 
so eeniunal March in E fat, Amanged for Pianoorte/ mentioned, Gounod's St, Catia” Mas and ‘he [gut 
Pisin ie Ccherbusiner, gt. Reale Wo. attendee foe ee ce 
’ nor, By S. Kachmaninoll. Op. 3, | established on the lines of similar undertakings in London, the 1 
No. 2. Edited by A. Rosenkranz. having no subscription or sick fund. The chorus will be of tl 

Overture to Much Ado about Nothing. By Edward | formed of young voices, and much is expected from the first 

German. Arranged for Pianoforte duet by the composer. | new Society. ea 
[Novello and Company, Limited.] Orchestral music, though showing a falling off compared seve 

Mr. Exvcar's remarkably clever Variations were a et Shee, wn Corey oe Ae Pee ae of ar 
fully described in THE Musicat Times for July, subsequent | bing als — — beige “=. — = The 
to their first performance at the Richter concert of June 19 | halford ill ee hi thi d oe “i nat heatel wint 
last, that it is unnecessary to say more concerning their \J. z a ve ereemagemngges "om i og wy ve ao Des 
character. Many pianists will doubtless welcome ele yee pm ‘seven wt ae cemmalies ofa Nig! 

y cir i anees f Bese ; : S x ay 
made‘ by the composer they may fely upon. the selienr | PTMPnenT Som Hayde to Techethonsky, indaiing exe f° 
points of the music having been given = Pot econ | by a British composer, Professor Stanford, who will visit 

s ‘ . | oe 
Viewed as pianoforte pieces, the Variations may be regarded | een 0 Gea Gh ee & Se “ae 
rhc ps Na ieee a “Messrs. Harrison - on on usual —- 
subject to his or her ability, of that of the listener also. ewnc —_ —— a o r — pap - d — A 

Sir Alexander Mackenzie’s Processional March makes poinpeinathns ae lhe wig he la sii Sym 
a spirited pianoforte piece, very effective without being by| Ty, sete h Ae slopes sane a eGaend the 
any means difficult of execution. | _ the societies that minister to the enjoy ment of Saturday the | 

M. Rachmaninoff's Prelude in C sharp minor is too | night age promise full cage It is to be hoped amb 
well known in our concert rooms to need description, but | sage HE yong ee cae cere ae posed. cont 
amateurs who would play it may be warmly recommended | thereby be more ably seconded. Of miscellaneous concerts _. 
to become acquainted with this edition, which has been there Aho to one gh gaa of de 

edited by Mr. A. Rosenkranz. Its specialty rests upon P ‘ has | 
being printed with an extra line under the ordinary staves, shou 
on which is clearly indicated the proper use of the damper B sacri 
pedal, upon which the effectiveness of the interpretation MUSIC IN BRISTOL. for tl 
ae ae — depends. m (FRoM OUR OWN CORRESPONDENT.) ae 

t, Edward German’s merry Overture to Shakespeare’s| Typ series of weekly organ recitals, by various organists - 
‘Much Ado about Nothing” forms a bright and stirring gente yy ag Fy. ed 8 H of th 
: ‘ ears at the Church of St. Thomas, has proved so successful ; 
ea yt its — demands are within the | that it is probable a second series will be arranged. ge 
ee It is proposed to give nine chamber concerts in Clifton es 

. ; xt winter. Four of these will be given by Mr. Herbert 

La Feunesse. Air de Ballet. By W. J. Kipps ni . : . ‘ wns grue 

: es : Parsons in conjunction with Mr. Otto Milani and Mr. H. > 
Fair Rosamund. Intermezzo. By Carl Malemberg. Walenn. The other five will introduce well known ars 
A Russian Gipsy Dance. By E. Boggetti. quartet players and soloists from London and elsewhere. sg 
Le Retour. Grande Valse de Concert. By Anton The programmes will be on the lines of those of the of tt 
Strelezki. [Edwin Ashdown.] |London Monday and Saturday Popular Concerts. 7 T 
ALL these pieces are designed to meet the requirements ponte Mag Magee — > a “> — erg f _ 
of amateur pianists whose executive abilities are limited, et ee a Rev E - Felt = : i. 2 who 
but who fancy light and tasteful solos. “La Jeunesse”’ |, a en ee moe 7 of can mney - d fant 
is gay, dainty, and sprightly as youth should be; “ Fair the Cathedral, and well known local professionals an well 
Rosamund” is beseemingly graceful; ‘*A Russian Gips natenes. ; i The 
Dance” is a measure in which the stamping of hate dl It has been arranged nas = . ry — ligh 

} ° . s > , ’ ° 
suggested, and thus it demands forcible accentuation, | Ove" three days, of music ve 8 uM actors du tee i give 
Grande Valses de Concert have much in common, and that in the Lecture bg Ki — ; a O f a a i Xa Pao 
entitled ‘*Le Retour’’ possesses little to distinguish it — month. Mr. v + J. it, SNE a SS of «¢ 
from the many others of its class; but the music is of Bristol Gleemen, is acting as honorary local a insis 
showy and effective, and this apparently has been the Papers will be read and demonstrations given on suc to 
composer's chief aim subjects as voice culture, chanting, poetry and music, the 
; public school music, and school bands. dim 
S)lvan Dances. Composed by Harding Cox. bein 
[Chappell and Co. ] ther 
THE “Sylvan Dances” comprise four movements, MUSIC IN GLASGOW. exec 
respectively entitled ‘‘ The Fairy’s Revel,” ‘* Tarantelle of (FRoM OUR OWN CoRRESPONDENT.) duct 
Gnomes,” “ Frog’s Carillon,’ and ‘‘ The Passing Chase.” Tue musical season in Glasgow does not start for a The 

: 8 ae: 8 

Although modelled on conventional lines, they are tuneful, | month or two yet, but it is already possible to forecast that the 
bright, and gay little pieces, calling for slight executive | it will be a fair average in respect of the quality and variety incl 
skill, but lending themselves to tasteful playing. of the entertainment provided by the various concert-givers. Pia 
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First in rank, of course, is the Choral and Orchestral Union, 
which provides a high-class orchestra in conjunction with 
the only important body of local singers, the Choral Union. 
It proposes, we understand, to carry on operations on 
virtually the same scale as last year—that is, it will finance 
a concert scheme of twelve weeks’ duration, maintaining an 
orchestra eighty or so strong, which will give two concerts 
weekly in Glasgow, and play at less frequent intervals in 
Edinburgh and other large towns of Scotland. Herr 
Wilhelm Bruch, of Strassburg, who was the conductor 
last season, and was, at least, a contributor to the financial 
success which, for the first time for some years, attended 
the cause of classical music in Scotland, has been 
re-engaged, and it is intended to enlist a band of at least 
equal excellence to that of 1898-99. The entire list of 
soloists has not yet been fixed, but Busoni, who was one 


of the favourites of the previous season, is a certainty. | 
The programme of choral music to be performed under the | 


auspices of this body is already arranged. Undeterred 
by the disappointment which was generally expressed with 
the result of the French experiment at Leeds, the executive 
of the Glasgow Union have resolved to produce, for the 
first time in Great Britain, César Franck’s ‘‘ Beatitudes” 
—a work which should excite exceptional interest for 
several reasons beside the fact that French compositions 


of any kind have had but few hearings of late in Scotland. | 


The other choral works on the list for the coming 
winter are the ‘Golden Legend,” Brahms’s ‘Song of 
Destiny,” Dvorak’s ‘‘Stabat Mater,’ the ‘‘ Walpurgis 
Night,” and the inevitable “‘ Messiah” on New Year’s 
Day. 





MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


A First performance of Mr. William Wallace’s 
Symphony ‘‘ The Creation” was the leading feature of 
the concert at New Brighton Tower, on July 30, when 
the composer conducted. The symphony is decidedly 
ambitious. It aims at ‘‘ depicting the emotion which the 
contemplation of the theme in its poetical and symbolical 
meaning is able to awaken.” The leading idea being unity 


was played by Miss Margie Bennett with incisiveness and 
distinction. 

On the r4th ult., at the ‘“ British’’ concert, a place was 
given to Dr. Joseph Bridge’s ‘‘ Chester’? Symphony, which, 
it may be remembered, was produced at the Chester Festival, 
1894. Mr. G. W. Black, a member of the orchestra, con- 
ducted an Intermezzo of his own composition, entitled 
|‘‘The Sylphs.” It proved pretty and ingenious, and the 
young musician was honoured by a hearty recall. Sullivan’s 
introduction to ‘‘The Tempest”; Hamish MacCunn’s 
| weirdly imaginative “Ship o’ the Fiend,’ and some 
interesting musical recitations by Stanley Hawley and 

H. M. Higgs were also heard, the reciter being Mr. 
| Charles Fry, who is very well known in Liverpool. 








MUSIC IN NOTTINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 
ARRANGEMENTS for the approaching season are already 


;coming to hand. The earliest fixture is a pianoforte recital 
| on October 5, by Miss Smith, a highly promising débutante 
|at present studying at the Hoch Schule, Berlin. The 
/programme will include works by Bach, Beethoven, 
Brahms, Chopin, Schumann, and Mendelssohn. 

The prospectus of the forty-fourth season of the Notting- 
'ham Sacred Harmonic Society presents its patrons with 
| some pieces of considerable interest. The season will open 
jon November 9 with Gounod’s ‘‘ Faust,”’ which, though 
an old favourite and rather overdone, should prove attrac- 
jtive with Miss Lilian Blauvelt as Margarita and Mr. 
| Ellison van Hoose as Faust. At the second concert 
Goring Thomas’s ‘Swan and the Skylark,” and excerpts 
from ‘* Rheingold” and “ Lohengrin” will be given, and 
| the season will conclude with Saint-Saéns’s ‘‘ Samson et 
— ‘“‘ The Messiah ” being given as usual on Boxing 

ay. 
a the adverse results, from a pecuniary point of 
| view, of the orchestral concerts last season, the Society again 
| Ventures to present two programmes, with Mrs. Henry J. 
| Wood as vocalist at the first and Mr. Louis Frohlich at 
'the second, on which occasion the programme will be 
| devoted to the works of Wagner. All this, under the 


of design, the entire work is based on one theme, and it | direction of Mr. Henry J. Wood, should prove acceptable 
has been an aim of the composer that the various subjects | tg the lovers of the art in Nottingham. 


should be closely related without their individuality being 


The prospectus of the Harrison concerts, though not yet 


sacrificed. A distinct success attended this first hearing, | tg hand, will be on the familiar popular lines. 


for the composition proved virile and dramatic, displaying 
great command oforchestral resource, well-marked idealism, 
and symmetrical form. Judging by the remaining pieces 


of the programme, boldness appears to be Mr. Wallace’s | 


chief characteristic. His weird symphonic poem, based 
on D. G. Rossetti’s ‘Sister Helen,” afforded a good 
example of his daring treatment of a subject in itself 
gruesome. Another symphonic poem, “ The Passing of 
Beatrice,” is remarkable for the beautiful modulations 
which, towards its close, depict the change from material 
to ethereal being. Mr. Bantock Pierpoint sang a selection 
of the composer's Border Ballads. 

This interesting concert was followed, on the 6th ult., by 
one illustrative of Tschaikowsky. 
who conducted, included in his selection the tragic 
fantasia ‘‘ Francesca da Rimini,’’ based upon the story, 
well known to readers of Dante, of Paolo and Francesca. 
The fantasia shows Tschaikowsky’s genius in an impressive 
light. While what may be called the Francesca subject is 
given out by the wood-wind, with interludes of the more virile 
Paolo motive on the brass, the strings take up a succession 
of despairing wailings, which become more and more 
insistent, agitated, and apparently confused, while from 
time to time extraordinary moaning gusts sweep through 
the orchestra. This climax is succeeded by a long 
diminuendo, as though the horrors of the Inferno were 
being left behind. There is a momentary outburst, and 
then the music dies down to quite tragic silence. In 
executing this tour de force both orchestra and con- 
ductor acquitted themselves with the greatest credit. 
The stirring ‘‘ 1812” Overture, depicting the overthrow of 


Mr. Granville Bantock, | 





At the Midsummer examination of the Royal College 
of Organists, the following candidates wer successful :— 
| FeLtows:—W. E. Haslam (Winchoombe), W. G. 
| Hopkins (Rochester), B. Lofthouse (Southport), A. Lyne 
|(Ramsgate), D. Parkes (Plymouth), V. G. Rivers 
(Reading), E. C. Robinson (Lincoln), W. B. Ross (Edin- 
burgh), P. W. Taylor (Peterborough), A. W. V. Vine 
(London), J. H. Willan (St. Albans). 
| AssociaTes:—E. C. Bishop and A. Carrick (London), 
| W. T. Clements (Lees), Miss M. Cliff (Grantham), H. J. 
H. Connett (Haywards Heath), H. Cooper (Sheffield), 
| T. B. Croxall (Church Gresley), H. Dean (Liversedge), F. 
G. Dyer (Cheltenham), C. Egan (Manchester), W. Every 
and W. J. Hammet (London), A. Hands (Bedford), J. R. 
Kennerell (Hertford), G. E. Lindley (Lytham), Miss E. L. 
Montague (Goring), S. Mumford, W. J. Piercy, and H. S. 
Plummer (London), C. E. Richards (Ealing), W. A. 
Richards (New Barnet), W. D. Saunders (Plymouth), 
S. V. Sherwood (London), J. T. Smith (St. David's), W. 
E. Taylor (Radcliffe), H. S. Trevitt (Lincoln), W. T. 
Upsher (London), W. S. Vale (Hillingdon), H. Whittaker, 
C. W. Wilson, and Miss E. M. Williams (London), J. A. 
Yardley (Brighton). 

Two exhibitions for violin playing, the funds for which 
have been raised by Mr. Hans Wessely, will come into 
operation at the Royal Academy of Music at Michaelmas. 
The exhibitions are each of the value of £25 per annum 
and are tenable for three years, the amounts being devoted 








the Grande Armée, brought to a close a concert that | towards the payment of the fees of the holders thereof. 
included the now familiar ‘Pathetic ” Symphony and the | They are open to male and female candidates under 
Pianoforte Concerto in B flat minor, in which the solo part seventeen years of age on the day of the competition. 
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Candidates must not be, nor must ever have been, pupils 
of the Royal Academy of Music. The first competition 
will be held at that Institution on the 23rd inst. Car di- 
dates will be required to play the first movement of 
Rode’s Seventh Concerto in A minor (Peters’ edition) or 
such portion thereof as the examiners may require, a piece 
of their own selection, and a piece at first sight. Appli- 
cations should be sent to the secretary not later than the 
16th inst. 


At the Alexandra Palace a spirited performance of 
“Elijah” took piace on July 29. The Alexandra Palace 
Choral Society did remarkably well, the rendering of 
the Baal choruses, of ‘‘ Thanks be to God,” and of other 
choral numbers lacking neither impressiveness, vigour, 
nor regard for expression. It was a pity that only so poor 
an accompaniment as that of pianoforte and organ should 
have been provided; at times, indeed, the former instru- 
ment could not beheardatall. The title-part was sustained, 
with his accustomed success, by Mr. Watkin Mills, the 
other soloists being Mesdames Medora Henson, Edith 
Leslie, Minnie Jones, and Annie Oblein, Messrs. Herbert 
Grover, A. T. Johns, and Harry Long. Mr. George | 
Riseley conducted with tact and decision. 


Mr. W. Sims, organist of St. Cross, Holywell, Oxford, 
on the occasion of his marriage early in last month, received 
most gratifying proofs of the high estimation in which he 
is held. He received handsome presents of silver from the | 
clergy and choir and also from the congregation. Both | 
presentations were made within the walls of the church, | 
and Mr. Sims was congratulated upon having been for | 
twenty-six years organist to the parish. Appreciative | 
allusion was also made to the efficiency of the choir The 
music in St, Cross, though always of an unobtrusive and | 
simple character, is rendered with such care and religious 
feeling as to make the services models of what parochial | 
services should be. | 











THE London diocesan branch of the Church of England | 
Temperance Society is among the institutions making a 
creditable show every summer on the Handel Orchestra at | 
the Crystal Palace. Four thousand children assembled | 
at the sixth annual festival, held on July 29, when a number | 
of bright and simple pieces were sung with a sustained | 
steadiness, animation, and volume of tone that spoke well | 
for the training they had received. Particularly successful | 
features of a programme that evidently alike gratified | 
listeners and performers were ‘Merrily sped the mill- | 
wheel” and ‘‘ Hear the mighty music.” 


'the work has been very satisfactorily mounted. 
successful performances of Ambroise Thomas’s ‘* Hamlet” 
have likewise been given at this house last month.—A new 





THE twenty-fifth meeting of the International Associa. 
tion of Literature and Art will be held from the 23rd to the 
30th inst., at Heidelberg. The proceedings are likely to 
be of exceptional interest, a great number of papers bearing 
upon the legal aspects of the Society’s interests, the copy. 
right question, and other subjects, having already been 
placed upon the agenda, 


Tue Triennial Handel Festival next year is announced 
to take place at the Crystal Palace as follows: On 
Friday, June 15, General Rehearsal; Monday, June 18, 
“Messiah”; Wednesday, June 20, Selection; and Friday, 
June 22, ‘‘ Israel in Egypt.” 


Mr. JosepH E. Deacon has been appointed hon. local 
representative at Cardiff af the Royal Academy of Music, 
in place of the late Mr. F. P. Atkins. 


FOREIGN NOTES. 


ANTWERP.—Flemish national opera is about to have a 
permanent home in this town, the Municipality having 
purchased the theatre in the Rue de Jésu, hitherto used as 
a circus, with that object in view. 

BAYREUTH.—The thirteenth anniversary of the death of 
Franz Liszt was commemorated at the villa ‘‘ Wahn- 
fried,” on July 30, by a musical performance at which only 
a few intimate friends of the house and special admirers 
of the great pianist-composer had been invited to assist. 
Amongst the artists taking part were Herr Carl Prill, the 
violinist; Herr E. Reuss, the pianist; Court-capellmeister 
Pohlig, and the vocalists, Fraulein Johanna Dietz and 
Herr Gerhauser. 

Beriin.—The revival, occasioned by the death of Johann 
Strauss, of ‘‘ Die Fledermaus,” at the New Royal Opera 
House, has proved a success almost unprecedented in 
Berlin. The fiftieth performance was recorded on July 25, 
and the charming work continues to be given four times a 
week to overflowing houses. It is not surprising, there- 
fore, that it should be proposed to bring out one or two 
other works by the Viennese master at the Royal establish- 
ment, where operetta has been hitherto almost an entire 
stranger. It is interesting to note, moreover, and 
favourably reflecting upon the taste of an audience 
reputed blasé, that Mozart's evergreen ‘‘ Die Zauberfléte” 


is having acomplete “run” at the West-end Theater, where 


Some 


Musicav interest will, as usual, not be wanting in|and important orchestral concert undertaking is to be 





Mr. Charles Fry’s Costume Recitals, which will be resumed | added, in the approaching season, to those already existing 
early next month, when “ Macbeth,” with Clement |in this capital ; it will be under the management ot 
Locknane’s incidental music; the ‘‘ Merchant of Venice,” | Mr. Loewenstein, formerly the impresario of the Anton 
with Sullivan’s masque music; and ‘ Henry the Fourth ” Seidl concerts, in New York. An orchestra of 100 
(Part I.) will be given. The music will be performed by members has been engaged, and amongst the conductors 
members of the London Organ School Orchestra and Will be Herren Zumpe and Mahler, Signor Mascagni, 


Chorus, under the direction of Dr Yorke Trotter; and the | M. Lamoureux, and Dr. Richter. 
Serenade in the ‘“‘ Merchant of Venice” will be sung by 


Mr. H. Lane Wilson. 


THE twenty-sixth annual festival of the London Church 


Choir Association will be held, on November 16, in St. 
Paul’s Cathedral. The entire musical arrangements will 


be under the direction of Sir George C. Martin. The} 


anthem will be Smart’s ‘*Lord, Thou hast been our 
refuge,” composed for the sixth annual festival in 1878; 
the Magnificat and Nunc dimittis, Martin in B flat; and, 
at the conclusion of the service, ‘‘ The Heavens are 
telling,” from Haydn’s “‘ Creation,” will be performed. 


In our notice of the choral contest at Whitby, on p. 557 
of our August issue, the Crosland Choir (which, by the way, 
should have been Crosland Hill Choir) was mentioned as 
one of the prize-winners. We regret that, through the 
error of our correspondent, this was a misstatement, and 


The concerts, which 
'will be given at the Kroll Hall, are to commence in the 
course of next month. The committee of the projected 
Berlin Wagner Monument has been guaranteed, by an 
| anonymous admirer of the master, the amount of balance 
(that may remain short of the £15,000 required after the 
subscription lists have been closed. 

Como.—Don Lorenzo Perosi’s new oratorio ‘ The 
| Nativity of Christ’ is to be produced for the first time on 
the 12th inst., and to be performed on five subsequent 
| days, in the Cathedral of this town, under the composer's 
| direction, and with an orchestra and choir numbering 
| some 380 executants. 
| DrespEn. — Paderewski’s long-expected opera, on a 
Polish subject, will, it is said, at length be brought out 
at the Royal Theatre in November next, after which the 
| distinguished pianist-composer has arranged for the pro- 
|duction of the work in the United States during his 





the choir which should have been included instead amorg | impending visit there. 


the prize-winners was the Eastbrook (Bradford) Choir. 


A TESTIMONIAL in the shape of a diamond pendant has 


been presented to Miss Emily Shinner (Mrs. Liddle) by | 
some musical friends in recognition of her gifts as a 
violinist. 





‘150th anniversary of the great poet’s birth. 


DiissELporF.—A_ highly impressive performance of 
“Egmont,” with the whole of Beethoven's incidental 


‘music, was given at the Municipal Theatre last month, the 


representation forming part of the cycle of Goethe’s dramas 
which has just been taking place here in celebration of the 
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FRANKFORT-ON-MAIN.—Eugene d'Albert has completed 
a violoncello concerto, which is said to be a very valuable 
addition to the by no means plentiful répertvire for that 
sympathetic instrument. The work has been dedicated to 
Herr Hugo Becker, and will be first played by him during 
the coming season. 

GENEVA.— The vacant professorship of French and 
Italian singing at the Conservatoire has been conferred 
upon Madame Teresa Brambilla-Ponchielli, a distinguished 
vocalist, and widow of the composer of ‘‘I Promessi Sposi.” 

Le1pzic.—The management of the Gewandhaus Orchestra 
has lately received the munificent donation of £1,500, 
the interest of which is to be distributed annually amongst 
the necessitous members of that admirable body of 





instrumentalists. The donor is Mr. Kissel, a merchant of | 
Manchester. | 

MANNHEIM.—A musical academy, after the pattern of | 
the Berlin Hochschule fir Musik and under a similar | 
denomination, is being founded here, with a sufficient fund 
to ensure its financial stability. An efficient staff of 
professors has already been engaged, and the new institu- | 
tion is to be opened shortly.— In accordance with a very 
laudable resolution recently passed by the Municipal | 
Council, a series of performances, chiefly of classical works, 
is to be given annually in future at the Court Theatre 
(distinguished from similar German institutions by the title 
of * Hof und National Theater ”’) at the trifling sum of 
40 pfennig for admission. 

MiLan.—According to present arrangements, the first | 
novelty during the coming season of La Scala will be | 
Signor Puccini's ‘‘ La Tosca,” with Madame Darclée in the 
titular part, to be followed by Tschaikowsky’s ‘* Eugéne 
Oneguin,” while Signor Mancinelli’s ** Eroe Leandro” will | 
probably also be given.—At the Lirico, Berlioz’s ** La| 
Prise de Troie” is in course of being mounted, the perform- 
ances commencing about the middle of next month, and a 
further tribute is to be paid to French operatic art by the 
production, in the following month, of Massenet's ‘‘Cen- 
drillon.”’ Signor Leoncavallo is suffering from inflam- 
mation of the eyes, which, it is feared, will prevent his 
undertaking any serious work for some time to come. 

Municu.—The annual special performances of Wagner 
cp-ras at the Royal Theatre commenced on July 31 with 
‘Die Feen,” in which Frau Fraenkel-Claus, the successor 
at the royal establishment of Fraulein Ternina, was 
accorded a highly favourable reception. The series also 
included performances of Siegfried Wagner’s ‘ Der 
Barenhauter ” and Heinrich Vogl’s ‘‘ Der Fremdling.”,—— 
Max Joseph Beer’s new one-act opera, ‘‘ The Blacksmiths’ 
Strike,” has been brought out at the Gartnerplatz Theatre 
with considerable success, the work, both as regards music 
and libretto, containing numerous elements of true 
popularity. 

Nap._res.—The death centenary of Domenico Cimarosa, 
the composer of “Il Matrimonio Segreto,” is to be com- 
memorated in a worthy manner and on a large scale at his 
native Aversa, where a statue of the master is to be 
unveiled and performances extending over several days are 
to take place. The Naples Conservatorio, where Cimarosa 
was a pupil, will lend its active co-operation, and an 
influential committee, with the veteran Verdi as_ its 
president, is engaged in arranging the preliminaries. 

NorDHAUSEN.—The bi-centenary of the birth of Christian 
Gottlieb Schréter, the reputed inventor of the ‘‘ Hammer 
Clavier,” was celebrated, on the 19'h ult., by an interesting 
and numerously attended musical soirée. Schréter was 
organist at Nordhausen from 1732 to 1780. His invention 
ofthe hammer mechanism for the clavier (or pianoforte), 
according to his own testimony, dates from the year 1717, 
but before he was in a position to practicaily carry out his 
ideas he was anticipated by a similar invention of Cristofori, 
of Florence, in 1719. 

Paris.—The Orphéon of the City of Paris, which was 
founded by Gounod under the Second Empire, but 
dissolved some twenty-five years ago, has been success- 
fully re-organised, under the auspices of MM. Chupuis, 
Inspector-General of musical instruction, and Bedorez, 
director of school singing, and gave some very creditable 


|the National Theatre. 





performances, under the conductorship of the former, at 
the Cirque d’Hiver last month. The choir consists of 


1,200 voices (men, women, and children), and is to be made | 


a special feature during next year’s Exhibition. A novel 
feature at the latter will also be the proposed International 
Congress on Musical History, as a sectional division of a 
General Congress on Comparative History, and of which 
MM. Saint-Saéns and Tiersot are the presidents of com- 
mittee.——M. Camille Saint-Saéns has just returned from 
his most successful visit to Brazil, where he conducted a 
series of concerts both in the capital and at Sao Paulo. 

At the Grand Opéra, Reyer’s ‘‘ Salammbo”’ and Berlioz's 
‘“‘La Prise de Troie”’ are in active preparation, while at 
the Opéra Comique, which will re-open next month, 
M. Saint-Saéns’s ‘ Javotte’’ and Gustave Charpentier’s 
‘* Louise ’’ will be the first novelties. 

Pesaro.— Mascagni is engaged upon the score of a new 
opera, ‘‘ Vestilia,” the libretto by Targioni and Menasci 
(who also wrote that of ‘‘ Cavalleria Rusticana’’); the 
composer having laid aside for the present the score of 
another work, ‘‘ Le Maschere,’’ which he had commenced. 
The new libretto, which includes a contest of gladiators, 
is said to present some highly sensational features. 

PraGuE.—Much interest is being created in musical 
circles by the forthcoming complete cycle of Smetana’s 
operas, which has been for some time in preparation at 
The works of the popular Czech 
composer will be produced in chronological order, and a 
number of prominent singers of Bohemian nationality, 
engaged at various German and Austrian lyrical establish- 
ments, will take part in the cycle—notably Mesdames 
Foerster-Lauterer (Hamburg) and Burrian (Berlin), MM. 
Hesch (Vienna) and Kroupa (Stuttgart). 

Rome.—An undertaking of considerable interest and 
importance is the approaching inauguration in this capital 
of a School of Church Music, for which the services of a 
staff of eminent professors have been secured. The organ 
classes will be conducted by Signor Capocci, organist of 
St. John of the Lateran; Baron Kanzlier will occupy the 
chair of musical history, and M. Janssens that of Gregorian 
chant ; while Don Lorenzo Perosi wiil direct the composi- 
tion classes. A number of pupils have already inscribed 
their names for admission to the new Institution. 

SCHEVENINGEN.—The Berlin Philharmonic Orchestra, 
under the direction of Herr Rebiceck, is giving its annual 
series of symphony concerts at the Kurhaus just now to 
enormous audiences. Amongst the interesting works pro- 
duced here for the first time by that excellent body of 
instrumentalists may be instanced the ‘“ Symphonic Varia- 
tions” by Dvorak, the symphonic poem ‘“ Vasantasena,” 
by Halvorsen, and a prelude to Legouvé’s tragedy 
‘“* Medée,” by the Netherlandish composer, Gottfried Mann, 
all of these meeting with a full share of appreciation. A 
three days’ “ festival’? was announced to take place at the 
end of last month, to celebrate the fifteenth anniversary 
of the Berlin orchestra’s performances at the Kurhaus, 
Signor Busoni and Madame Marcella Pregi having promised 
their co-operation. 

ViENNA.—The Imperial Opera re-opened its doors after 
the vacation, on the rst ult., with a performance of 
Gounod’s ‘‘ Faust.”” The one hundredth performance of 
“Pagliacci” was recorded here on the gth ult., and, 
a few days later, the two hundredth of ‘Cavalleria 
Rusticana.” Goldmark’s opera ‘ Merlin,” which has not 
been given for some years past, for want of a suitable 
representative of the heroine, is about to be revived at the 
Opera. The work has in the meantime been completely 
overhauled by its composer, and some important alterations 
have been made in the score. A new operetta, ‘“ Der 
Landstreicher,’’ the music by C. M. Ziehrer, was brought 
out at the Theater-an-der-Wien, on July 29, with very 
great success, which has been fully sustained in subsequent 
performances. At the recent annual examinations of the 
Conservatorium, the exceptionally great number of gifted 
pupils, particularly in the pianoforte classes, was generally 
remarked upon. The first prize, which includes the gift of 
a superb pianoforte on the part of Herr Boesendorfer, was 
awarded to Herr Wilhelm Klasen, a pupil of Robert 
Fischhof, for pianoforte playing. The number of pupils 
at the Conservatorium (which was founded in 1817) during 
the past academical year was 729.——The committee of 
the Gesellschaft der Musikfreunde have decided to institute 
a “Johann Strauss Fund,” in aid of talented young 
musicians. 
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OBITUARY. CORRESPONDENCE. 


Truro has lost a much respected citizen and worthy 
benefactor in the person of EpwArD GoopRIDGE HEArpD, | 2 aan? 
who died at St. a. Cornwall, while on a visit to that | FETCH AT ETON: 4 Wiss Desa. 
place, on July 17. Mr. Heard, who was born at Truro in | TO THE EDITOR OF “‘THE MUSICAL TIMES.” 
1819, began early in life to take a warm interest in public Srr,—It may interest some of your readers to know that 
affairs. For considerably over half-a-century he had been | 411 the pianofortes in the music rooms at Eton are in future 
a member of the Corporation of his native city, and at his |to be tuned to the low (‘* New Philharmonic”) pitch, and 
raceme ve Se ae eau ee ae this pitch will henceforth be used at the practices 
cr eae ares ’| and concerts of the School Musical Society. 
Mayor of the city in 1872-3, an Alderman on the County | Y faith full 
Council, and a Magistrate of many years’ standing. | —_ See 
Throughout his business life he was associated with the , C. H. Lroyp, 
West Briton newspaper—first as manager, then as part| Eton College, Windsor, 
proprietor, and subsequently as sole proprietor. The July 29, 1899. 
deceased gentleman, who was interested in many 
important business undertakings, was head of the firm of! pip sWALEDALE TOURNAMENT OF SONG. 
Messrs. Heard and Sons, musicsellers, Truro. His | 
memory is perpetuated by the Waterfall Gardens, pre- | 
sented by him to his native city some years ago, and | S1r,—Thank you for so kindly noticing the ‘‘ Swaledale 
which is one of the most ornamental features in the | Tournament of Song” in the August Musica Ties, 
western part of the Cornish capital. | I am writing to say that at our last Committee meeting 
Bishop Lioyp, late of Bangor, died on the 4th ult., | it was thought advisable to postpone the competition until 
in his fifty-fifth year. In addition to his many eminent | the Spring of next year, on account of the date chosen 
qualities, he was an enthusiastic lover of music, and was | being found inconvenient to country choirs. All further 
greatly beloved throughout the diocese and the Principality | information will be willingly supplied at any time by the 
generally. His enthusiasm for music was very great, and | hon. secretaries at the address below.—Yours truly, 
he had but recently published “‘ Emyniadur yr Eglwys yn | CHARLOTTE YEOMAN. 
Nghymru” (The Hymnary of the Church in Wales) Prior House, Richmond, Yorks, 
the most important collection of hymns and tunes that the July 31, 1899. 
Welsh Church possesses. He was buried at Llanarth, 
Cardiganshire, his native place, and a choir of 100 voices 
which took part in the funeral service (the members AN APPEAL FOR HELP. 
being drawn from every place of worship in the neigh- 
bourhood) testified to the general esteem in which the 
deceased was held. S1r,—Every Saturday evening, from September to June, 
We have also to record the death of Mr. E. W. THoMAS, | we give evening concerts for our working people in 
organist, Bangor, North Wales, in his sixtieth year, an|our Mission Room, Canterbury Road, Old Kent Road, 
unobtrusive but painstaking and much-respected musician, | but often find a difficulty in obtaining performers. May 
who filled the post of organist at St. Anne’s Church, | we appeal through your columns in the hope that some of 
Bethesda, for forty years. He was also organist and Past | your musical readers may be willing to help us? We 
Master of St. David's Lodge, and Past Grand organist of | should be most grateful if any such would communicate 
the Provincial Grand Lodge of North Wales. with the Secretary of our Temperance Society, Mr. A. F. 


PierrE DE Mot, a composer of considerable merit and AEE, 92; Coaneany Sane, ae = 
ours, &c., 


member of a noted family of musicians, died at Alost, on 

July 22, at the age of seventy-four. Born at Brussels in — ee W. W. Hoven, 
1825, he gained the Premier Prix de Rome, at the Brussels Corpus Christi College Mission, Missioner. 
Conservatoire, with a cantata, ‘‘ Le dernier jour d’Hercu- 32, New Cross Road, 

fanum,” and subsequently was appointed chapelmaster at August 21, 1899. 

the Church of St. Martin and director of the Ecole de [As on previous occasions, we cordially commend this 
Musique, at Alost, which posts he occupied until his death. appeal to the attention of our readers.—Ep., M.T.] 
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The death is announced, on July 26, at Berlin, of |} === a 


Professor EMIL BresLAuR, one of the leading pianoforte BRIEF SUMMARY OF COUNTRY AND 


teachers in the German capital, and well known also as a 
musical author. He was born at Cottbus, in 1836, and COLONIAL NEWS. 
originally devoted himself to the ministry in the Jewish We do not hold ourselves responsible for any opinions expressed in this 
community of his native town, but eventually studied | summary, as all the notices are either collated from the local papers or 
music at Berlin, was appointed to a professorship for , s“pplied to us by correspondenis. 
pianoforte and harmony at Kullak’s Academy, and also) pyr ry —On the 7th ult. the Builth and District 
became, choral director at the Reformed Synagogue: in| Harmonie’ Society gave an excellent performance, o 
* Seminary for pianoforte- i ” which has rendered | Mendelssohn's * eg ogg Frene.” ae choir (which bas 
SP secon ey, i gr siteke nll |won many laurels at Eisteddfodau since 1894) numbered 
y . | 150 voices, and there was a small orchestra of about twenty 
The Swedish composer, StEGFRIED SALOMON, died at | performers, all from the locality, assisted by Miss Agnes 
Stockholm, on July 28, aged eighty-three. He was the Price (pianoforte) and Mr. Robert Henry (organ). The 
composer of the national opera ‘* Tordenskjold,” and, at | choruses were sung with excellent intonation and vigorous 
the invitation of Liszt, conducted his successful comic | attack, and the performance throughout reflected much 
opera ‘‘ Das Corps der Rache,” at Weimar, in 1850. credit on the conductor, Mr. Evan Evans. The solo 
With Privy Councillor Dr. Cart GILLE, whose death, at a ee Clara Leighton, Miss Laura Owen, 
9 . Mr. avies. 
the advanced age of eighty-six, occurred on the 6th ult., 
at Ilmenau, one of the most highly esteemed and interesting | GEORGETOWN (BritisH GurANA).—Gaul’s cantata ‘“ The 
personalities connected with German artistic society has | Holy City” was performed in St. Andrew’s Church, on the 
passed away. For many years the very active honorary | 1st ult., by a choir under the direction of Mr. A. Smellie. 
secretary of the Allgemeine Deutsche Musik-Verein, he | The accompaniments were played by an orchestra (leader, 
was also an intimate friend and admirer of Liszt, in whose | Miss Gilzean), with Mr. G. W. Nusum at the organ. The 
honour he founded the Liszt Museum, at Weimar, of| performance was on the whole creditable, although the 
which he was the director. choir would have benefited by further rehearsal and the 
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orchestra was at times a little too loud—a by no means 
uncommon occurrence. The solo parts were sung by 
Misses Fairbairn, Solomon, Drysdale, Weber, and Mrs. 
F. White; Messrs. W. G. Smellie, A. Collier, and R. P. 
Stewart. 

LowestorT.—In aid of the choir fund of St. John’s 
Church, Stainer’s cantata ‘‘ The Daughter of Jairus ’’ was 
successfully performed in the church, on the evening of 
July 24. The soloists were Masters Gordon Bennett and 
H. Bailey, Mr. G. B. Rix and Mr. J. A. Cleathero, the 
choruses being given by the choir. 

SypnEy (N.S.W.)—The St. Cecilia Choir gave a concert 

on June 5, at the Masonic Hall, in aid of the fund to 
establish a scholarship to the memory of their former con- 
ductor, the late Miss Ethel C. Pedley. The chief feature of 
the evening was the performance, for the third time, of Miss 
G. M. Woolley’s cantata ‘‘ The Captive Soul”’ (the lyrics to 
which were written by Miss Pedley). The singing of 
the choir was excellent, and the accompaniments were 
ably played on the pianoforte and organ by Miss Grace 
Hall and Mr. Joseph Massey. The solo parts were 
effectively sung by Miss Edith King, Miss Kathleen 
Morven, Miss E. Russell, and Mr. Percy Bates. The 
composer, who has taken the place of Miss Pedley as 
conductor of the Society, directed the performance. 
On June 15 the Philharmonic Society gave a perform- 
ance of ‘Israel in Egypt,” in the Town Hall. The 
chorus and orchestra were augmented specially for the 
occasion, and, under Signor Hazon’s direction, a signal 
success was the result. The great organ, played by 
M. Wiegand, was an important adjunct. The chorus was 
prompt in attack and powerful, and the orchestra, especially 
the strings, admirable.——The Pleyel Concert Company 
has entered on the third season of its excellent chamber 
concerts. Herr Stael is principal violin; Herr Vollmar, 
violoncello; and Mr. Beaupuis, pianoforte. An excellent 
concert was given in the Town Hall, on July 6, by the 
Sydney Amateur Orchestral Society, under Signor Hazon. 
Wagner’s “ Ride of the Walkyries ’—its first performance 
here—was the chief feature of the programme, which 
included Saint-Saéns’s Violoncello Concerto in A—also 
for the first time here—(with Herr Vollmar as soloist), 
the Allegretto from Beethoven’s Seventh Symphony, the | 
Overture to ‘‘ Oberon,’ two movements from Goldmark’s | 
“Rustic Wedding” Symphony, Liszt's Rhapsodie Hon- | 
groise (No. 4), and a composition, ‘‘Canti di Giubilo,” by 
the conductor. The vocalist was Miss Narelle. 





OrGAN APPOINTMENTS.—Mr. Charles Davies, Organist 
and Choirmaster to Fullarton Free Church, Irvine, N. B.— | 
Mr. Joseph E. Deacon, Organist and Choirmaster to | 
Congregational Church, Charles Street, Cardiff. — Mr. 
Frederick William Harnack, Organist and Choirmaster to | 
All Saints’ Church, Springfield, Essex.—Mr. G. W. Nusum, 
City Organist to the Town Hall, Georgetown, Demerara.— 
Mr. Henry Graves to the New Parish Church, Ayr. 

Cuotr APPpoINTMENTS.—Mr. Ashbridge Miller (Principal 
Tenor), to St. Stephen’s Church, Gateacre, Liverpool.— 
Mr. John Key (Bass), to Magdalen College, Oxford. 





ANSWERS TO CORRESPONDENTS. | 


M. M.—(1) For teaching pieces to follow Clementi’s Sona- | 
tinas try Mozart's easy Sonata in C, the two Sonatas | 
of Beethoven in his Op. 49, and his easy gua | 
also some of Hummel’s and Dussek’s easy pieces. For | 
lighter pieces (which are very desirable) see simple | 
compositions by Wilm, Reinec ke (both in Peters’ edition), 
and Tschaikowsky. We will gladly give you further 
suggestions upon application. (2) Mr. Franklin 
Taylor’s Primer on Pianoforte Playing (Macmillan) 
is invaluable to every teacher. | 

“Woran.”—(1) Yes, Wagner's “ Ring” cycle is published 
with English words (the translation by H. and F. 
Corder) by Messrs. Schott and Co. (2) Vincent 
Wallace’s “‘Lurline” is published by W. Paxton, 
Oxford Street. 


_ dimittis. 





A few questions are held over till next month. 


TO CORRESPONDENTS. 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 








~ DURING THE LAST MONTH. 


Published by NOVELLO & CO., Limirep. 
ENDALL, WILFRED—Song Dances. Vocab 


Suite. For Female Voices (s.s.c.), with Accompaniment for the 
Pianoforte, The words written by James Hocc, Barry CoRNWALL 
andiothers. 2s. 

OLERIDGE-TAYLOR, S.—Ballade in A minor. 

For Full Orchestra. Op. 33. Full Score, 7s. 6d. 

OWEN, FREDERIC H.—Waltz. From “The 
Sleeping Beauty.” 1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d. 
Violoncello and Bass, 6d.; Wind Parts, 6s. 6d. 
* ERMAN, EDWARD—* Hamlet.” 

Poem. Wind Parts, ros. 6d. 

*ROSVENOR, NORMAN—Thirteen Vocal Trios. 

For Mezzo-Soprano, Contralto, and Baritone. 2s. 6d. 

ARDING, H. A.—Three Hundred and Fifty 
Questions on the Form and Tonality of Beethoven’ s Pianoforte 
Sonatas, forming an Appendix to “Analysis of Form.” (No 57. 


Novello’s Music Primers and Educational Series. Edited by oie 
Joun Starner and Sir C. Husert H. Parry.) 6d. 


M ACKENZIE, A. C.—Processional March. 1st 
Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello, 6d. 
Bass, 6d. 
5 yg halnagent p= ROBERT— 
Chorus, and Orchestra (Op. 148). 
the Rev. J. TROUTBECK. 2s. 
SOMERVILLE, REGINALD —“The ’Prentice 
Pillar.” A Romantic Opera in One Act. The words written by 
Guy EDEN. 2s. 
HE CHURCH CHOIR CHANT-BOOK—A com- 
plete set of Chants adapted to the Book of Psalms, specially 
selected for Parochial Use. Edited by Sir JouN STarNer and the Rev 
L. S. TUCKWELL. Is. 6d. 
EST, JOHN E.—May-pole Dance. Arranged 
for a Military Band by Dan Goprrey, Junr. 7s. 6d. 


ILLIAMS, C. LEE—A Harvest Song. For 
Soprano Solo and Chorus. 1s. 6d. The words written by 
vee PH BENNETT. Book of Words, 5s. per 100. 


| A LBXANDER, A.—Six Kyries. 3d. 


Symphonic 


“Requiem.” For Soli, 
The English translation by 


Te Deum 
A Morning Service for Four Voices 


PRORNEt?, EDWARD —(in A major). 


io oe (No. 1. 
S.A.T.B.) 3d. 


(in D major). Magnificat and Nunc dimittis. 4d. 
H!66s: H. M.-—The Offertory Sentences. 1s. 


HAW, JAMES—(in C). Magnificat and Nunc 
(No. 466. Novello’s Parish Choir Book.) 6d. 


*TAINER, JOHN — Benedictus qui venit and 
Agnus Dei (No. 1). From the Service(No. 1)in E flat. No. 462 
Novello’s Parish Choir Book.) 3d. 

Benedictus qui venit and Agnus Dei (No. 2)- 
From the Service (No. 1) in E flat. (No. 463. Novello’s Parish Chois 
Book.) 2d. 
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DURING THE LAST MONTH—continued. 


GC TAINER, JOHN —Benedictus qui venit and 
Agnus Dei (No. 1). From the Service (No. 2) in A and D. 
(No. 464. Novello's Parish Choir Book.) 3d. 


—— Benedictus qui venit and Agnus Dei ( 2). 
From the Service (No. 2) in A and D. (No. 465. a Parish 
Choir Book.) 2d. 

REWER, A. HERBERT — “As the earth 


bringeth forth her bud.” Harvest Anthem. For Soprano Solo 
and Chorus. (No. 643. Novello’s Octavo Anthems.) 4d. 


K NIGHT, HENRY—“O Saving Victim” (No. 2). 


Motet. For Tenor Solo and Chorus. 2d. 


beloved, lie still.” 


| gti C. H.—‘‘ Lie still, 
(No. 467. Novello’s Parish 


Hymn. Words by A. C. Benson. 
Choir Book.) 1d. 


W EST, JOHN E.—‘“ Whom have I in heaven but 
Thee.” Anthem. For Men’s Voices (A.T.B.B.). (No. 36. 
Novello’s Anthems, Services, &c., for Men's voices.) 3d. 


“In every place incense.” Anthem. For 
Epiphany or General Use. (No. 619. Novello’s Octavo Anthems.) 3d. 


YATT, T.—‘ They that go down to the sea in 


ships.” Anthem. Fors.a.T.B. 4d. 


FLOWERS, H. D.—Vesper Hymn, Nos. 1 & 2. 1d. 





ARRARD, A. M.—‘‘Our Festival 
Thanksgiving Hymn. 1d. 


ETHERSTON, SIR GEORGE RALPH—‘ We 


give Thee but Thine own.” Offertory Hymn. For Harvest 
Thanksgiving Festival Use. Words by the Rev. WiLLt1AM WALSHAM 
How. 2d. 


AU BECALPE, JOHN A.—‘* The voice of God’s 


Creation found me.” Hymn. For General Use. 1d. 


is ended.” 


[OWLAND, JOHN—* Come again, sweet days.” 
Madrigal. For s.a.t.B. (No. 823. Novello’s Part-Song 
Book.) 2d. 


OGG, CHARLES H.—“ It is the hour.” 
song. Fors.a.t.B. The words written by Lord Byron. 
828. Novello’s Part-Song Book.) 3d. 


HITTINGTON, C. J.—‘‘ Weep you no more, 


sad fountains.” A Four-part Song. For Men’s voices. 


Part- 
(No. 


A.T.T.B. 3d. 
— “To Daisies.” A Four-part Song. For Men's 
voices. A.T.T.B. The Poetry by Ropert Herrick. 3d. 


ENDL, KAREL—* Sound the harp and cembal.” 
Song. Fer Contralto or Baritone. From ‘“ Twelve Gipsy 
Songs" (First Series). 1s. 6d. 
“One old song my Mother taught me.” 
For Contralto or Baritone. 
Series). 1s. 6d. 


OLERIDGE- TAYLOR, S.—“ You'll 
yet.’ Song. For Contralto or Baritone. 

The Pocm written by ROBERT BROWNING. 2s. 
‘*Eléanore.” Song. For Tenor voice. 
i’vem written by Ertc MAckAy. 2s. 
‘“‘A blood-red ring hung round the moon.” 
Song. For Contralto voice. The Poem written by Barry DANE. 2s. 
‘*As the moon’s soft splendour.” Song. For 
Contralto or Baritone. The Poem written by SHELLEY. 2s. 





Song. 


From “Twelve Gipsy Songs” (First 


love me 
(No. 1, in G minor.) 


The 











+ RYL, BLANCHE — “Peace.” The Angel’s 
~ Song. For Contralto or Baritone. From the poem of ° The 


Light of the World.” By Sir Epwin ARNOLD. 2s. 


ORGAN, VINCENT —“To the dewy wind- 


flower.” Song. For Contralto or Baritone. The words 
hor by Louise IMOGEN GuRNEY. Is. 


JERKINS, HENRY S.—‘‘ The Heart’s Plaint.” 
Aria. For Contralto or Baritone. The words by MoTHER- 
WELL. 28. 


OTTLE, H. NOBLE.—‘' The Reaper and the 


Flowers." Sacred Song. For Contralto or Baritone. The 
Words written by H. W. LoNGFELLOow. 2s. 
MART, HENRY—* White or Red.” Song. For 


Soprano. From the Cantata “ King René’s Daughter.” 2s, 

OVELLO’S ORIGINAL COMPOSITIONS FOR 
THE ORGAN :— 

0.277. Benediction Nuptiale 


ALFRED Ho.uins ss, 6d. 








DURING ‘THE LA LAST MONT H—continued, 
HE SCHOOL MUSIC REVIEW. No. 87. 


Contains the following Music in both Notations: ‘ Whis- 
pering Wind” Two part Song. By Epwarp J. Lassetrt. “ Oft in 
the stilly night.” Arranged for s.s.aA. by W.G. McNauGut. 14d, 


NOVELLO's SCHOOL SONGS.— Edited by 


W.G.McNaueut. Published in two forms. A. Voice Parts, 
in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. B. 


Book ror. Unison Songs for Children. 

















From the School Music Review a ik J 7 various 

Composers .. P és ais - 646 — 
Book 102. " Ditto. os (Grade ie ‘) 

By various Composers .. ° 6d. — 
Book 103. Ditto. Ditto, ieiaes II. ) 

By various Composers .. 8d. — 
Book 104. ssn Two- part Songs. By 

various Composers : 6d. — 
Book 105. Ditto. Seon By 

various Composers oe ee ee ee . 8d — 

OVELLO’S PUBLICATIONS in the TONIC 


SOL-FA NOTATION. Edited by W.G. McNaucurT, 
No. 1094. While the earth remaineth .. ALR. Gaut 14d. 
» 1095. Look upon the rainbow Tuomas ADAMS 14d 
» 1098. Angel voices, ever singing E. Vine HALv 14d. 





LONDON Ww ELSH. CONGREG: ATIONAL 
SUNDAY SCHOOL UNION. 


GRAND CHORAL AND SOLO COMPETITIONS 
WILL BE HELD AT THE 
SHOREDITCH TOWN HALL, 

On THurspay EveNninG, NoVEMBER 16, 1899. 
Adjudicators: Dr. Joseph Parry and E Minshali, Esq. 
Programmes, with full particulars, on receipt of <a apply to the 

Hon. Sec., T. DAVIES 76, Fulham Palace Road, V 


MADAME MARIE MALLIA (Soprano) 


Oratorios, Concerts, At Homes, &c. 
Claremont, Hermon Hill, Snaresbrook, N.E. 


MADAME CONWAY 


(SOPRANO VOCALIST AND TEACHER OF SINGING). 














MADAME CONWAY'S FIRST TOUR IN IRELAND. 





OPINIONS OF THE PREss. 

“ Mess1AH,”’—“ Madame Conway, in her opening recitatives, secured 
the undivided attention of the audience, and this she continued to hold 
until her concluding item. She possesses a voice of exceptional 
sweetness and power, which, combined with perfect training, entitles 
her to rank, as she does, amongst leading vocalists, All her items 
were much appreciated, and if any exception could be made for perfect 
rendering it seemed to be in ‘I know that my Redeemer liveth,’ which 
was sung by her with pathos and fecling, completely enchanting her 
audience.” —U!/ster Gazette, Armagh, December 18, 1898. 

“‘MEssIAH.”—“ Madame Conway, who possesses a rich soprano 
voice of great range and power, sang the numbers allotted to her with 
beguiling sympathy and sweetness, her grand voice ringing through 
the hall with marvellous effect. The great vocal beauty and expres- 
sion which characterised all her efforts, and more especially her inter- 
pretation of ‘I know that my Redeemer liveth,’ lent a charm to the 
numbers that was in the highest sense enjoyable, and the hall 
re-echoed the prolonged plaudits of her delighted and enchanted 
hearers.”—Bally mena Weekly 1 elegraph, December 17, 1898. 

““MEssIAH.”—'t Madame Conway's well-cultured voice was heard to 
advantage in ‘ Rejoice greatly’ and ‘I know that my Redeemer liveth,’ 
and the various other items which fell to her lot received a most 
artistic rendering. Never before have the inhabitants of Portadown 
had the opportunity of listening to such a high-class musical treat in 
their own town.”—Portadown News, December 17, 1898. 

“Madame Conway’s magnificent soprano voice was heard to great 
advantage in three solos: ‘When you forget’ (Bonheur), ‘Should he 
upbraid’ (Bishop), and‘’Mid the hush of the corn’ (Temple). Her 
vocalism is of a very high order, and the rich flexibility of her voice 
delighted an unusually critical and aristocratic audience.”—Derry 
Standard, December 19, 1898. 





Address, 444, Moss T ane East, Oxford Street, Manchester. 
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"a ONTENTS. E SCHOOL MUSIC REVIE 
C S 1TH MUSIC REVIEW, 
7. Frederick Niecks (with Portraits) oe a ee 585 PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
7 Music in the Synagogue (with Music Illustrations) x ve a SUBSCRIPTION, INCLUDING PosTAGE, 2s. 
Hans von Biilow in his Letters .. 597 THE SCHOOL MUSIC REVIEW ror SEPTEMBER 
by The Organ Recital .. 600 | CONTAINS :— 
rts, Occasional Notes .. «we 603 GENERAL Notes. 
nt, Sith Qeeiasens tlie Paotvrait 606 Harmony Ear Exercises (continued). 
‘. A New Festival Conductor (wi ortrait) 01 | Scnoo. Music AT THE CAPE. 
B. tio W. Parker (with Portrait) 607 | ScHoot SiGHT-SINGING READER—STAFF NOTATION. 
I Hatton in America A es es we 607 THE SCHOOLMASTER AS ADMIRABLE CRICHTON. 
1 imising Soprano of Fifteen (with Portrait) 614 | CHURCH OF ENGLAND TEMPERANCE SOcIETY.—CRYSTAL PALACE 
; Concert. 
x hand —— Music .. 614 | THe CarpirF EIsteppFop. 
.ae Wagner Festival at Bayreuth 616 | Purity Teacuers’ Centrat Crasses at Liverroot. 
The Incorporated Staff-Sight-Singing College 617 | REPorTsS ON ScHoot Music. 
, The Welsh National Eisteddfod... 617 | THe INcoRPORATED STAFF-SIGHT-SINGING COLLEGE. 
“ | CoMPETITION News. 
_ Eisteddfodau in Wales 618 | 
Reviews ae we ae 618 E SC OO S C E E 
. << pd HOOL MUSIC REVIEW, 
» Bristol .. ee ee 620; THe SEPTEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 
IC » Glasgow . oe ° 620 | “* WouLp you KNow My CELIa's CHARMS?” Round for Four Voices. 
ld » Liverpool and District .. 621 By Wesse. 
iq’ Nottinehan ii “Farry Eves.” Two-part Song. By CuTrHsert Harris, 
id. if . Fur nana SIGHT-SINGING STUDIES. 
Four-part Song—‘‘ The Nightingale in silent night.’--George ad 
~— Also, Extra SUPPLEMENT, containing ‘“A SonGc oF THE CorN- 
L Rathbone he “ “ a 7 us = ++ 609 FIELDS.” Kindergarten Song. By Frepk. A. Keene. (No. 548. 
Four-part Song—‘‘ The Countryman.”’"—Charles Wood.—(Extra Novello’s School Songs, price 2d.) 
Supplement.) 
: Hymn—“ Lie still, beloved, lie still."—Dr. C. H. Lloyd.—(Extra The Music and Exercises can always be obtained separately. Price 4d. 
, Supplement.) 
General News (London) .. PS vi Pass We ae eo G2 London: NovELLo AND Company, Limited. 
Foreign Notes 622 | a~ _ 5 > 
h Obituary oe és re re 62 } Cl { { W It 
oe = Kour Characteristic Waltzes 
oa, enc rc ae =e : 524 | 
Brief Summary of Country News ae es 624 ” ose Teaiae se cae (E minor). 
: : 2. A MAJOR), 
Organ and Choir Appointments .. ee oe ee ee 625 | 3. ANDANTE CON SENTIMENTO (E major). 
ses Answers to Correspondents me - “ ee 625 | 4. ALLEGRO FURIOSO (E minor). 
List of Music published during the last Month... 62 COMPOSED BY 
THE MUSICAL TIMES 7. ee 
= ° (Op. 22). 
ARRANGED AS QUINTET FOR PIANOFORTE AND 
SCALE OF TERMS FOR ADVERTISEMENTS. STRINGED INSTRUMENTS 
» & By the Composer. 
£s y 
Two Lines .. ee ee oo ee ee 0 3 0 
. Three Lines ee oe ee ee eo O 3 4 Price, EACH NUMBER, Two SHILLINGS. 
“ For every additional Line .. «2 «2 0 010 iaiiiiiiaiciens 7 $ . 
na ianoforte Solo a aa - a «a ‘aa 2 
les Halfa Column .. = i a « O00 Violin and Pianoforte .. a ee “a ee “a 3 0 
i AColumn .. ee oe ee ee o 400 String Parts for Full or Small Orchestra 6 0 
om A Page we ie ne as ee e. 710 0 ao — wt maa ee ee ° +12 0 
; itto, for Small Orchestra 7 Oo 
ch Special Pages (Cover, &c.) by arrangement. Military Band Arrangement ; a 
i ; ; Full Score for Large Orchestra. . ee ee « 5 0 
ler A remittance should be sent with each Advertisement, Full Score for Small Orchestra, MS. 
London: NovELLo anD Company, Limited. 
no Seemnrrrerey tak 51 ane oe sonia niigiiaiaicoentia 
: iat EAR TRAINING 
ph as A 1 1 
- To ensure insertion in proper position Adver ” 
he ? . 
eo ments for the next issue should reach the Office} MELODY, HARMONY, AND RHYTHM. 
ed JT LATER THAN THE TWENTIETH 
of the Month. | T 
to f MUSICAL DICTATION 
i r 7 ete 
ef §oLo TENOR and CONTRALTO WANTED, for| A PRACTICAL GUIDE FOR MUSICAL STUDENTS 
i J the Professional Choir of the American Episcopal Church, BY 
1 ~. : beng pe oe from October 1, or 7 months from October 15, P , I T 
toption of candidates. Salary, {10 12s. 6d. per month. No travelling 4 q 4 
or other expenses allowed. Apply to the Organist, John W. Potter, FREDERIC LOU SRI TER, 
at %, Queen Street, Deal. Mus. Doc. 
1e @) GANIST (City Church) requires ASSISTANT, |. tt TWO PARTS. 
er to take occasional Service anthelp at practice. Three-manual | PART I. (Novello’s Primers, No. 29). 1s. paper cover; 1s. 6d., paper 
e organ. Opportunity for practical experience. Write, E. H. Ruston, boards. ’ 
y Cross Lane, Eastcheap, E C. PART II. (Novello’s Primers, No. 30). 2s., paper cover; 2s. 6d., paper 
boards. 
SMALL TUNING CONNECTION for SALE. 
Apply, Invalid, Messrs. Chester and Co., t, Palace Place, Brighton. London NoveLLo anp Company, Limited. 
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228 PAGES, RoyAL QuaRTO. PRICE 42s. 





EARLY BODLEIAN MUSIC. 


DUFAY 
AND HIS CONTEMPORARIES 
FIFTY COMPOSITIONS 


(RANGING FROM ABOUT A.D. 1400 TO 1440) 


TRANSCRIBED FROM MS. CANONICI MISC. 213 


BODLEIAN LIBRARY, OXFORD 
J. F. R. STAINER, B.C.L., M.A., 


C. STAINER. 


WITH EIGHT FACSIMILES FROM THE MS. 
AN INTRODUCTION 


BY 
E. W: B: NICHOLSON, MA. 
Bopvey’s LIBRARIAN 
AND A 
CRITICAL ANALYSIS OF THE MUSIC 
SIR JOHN STAINER 


M.A., MUS. DOC., OXFORD; HON. D.C.L. AND MUS, DOC., DURHAM ; 
PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD, 





London: NoveLto anp Company, Limited. 


Just Published. 


FESTIVE MARCH 


COMPOSED BY 


HENRY SMART 
ARRANGED FOR ORCHESTRA 
H. M. HIGGS. 


String Parts, 2s.; Wind Parts, 7s.; Full Score, MS. 











ALSO, 
MILITARY BAND ARRANGEMENT 
BY 


DAN GODFREY, Jun. 





Price 7s. 6d. 
Pianoforte Solo, 1s. 6d.; Organ, 1s. 6d. 


_ London: NovELLo AND Company, Limited. = 
HARMONIES D’AUTOMNE 
POUR LE PIANO 
PAR 


PERCY PITT. 


(Op. 29.) 








1, PROMENADE SENTIMENTALE, 1s. 6d. 
2, VALSE MELANCOLIQUE, 1s. 6d, 

3. CREPUSCULE, 1s. 6d. 

4. EXTASE, 2s. 





London: NovELLo anp Company, Limited. 





Just Published. 





EDITED BY 


EMILE SAURET. 


BUNTE REIHE 
TWENTY-FOUR PIECES 
FOR THE 


AND PIANOFORTE 


COMPOSED BY 


FERDINAND DAVID. 


(Op. 30.) 


VIOLIN 





In Four Booxs—Price Two Shillings each net. 





London: NoveLto anp Comrany, Limited. 
SWEET VALES OF 
DEVONIA 
SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 
EDWARD CAPERN 
THE MUSIC COMPOSED BY 
BATTISON HAYNES. 


Price Two Shillings. 
Four-part Arrangement (s.A.T.B.), price 14d. 














London: NovELtLo anp Company, Limited. 


Just Published. 


SYMPHONY IN G MINOR 


| FOR THE 


ORGAN 


COMPOSED BY 


EDWIN H. LEMARE. 


(Op. 35.) 








Price Five Shillings net. 





London: NovELLo AND Company, Limited. 


Just Published. 


FIFTY VOCALISES 
TWO VOICES 


SOPRANO AND MEZZO-SOPRANO 





OR 
TENOR AND SOPRANO, OR TENOR AND BARITONE 
BY 


AUGUSTE PANSERON. 
Edited, with marks of expression and phrasing, by 
ALBERTO RANDEGGER. 


IN TWO PARTS. 
Part 1. Containing Nos. 1 to 30. 
Part 2. Containing Nos. 31 to 50. 





Price Two Shillings net each part. 





*,* The above work is eminently adapted for Schools and Classes. 
London: NovELLo AND Company, Limited. 
























The Musical Times. EXTRA SUPPLEMENT. September 1, 1899. 
No. 467. NOVELLO’S PARISH CHOIR BOOK. Price 1d. 








LIE STILL, BELOVED 
LIE SEP 


F 
HYMN 
SUNG AT THE UNVEILING OF THE MONUMENT 
TO ARCHBISHOP BENSON, IN CANTERBURY CATHEDRAL, 
ON SATURDAY, JULY 8, 1899, 
WORDS BY 
OR ARTHUR C. BENSON 


MUSIC BY 


C. BM. LLOre 


Lonpon: NOVELLO AND COMPANY, Limited 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


Copyright, 1899, by Novello & Co., Ltd. 
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The Musical Times, September 1, 1899. Extra Supplement. 
Lie still, beloved, lie still! 
Words by A. C. Benson. Music by C. H. Lroyp. 


“T will lay me down in peace, and take my rest.” 
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1. Lie still, be-loved, lie still!.. It is His ten-der Will,. . 
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Who made thee, saved thee,lovesthee,bidsthee rest, Nay,nay— it is not long 
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LIE STILL, BELOVED, LIE STILL! 
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— 8. Lord, touch our troubled eyes;.. O make usstrongand wise . 
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=f To know Thy lov-ing Heart,to will Thy Will; | Un- til Thou call * home, 
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Un - til ThyKingdom come, Tillthen a-while lie still, be-loved, lie still. 
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NOVELLO'’S 


PARISH CHOIR BOOK 


bymns. 



















































286. ASHTON, A. T. Lez. Vesper Hymn ... ose tte ss ave TL | 

200. *BarnBy, J. The Sower went forth sowing ... ae a oe ©=Idd. | 

218. *BARNBY, J. Crossing the bar ... me x = tee we A. 

361. Barnsy, J. O Perfect Love... ee a ae we «Idd. 

365. Barnsy, J. Let all our brethren join in one ase oe ay, “TGs ; 

458. Barnsy, J. O Thou above the greatest great oO aie acs 

329. BEETHOVEN, Vesper Hymn. (Two Versions) ose ose bent SEGle 1 

211. Best, W. T. Jesus Christ is risen to-day ... os ses, Ge : 

289. Best, W. T. Abide with me! fast falls the ev entide fe 13d : 

299. Best, W. T. Dies ire, dies illa! Heads of wrath! O howe of e 
mourning")... 13d. | 

370. Brewer, A. H. Hymn Tune, as « Esther” Xe Bee see és “EC 

440. Brewer, A. H. Hymn Tune, ‘ Cathedral ” ay ae ra : 

202. Brown, A. H. All glory, laud, and honour... os ae oo Idd. s 

280. Brown, A. H. Ride on! Ride on in Majesty ces aes oo rad. : 

252. Cray, F. I love to hear the story (for Children) ... és rae (0 

325. CRAMENT, J. M. Swiftly the mements of my life are flying ... 2d. ; 

281. Evan-SmitH, Lady. Two Flower Service Hymns.. aca sew 20 

193. Goopnart, A.M. Lord of all being! throned eter eae a FAG, 

386. Hunt, H. G. Bonavia. Dies ire (Day of mourning) a 3d. 

270. JoRDAN, C. Warwick. Processional Hymn (with Offertory ontones) 3d. 

323. Mann, A. H. Twelve Popular Hymns with Tunes, Part 1 wae! 30 

324. Mann, A. H. Twelve Popular Hymns with Tunes, Part 2 aoe) ee 

339. Martin, G. C. How shall we teach our children ... = . Idd. 

360. Martin, G. C. The Parish Hymn (Words only, 2s. 6d. per oe 14d. 

226. PETTMAN, Epcar. Four Evening Hymn Tunes ee... See ts Be { 

227. PettMaANn, EpGar. The strain upraise of Jey and praise ... sey Gls 

366. Purpay, C. H. Lead, kindly Light ... : 1d. 

261. STEANE, Bruce. Vesper Hymn. (To be sung after the Biessing) 1d. 

368. Srocxs, W. H. Paraphrase of the ‘‘Anima Christi"... 14d. 

354. *SULLIVAN, ARTHUR. Onward, Christian soldiers ... oe ave EG 

357. *SULLIVAN, ARTHUR. Ditto. (Welsh words) .. 1d. ay 

358. SULLIVAN, ARTHUR. Hymn Tune, “ Bishopgarth”’ “re oo Id. 

257. ‘TILLEARD, J. Through the day Thy love has spared us ... sss ©62d. 

192. TuRLE, J. Father of life < 3d 





264. VinGoE, A. L. Vesper Hymn. (To be poe ‘afer the eisai) 1d. 
* Numbers marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 





Lonpon: NOVELLO AND COMPANY, LimiTep. 
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HUMOROUS PART-SONG FOR S.A.T.B. 
Tou: THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 
London: NoveLLo AnD Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 


“Judas,” “ Elijah,” “ St. Paul,” “Creation.” 18. each book. 
London: NoVELLO AND Company, Limited. 














Sixth Thousand. 

1 a tp tbe and NUNC DIMITTIS in E flat. 
By Wivu1aM S. VinninG, Mus. Bac., Cantab. Price 3d. 
London: NovELLO AND Company, Limited. 

Third Thousand. 

E DEUM LAUDAMUS in G. By Atrrep J. 


Dyg. Price 4d. 
London: NoveLLo AND Company, Limited. __ 


TIFTEEN ANGLICAN CHANTS. By Ceci 















































S.Joseru. Price Threepence. 
London: NoveLLo AnD Company, Limited. 
rd. Just Published. 
13d. » (SOMMUNION SERVICE in F, By WILLIAM 
Hopson, Organist of St. Catherine’s Church, Cardiff. Price rs. 
13d. © Band parts may be had on loan on application to the COMPOSER. 
14d. 2 London: NovELLo AND Company, Limited. 
1d. 2 Price 3s. 6d., cloth, red edges. = 
ol 4 HE TUNE BOOK, with the additional Tunes 
‘ BS as used at ST. ALBAN’S, HOLBORN, containing nearly 270 
1d. © Tunes, for Long, Common, Short, and Peculiar ‘Metres; together with 
3d 8 several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 
: © the Music of the Reproaches; the Seven Last Words; and Litany 
14d Ee Tunes, &c. London: NoveLLo AND COMPANY, Limited. 
q nr 1" rr _ 
ad = |) BRISTOL CHANT, ANTHEM, & 
1d. 
rd. SERVICE BO! BOOK. 
14d. ES 
14d. 4 
3 lO NOW READY 
3 
- THE ANTHEM SECTION IN 
2d. 
nf ONIC 
r TONIC SOL-FA 
3d. Price Three Shillings. 
3d. 
3d. ALSO THE 
_ WORDS O 
“a. RD NLY 
ad. OF THE COMPLETE BOOK FOR CONGREGATIONS. 
3d. 8d. plain; 1s. cloth, red edges. 
1d. 
” Special Terms to Choirs and Organists, 
14d. Bristot: W. CROFTON HEMMONS. 
1d. Lonpon : StmPKIN, MARSHALL AND Co., and all Booksellers. 
1d. 
rd. New Tunes for Old Hymns 
2d. First Part. 
3d THE TUNES COMPOSED AND HARMONISED 
1d. BY 
W. L. RUSHTON. 
ich. 





Price One Shilling net. 





London: Rossini AnD Co., 281, Regent Street, W. 
Just Published. 











| TE DEUM LAUDAMUS, in key of A major 





“a Ate 
_ BENEDICTUS, ditto .. ae se ae <o -5e 
| JUBILATE, ditto oa 3d. 





MAGNIFICAT and NUNC DIMITTIS, i in : key of 
D major 





ee ee 


(All for Four Voices) 
E. BUNNETT, ea D., Cantas. 


London: NovELLO AND Company, Limited. 









Fourth Thousand. 

WHILE THE EARTH REMAINETH. Anthem 

or Harvest-tide. Quartetand Chorus. By W.H.H 

LT. C.L. Price Pel ene 

A pleasing and tuneful setting."— Manchester City News, 
London: NoveELLo anp Company, Limited. 














FAMOUS HARVEST ANTHEMS 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective, 





*THY BARNS SHALL BE FILLED WITH PLENTY. New. 6th 1,000.. 3d. 
Te Deum (No. 7). Varied Chant setting. New. 3rd 1,000 2d. 
*TueE Lorp Is GooD. gth 1,020. HE GIVETH FOOD. 15th 1,000,each 4d. 


Two new Anthems; already great favourites. 
*ALL THY WORKS. 20th 1,000. 4d. THE EYES OF ALL, gth1,0co 3d. 


*HIS WORKS OF LOVE. rith 1,000. Band Parts issued .. « & 
*H1s NAME IS EXCELLENT. 10th 1,000. Easy Anthem .. 3d. 
*THE EAR1H IS FULL OF THY RICHES. roth 1,000 .. qd. 


Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 19th 1,000 .. 4 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 
*PRAISE THY Gop, O ZIoN. 11th 1,000 <x oh 
Easy, varied, short, melodious, ‘and pretty. 


*HE WATERETH THE HILLS. 25th 1,000 4d. 
An exceedingly favourite Anthem. Band Parts issued. 
*WHILE THE EARTH REMAINETH. 17th 1,000. ee 3d. 


*LET US THANK THE LorRD. 9th1I,000.. ro | 


*I WILL FEED My FLOCK. 49th 1,000. Popular everywhere 4d. 
Sung at a Choral Festival at Woodstock. 
*WHAT SHALL I RENDER. 15th 1,000 os th 
Sung at a Choral Festival at Llandrindod Wells. 

THE EARTH IS THE Lorp’s. 13th 1,000 ee oe 
*Fear NoT,O Lanp. 42nd 1,000 P «e “ ee ee 90. 
*PRAISE THE Lord, O My SOUL. 35th 1, 000 .. oe 3d. 

Sung this year in Down Cathedral by 300 Voices. 
*THE LorDIS LOVING. 20th1,0o00 .. ee «e «. 4d. 

MAKE A JOYFUL NOISE. 35th 1,000 “< ec 

Sung at numerous Choral Festivals. 
*O LorD, HOW MANIFOLD. 21th 1,000. ua o. 4h 
*Anp Gop saip. 83rdedit. THEY THAT Sow. 24th edit. each 3d 


THE ROLLING SEASONS. 
A New Harvest Cantata. By CALEB SIMPER. 
8th 1,000. Price 1s. 6d. net. Tonic Sol-fa, rs. net. 
This favourite Cantata has already been performed with great 
success in England, Scotland, Ireland, Wales, Channel Islands, 


America, Australia, Cape Colony, &c. A list of “ Opinions ” from the 
Clergy and Conductors may be obtained of the Publishers, 


POPULAR SERVICES, &c. 


*New MAGNIFICAT AND Nunc DimitTTisin C. 5th 1,000.. ee 40. 
From “ The Nativity of Christ."". Highly recommended. 
CELEBRATED MAGNIFICAT AND NUNC DimiTTISin F. 89th edit. 4d. 

Sung at Choral Festivals in Lismore, Derry, and Downpatrick 
Cathedrals ; East Devon, Barrow, Skegness, Great Budworth, 
Sleaford, Chelmsford Choral Association, Lapworth, North 
Connor, and four Festivals (go parishes) i in Ulster Diocese. 


FavourRITE MAGNIFICAT AND NUNC DIM. in E Fiat. 32nd edit. 4d, 
Sung at Choral Festivals in Llandaff Cathedral, Lapworth, 
Kirmington, Sleaford, &c. 

*PopuLAR MAGNIFICAT AND Nunc piM. in D. 17th edition ae 


Selected for the North Connor Choir Union and Peterborough . 
Festival Book. 


*Easy MAGNIFICAT AND Nunc pM. (No. 6). 11th edition 4d. 
A melodious setting, mostly in unison. 
MAGNIFICAT AND NUNC DIMITTIs inG. 13th edition ae 4d. 
MAGNIFICAT AND NuNC DIMITTIS in B flat. 4th 1,000 .. 4d. 
COMMUNION SERVICE in F, Complete. 13th edition 6d. 
ComMuNION Service in E flat. Complete. 17th 1,000 .. oo 
*CoMMUNION SeRvicE in G. Complete. 6th 1,000 -. 4d. 
Te DeuminF. 39th edit. Te Deum in E flat. roth edit. each 3d. 
CELEBRATED TE DeumMiING. Service. 19th edition as ae 
NEw AND EXTREMELY FAVOURITE TE DeuM (No.6). 7th1,000.. 2d. 


A Quadruple Chant with varied Harmonies, and free organ acc. to 
unison verses. Sung in Downpatrick Cathedral by 300 voices. 
PopuLarR VoLunTarieEs. Two Books. On Two Staves. each, net 1s. 6d. 
17 easy pieces in each. Book 1, 5thedit. Book 2. (New), 2nd edit. 
Those marked * may also be had in Tonic Sol-fa. 





London: Weekes & Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Cayton F, Summy Co., 220, Wabash Avenue. 


EDWYN A. CLARE’S 
NEW HARVEST ANTHEMS 


Popular, attractive, effective, and not difficult. 





&c 





HOW GREAT IS HIS GOODNESS. 7th1,000. New .. 3d. 
For Parish Choirs. Easy and effective. 

Fear NoTt,O Lanp. 5th1,000. New and pretty .. oa 3d. 

*THOU CROWNEST THE YEAR. 7th 1,0c0 ee 3d. 

SING UNTO GOD WITH THANKSGIVING. 11th 1, 000. ° 4d. 
Varied, effective, and pleasing for the Choir. 

*THE EYES OF ALL WAIT UPON THEE. 26th 1,000 .. P 3d. 
Sung by 1,500 voices at Newcastle-on- Tyne, 

PRAISE THE Lorp, O JERUSALEM. 1gth 1,000 F ee 3d. 

Sung by 400 voices at Doncaster. 

O LorD, HOW MANIFOLD ARE THY WORKS. 5th1,000 .. 4d. 

*THE Lorp REIGNETH. 6th 1,000 “e 3d. 

Maaniricat aNp Nunc pimittisin D. 11th 1,000. 4d. 


Sung at a Festival at Petersham, New South Wales. 
Those marked * are also published in Tonic Sol-fa. 





London: NovELLo anp Company, Limited. 
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HARVEST CANTATAS, HYMNS, &c.. 














THE RAINBOW OF PEACE LET ALL OUR BRETHREN JOIN IN 
AN EASY HARVEST-TIDE CANTATA ONE 
For Tenor and Bass Soli, Chorus, and Organ Harvest Hymn sy J. BARNBY. 
By THOMAS ADAMS. Price One Penny. 
Price 1s.; Words only, 7s. 6d. per 100. 
SOWING AND REAPING 
A HARVEST SONG Harvest Caror sy J. MAUDE CRAMENT., 
By C. LEE WILLIAMS. Price Twopence. Words only, 1s. per 100. 
i apes pinned CHORUS AND DANCES OF REAPERS 
rice 1s. 6d.; Words, 5s. per 100. AND GLEANERS 


Orchestral Parts be hired. 
rchestral Parts can be By F. H. COWEN. 


From the Oratorio “ Ruth,” 
Price Eightpence. 





SEED-TIME AND HARVEST 


By JOHN E. WEST. 


For Soprano and Tenor Soli and Chorus. THE LAST LOAD 
Price 2s, Words, 5s. per 100, or 2d. each with Music to the Hymns. Four-Part Sone sy J. HAMILTON CLARKE. 
Tonic Sol-fa, 1s. 





Price Threepence. 











HARVEST CANTATA THE HARVEST FEAST 
By GEORGE GARRETT. Four-Part Sone sy A. R. GAUL. 
For Chorus, Semi-Chorus, and Organ. Price Threepence; Tonic Sol-fa, Three-Halfpence, 
Price 1s. ; Tonic Sol-fa, 6d. Words, 5s. per 100, or 2d. each with j 
Music to the Hymns. Orchestral Parts may be hired. THE HARVEST DANCE 
3 Two-Part Sona sy MYLES B. FOSTER. 
HARVEST-T IDE Price Three-Halfpence. 


By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVEST THANKSGIVING MARCH 


Price 1s. Words, 5s. per 100. Orchestral Parts can be hired By J. B. CALKIN. 











™ - For the Organ. 
THE JUBILEE CANTATA Price One Shilling and Sixpence. 
By C. M. VON WEBER. 
For Solo Voices, Chorus and Orchestra. THE SOWER WENT FORTH SOWING! 
Vocal Score, 1s.; Full Score, 21s.; Orchestral Parts, 15s. Hymn ror Harvest sy J. BARNBY. E 


Words only, 7s. 6d. per 100. 





Price Three-Halfpence; Tonic Sol-fa, One Penny. 


THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 


By C. H. AED. Harvest Caror sy F. A. J. HERVEY. 
For Female Voices. Price Twopence. 


Price Two Shillings and Sixpence. 











HE THAT SOWETH 
TWELVE HYMNS FOR HARVEST OFFERTORY SENTENCE (WITH PROCESSIONAL Hymn) 
Selected from The Hymnary. By C. WARWICK JORDAN. 
Price One Penny. Price Threepence. 





A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
AND OTHERS 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 








NC 


tAchieved i 
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7 ‘Angel-voic 


As the Ea: 
‘Be glad ar 
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7 Blessed be 
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@ Blessed be 
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‘Fear not, ( 


ia Fear not, 


‘Fear not, ( 


4 'God be me 


‘God said, | 


FGreat and 
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He in tear 
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‘How excel 
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‘Iwill extol 


@ will feed 


Iwill give 
‘Twill give 
Iwill grea 
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Iwill mag 
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‘Iwill open 


qi will sing 
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‘Let us nov 
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‘Look upon 
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Man goeth 
‘My mouth 
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give tha 
O give tha 
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0 praise G 
') praise G 
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WHE 


IN M 
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Edition 


AIT 


SIR J. BARNBY, SIR J. STAINER, anp JOHN E. WEST. BE. 
Demy 8vo, PRICE SIXPENCE. Tonic SoL-FA, PRICE SIXPENCE. ; 

wpRE! 

Lonpon: NOVELLO AND COMPANY, LimITED Edition 


AND 


NOVELLO, EWER AND CO., NEW YORK. 
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NOVELLO'S HARVEST ANTHEMS. 
. 1 
~~ 
thchieved is the glorious work .. ar ee ee Haydn 14d.) *O taste and see ‘ ne e we ee J. Goss 3d. 
f I All Thy works praise Thee ee aa es .. J. Barnby 4d. | *O taste and see i a =e .. A. S. Sullivan 14d. 
N All Thy works praise Thee “a ‘as na J. Kent 4d. Our God is Lord of the harvest .. ee - Emma Mundella 3d. 
All Thy works praise Thee ua ee ‘. EH. Thorne 3d. O worship the King +s ne .E. V. Hall 4d. 
‘All Thy works shall praise Thee as .. George H. Ely 4d. | *Praise, my soul, the King ‘of Heaven “e + .E. V. Hall 3d. 
‘Angel-voices, ever singing “a E. V.Hail 3d. | *Praise, O praise our Godand King... re ..E. V. Hall 14d. 
As the Earth — forth asi bud xa ‘A. Herbert Brewer 4d. Praise, O praise our God and King ae .. B. Luard Selby 3d. 
‘Be glad and rejoice. me “i .. Bruce Steane 3d. | *Praisethe Lord .. wa + = . George J. Elvey 4d. 
Bless thou the Lord Oliver King 3d. Praisethe Lord .. “s - Julius Benedict 8d. 
Blessed be the Name of God (Two- -part “Anthem) *Praise the Lord, O Jerusalem .. oy a N.H. Bliss 3d. 
G.A. Macfarren 3d. | *Praise the Lord, O Jerusalem .. pa “a ME. V. Hall 4d. 
‘Blessed be the Name of the Lord v6 we ..H. Gadsby 14d.| Praise the Lord, O Jerusalem .. a us .. W. Hayes 4d. 
Blessed be Thou, Lord God me oe a? J. Kent 4d. | *Praise the Lord, O Jerusalem as a .. J.H.Maunder 3d. 
break forth into joy ‘ ee a “ “Oliver King 14d. | *Praise the Lord, O jerusalem .. ae ee -. J. Scott 14d. 
@ Eternal source of every joy aa a F. Brandeis 2d. | *Praise the Lord, O my soul or ee wa .. H.Lahee 1éd. 
ERS) ‘fear not, O land, be _- and rejoice oe re J.Goss 6d. Praise the Lord, O my soul Pe “s <e J. W. Elliott 3d. 
Afearnot,Oland .. ee ne C. 1. Lloyd ré4d. | *Praise ye the Lord for His —— “se “a ..G. Garrett 14d. 
fearnot,Oland .. oe aa re .- C©.W.Jordan 6d. Praised be the Lord P os oe C. Steggall 1/- 
4 'God be merciful unto us .. John E. West 14d.| Praised be the Lord daily . a a ee .. T. Ebdon 14d. 
‘God said, Behold I have given you ev ery herb G: A. Macfarren 4d. | *Rejoice in the Lord a ee ea .. B. Tours 14d. 
‘Great and marvellous are vad w a ae J. F. Bridge 4d. Rejoice, O ye righteous a ee -. J. Rheinberger 3d. 
GiGreat is our Lord .. ‘a * Myles B. Foster 4d. | *Sing praises to God <a «é ne .. H. W. Wareing 14d. 
‘Great i isthe Lord .. ‘a ws va a Bruce Steane 3d. | *Singtothe Lord .. we xa J. Barnby 4d. 
He in tears that soweth .. oe .. F. Hiller 14d. | *Sing unto the Lord.. a - - * Cuthbert Harris 3d. 
‘Honour the Lord with thy substance... a0 . J.Stainer 4d. | *Singwemerrily  .. +e aie “e ‘PF. A. W. Docker 4d. 
Flow excellent is Thy loving- kindness . F. H. Cowen 6d. Sing we merrily. =e Pr oe ee ..E. V. Hall 4d. 
‘|will alway give thanks .. . i J. Baptiste Calkin 14d.| The earth is the Lord's | ‘ a Pr es T.T. Trimnell 4d. 
‘willextol Thee .. oe oe a M. Hudson 4d. | *The eyes of all wait on Thee oe .. George J. Eivey 3d. 
@ will feed My flock.. a as ae ee ~e F. Bridge 14d. | *The eyes of all wait upon Thee . ea .. Myles B. Foster 3d. 
Iwill give thanks unto Thee... ae .- E.J. Hopkins 6d. The eyes of all wait upon Thee . a - Thomas Adams 3d. 
Iwill give thanks unto Thee . .. J. Barnby 4d. | *The eyes of ali wait upon Thee .. ee oe .-A.R. Gaul 14d. 
Iwill greatly rejoice in the Lord Ww. A. C. Cruickshank 4d. The eyes of all wait. upon Thee . aa me O. Gibbons 4d. 
‘will magnify Thee te ee ae J. B. Calkin 4d. The fostering earth, the genial showers .. J. L.Hopkins 3¢. 
[will magnify Thee se ea <e re .. J. Shaw 3d. | *The harvest-tide thanksgiving — 1/6 ” 100).. J. Barnby 14d. 
‘will magnify Thee as as ee as «« . J. Goes. 3¢. The Lord hath been mindful of us fs P Bor, Chipp 3d. 
Iwill magnify Thee oe “a Oliver King 4d. | *The Lord hath been mindful of us Pe ee S.S. Wesley 3d. 
‘will open rivers in high places.. ‘ re .. Edgar Pettman 3d. | *The Lord hath done great things ve 4 G. H. Smart 4d. 
{will sing a new song ° ° oe ee .» P. Armes 8d. | *The Lord is loving untoevery man .. os ..G. Garrett 3d. 
‘loy in Harvest i ay .. Bruce Steane 3d. The Lord is loving untoevery man .. .. A. W. Batson 3d. 
‘let us now fear the Lord our God ‘<i -» John E. West 14d.| The Parable of the Harvest F .. Frank J. Sawyer 35d. 
‘Lo! summer comes again 4 “a a .. J. Stainer 6d. | *The woods and every sweetsmelling tree -» JohnE. West 4d. 
) W@ilook upon the rainbow .. ‘aa “% .. Thomas Adams 3d. | *There shall be an heap of corn .. “ss . Ferris Tozer 3d. 
-CH ‘Lord of the Harvest . J. Barnby 4d. Thou art worthy, O Lord. . F.E, Gladstone 4d. 
Lord of the rich and golden grain (Harv est Hymn). F. Tozer 2d. | *Thou crownest the year with Thy goodness .. Josiah Booth 14d. 
Man goeth forth .. ‘ .. Arthur Carnall 3d. Thou, O God, art praised in Zion a oe .- E. V. Hall 3d. 
‘My mouth shall speak the praise ne «» John E. West 4d. *Thou, O God, art praised in Sion oP «. B.Luard Selby 4d. 
#0 come let us sing to the om aa “a .- B. Tours 14d.| *Thou visitest the earth .. a oa J. Barnby 4d. 
‘0 give thanks . ° ac ee ee ..E. V. Hall 3d. | Thou visitest the earth .. oe e y Baptiste Calkin 4d. 
0 give thanks ro pen aa we a Bruce Steane 3d. | *Thou visitest the earth .. ‘ss “a .- W.H. Callcott 2d. 
TING @2 give thanks ae es W. Tucker 14d.|*Thou visitest theearth ..  .. .. J. W. Elliott 3d. 
‘0 God, who is like unto Thee ; a xa : Myles B. Foster 14d. | *Thou visitest the earth .. ee oe ee ..M. Greene 14d. 
‘Vhow ’plentiful i is Thy goodness re .. T.M. Pattison 3d. To Thee,O Lord .. .. C.L. Williams 3d. 
‘0 Lord, how manifold are Thy works .. . J. Barnby 14d. | *Unto Thee, O Lord, do we give thanks” -. Bruce Steane 3d. 
0 Lord, how manifold are Thy works .. : G. A. Macfarren 14d. | *While the earth remaineth .. Alfred R. Gaul 4d. 
Dlovely peace * ee “a wa ..  G.F. Handel 4d. While the earth remaineth =P .. C.Swinnerton Heap 4d. 
ARTS ‘0 praise God in His holiness Fe ae ‘ae Hugh Blair 14d. | *While the earth remaineth “s re .. B. Tours 14d. 
')praise Godin Hisholiness .. ee me . J. Weldon 14d.| While the earth remaineth LC. Lee Williams 3d. 
Opraise Godin Hisholiness .. ws «e _T. Ty. Trimnell 4d. | *Ye shall dwell in the land (Trio, | S S.A. ) «ie ainer 14d. 
‘praise the Lord .. +e oe re ea .- Mozart 14d. | *Ye shall dwell in the land (s.a.T.B.).. a . J. Stainer 14d. 
‘praise the Lord of Heaven .. va as J. Goss 6d. | *Ye shall go out with joy .. ‘ae Pe aa «. J. Barnby 4d. 
0 pray for the peace of Jerusalem ss ae Dr. B. Rogers 14d. 
) * Also published in Tonic si 1d. to 4d. each. 
Lonpon: NOVELLO AND COMPANY, LIMITED 
AND 
NOVELLC, EWER AND CO., NEW YORK. 
- ~ — ~ | | T . ‘ 
WHE CHURCH CATECHISM!| EIGHT FOUR-PART SONGS 
UMS IN METRICAL FORM, FOR SINGING AS HYMNS FOR S.A.T.B. 
; BY THE 
icHT Rev. BISHOP JENNER & AMABEL JENNER. COMPOSED BY 
R ie 
YER, Price 1d. each; in Packets of 50, 3s. 6d. | €. HUBERT H. PARRY. 
Edition with Music by Mytes B. Foster. Price 3d. 
s aioe a 1. Phillis .. ee as -» From an Elizabethan Song-Book. 
; . O love, they wrong thee much From an Elizabethan Song-Book. 
AITH DUTY AND PRAYER: [Arner firbande ©. aes Raber Joes 
.H ae as a “7 B 
An Abridged Version of above nn eee teas apthen Henne. 
BEING VERS ON THES MENTARY If You gentlenymphs .. a From an n Elizabethan Song- Book. 
El pesos coer no E 6. Come, pretty wag, and sing .. aa a .. Martin Pierson. 
; | 7. Yethrilled me once .. a ua -» Robert Bridges. 
| a eee | 8. Better music ne'er was hewn oe --Beaumont and Fletcher, 
HILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME | 
Price 1d. each; in Packets of 50, 3s. 6d. | Oo ic ae aia 
Edition with Music by Myves B. Foster. Price 2d. | Be SERRE Cy Oe Teen 
| sabia 
London: NovgeLLo AND Company, Limited. London: NovELLo AND Company, Limited. 
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New Harvest Anthems. 


JUST PUBLISHED. 


AS THE EARTH BRINGETH 
FORTH HER BUD 
A. HERBERT BREWER. 
Price: Fourpence. _ 
THE WOODS AND EVERY 
SWEETSMELLING TREE 


JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


WHILE THE EARTH 
REMAINETH 


ALFRED R. GAUL. 


Price Fourpence; Tonic Sol-fa, ‘Three- Halfpence. 








LOOK UPON THE RAINBOW 


OMPOSED BY 
THOMAS ADAMS. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 


ANGEL-VOICES, EVER SINGING 


REV. E. VINESHALL. 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 








THE 


PARABLE OF THE HARVEST 
FRANK J. SAWYER. 


Price Fourpence. 


PRAISE, O PRAISE OUR GOD 
AND KING 


B. LUARD SELBY. 


Price Threepence. 








RECENTLY PUBLISHED. 


GOD BE MERCIFUL UNTO US 


JOHN E. WEST. 


Price Three-Halfpence ; Tonic Sol-fa, OnejPenny. 


GREAT IS OUR LORD 


MYLES B. FOSTER. 


Price Fourpence ; Tonic:Sol-fa, Twopence. 


UNTO THEE, O LORD, DO WE 
GIVE THANKS 


BRUCE STEANE. 


Price Threepence; Tonic Sol-fa, Three-Halfpence, 


PRAISE THE LORD, 
O JERUSALEM 


J. H. MAUNDER. 


Price Threepence; Tonic Sol-fa, Twopence. 











Lonpon: NOVELLO AND COMPANY, Limitep 


AND 
NOVELLO, EWER AND CO., NEW YORK. 





FOR HARVEST AND OTHER FESTIVALS, 


SETTINGS 





OF THE 
. . 7 . . . 
Magnificat and Nunc dimittis 
WITH 
ACCOMPANIMENTS FOR ORGAN 
AND 
ORCHESTRA. 
8. a: 8. d, 
Alsop,J.R. InE o 4! Martin, GeorgeC. InBflato § 
Barnby, J. In E flat. ~o & Roberts, }.V¥. Inc Oe 
Bennett,G.J. InA o 6| Smart, Henry. In B flat .. 0 6 
Bennett, G. J. In B flat | Stainer, ae .0 6 
(Magnificat only) . o 4/| Stainer,]. In B flat +06 
Blair, H. In B flat. o 6) Stanford, C. Villiers. InA 0 6 
Calkin, J. Baptiste. InG..o 6 | Steggall,C. InC 0 6 
Faning, Eaton. InC . © 6! Tours, Berthold. In F (String 
Foster, M.B. InA.. «0 6 Parts, 2s.; Wind aes 
Garrett,G.M. InF -0 6|  4s.6d.) «04 
Gadsby, Henry. In C - o 6} Tours, Berthold. In D 0 6 
Lloyd,C.H. InF .. 23506 Williams, C.L. Inc .0 6 
Martin, George C. InC ..0 6{ Williams, C.L. In F major 04 
Martin, George C. InG .. 0 6| Wood, W.G. InB flat ..0 6 
Martin, George C. InA ..0 6| 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary. 





FESTIVAL SETTINGS 


OF THE 


CANTATE AND DEUS 


WITH ACCOMPANIMENTS FOR ORGAN & ORCHESTRA. 





8. d. 

Attwood, T. In D ‘ Folio 3 0 
* Vocal Parts 2 6 

Steggall,C. InC. 8vo 0 6 


Where no prices af Dechevient Parts are given they are in MS, 
and can only be had on hire. 


London: NovELLo AND Company, Limited. 


NOVELLO’S 


VILLAGE CHANT BOOK 


No. I. 


CONTAINING 


100 SINGLE CHANTS. 


PRICE SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOK 


No. II. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 











The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies. 
A special feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


* One exception to this occurs in No. II., Chant No. 23, by Lord 
Mornington, which is included on account of its great popularity 








London: NoveLio anp Company, Limited. 
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~ MAUNDER’S 
CHURCH 
MUSIC. 





“Such settings as these cannot do otherwise than tend to popularise 


the Church service.” —Musical Standard, June 6, 1891. 


“Good, effective, easy, and dignified.”—Musical Times, April1, 1891. 


“Admirably adapted to meet the requirements of the majority of 
“Deserve extensive recognition and 


choirs and congregations.” 
use." —Musical News, September 4 and 25, 1891. 





HARVEST ANTHEMS. Sta = Tonic 
Sing to the Lord of Harvest 3d. ad. 
While the earth remaineth és + we 3d. 2d. 
Blessed be the Name of the Lord .. aa a 7 2d. 
SERVICES. 
Magnificat and Nunc dimittis in C 3d. 14d. 
Magnificat and Nunc dimittis in D .. me ee 3d. 2d. 
Magnificat and NuncdimittisinG .. .. .. 3d. 2d. 
Te Deum in Free Chant Form ge rc 3d. 2d. 
Te Deum in B flat “s “s a 3d. ad. 
BenediciteinA .. ae < 14d. 
Benedicite in G (minor and major) .. 2d. 
Benedicite in F es ee 14d. 
Communion Service in G 8d. 
Amen in G a re we me 1d. 1d. 
ORGAN. 
Voix Seraphique (for Recitals) 2s. 
CHURCH CANTATA. 
Penitence, Pardon, and Peace ‘“ aé ws 1/6° 1/- 


London: NoveLLo anp Company, Limited. 


Specimen Copies, Anthems and Services (free), and Cantata (six 
stamps), on application to J. H. Maunper, San Remo, Bromley, Kent. 


VOCAL SCORE. OLD NOTATION. 





45TH THOUSAND. 


RUTH | 
A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 


WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


THANKSGIVING SERVICES. 


“The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the 
standing sheaves, the active gleaners, and the busy farmer, all combine 
to fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth's eventual episode lends itself to a pathetic, picturesque, and 
Pleasant performance. The bere ved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give 
intensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Koaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul's interpretation of 

e tale.”~-Gloucester Citizen. 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s. ; ditto, paper boards, 2s. 6d. ; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 


HARVEST ANTHEMS 
E. BUNNETT, Mus.D., Canras. 


O CLAP YOUR HANDS 
For Four Voices, WITH SOPRANO OR TENOR SOLO 
Price Fourpence. 
Tonic Sol-fa, Twopence. 


BLESSED BE THOU 
Four Voices. Price Threepence. 


Tonic Sol-fa, Three-Halfpence. 


SING TO THE LORD 


One Penny. 


Harvest Hymn: 





Specimen Copies on application to the CoMPOSER. 


London: NovELLo AnD Company, Limited. 


POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 
London: NovELLo anD Company, Limited. 


COMPOSITIONS | 


BY 
T. MEE PATTISON. 
‘ Staff. Sol-fa. 
CANTATAS. Phe a ae 
The Ancient Mariner Fe re «e oe ws 26 ‘@°6 
Do. do. (Chorusesonly) .. ee en 30 
The Lay of the Last Minstrel ws aa aa «se OG 
Do. do. . (Choruses only) .. eS 
May Day aa oe ee ee eo ae on a o 4 
The Miracles of Christ (Sacred) .. ‘on “a a 3-3 o 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. oe oo O 3 o 1 
Thou visitest the earth (Harvest) .. ee ee ee @ 8 
I know that my Redeemer liveth (Easter) ee oe O 3 
There were shepherds (Christmas) oe ea ae @ 8 
Thirteen Offertory Sentences ws ai : aes 
Six Kyries aa ae ee ee ee oo O 2 
Te Deum laudamus (in F) ee oe ee o 3 


ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries 
Five Concluding Voluntaries 
London: NoveLLo AnD Company, Limited. 


Just Published. 
UNIVERSAL SINGING LESSONS 


BY 
WILLIAM PARKINSON. 
Professor of Singing at the Lian Conservatoire, Melbourne. 
ART 2. 
With special Instructions and Exercises for the blending of registers 
on the true principles of vowel sounds. 
Price Five Shillings net. 
London: NoveELio anp Company, Limited. 





PROFESSOR EBENEZER PROUT'S TEXT-BOOKS. 


HE ORCHESTRA. Vor. I—THE TECH- 
NIQUE OF THE INSTRUMENTS. By Esenezer Prout, 
4.A., Lond., Author of ‘‘Harmony: its Theory and Practice,” 11th 
Edition; ‘Counterpoint: Strict and Free,” 6th Edition; ‘‘ Double 
Counterpoint and Canon,"’ 2nd Edition; ‘‘ Fugue,” 3rd Edition ; 
‘Fugal Analysis," 2nd Edition; ‘Musical Form,” 3rd Edition; 
“Applied Forms,” 3rd Fdition. Bound, price, net, 5s. each. 
AUGENER AND Co., 199, Regent Street, London, W. 
City BRANCH: 22, Newgate Street, E.C. 


~POHR’S 24TH PSALM (‘The Earth is the 
~J) Lord’s”), now RE-PRINTED. Novetto &Co., Ltd.,1, Berrers 








London: NoveLto anp Company, Limited. 





Street, W. 
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SERVICES, ANTHE 


. BLAIR, HUGH.—Communion Service in G. . 
. COBB, GERARD F.—Magnificat and Nunc dimittis in F. 


. GARRETT, GEORGE. ~Ditto, ditto, in B flat. 
- HAYNES, 
. ILIFFE, FREDERICK —Ditto, ditto, in D. 
. LLOYD, C. H.—Versicles, Responses, and Litany. T T.B.B. 
. MARTIN, G. C.—Te Deum in A flat, with Benedictus in 


. WEST, JOHN E.—Ditto, ditto, in Cc. 
. WEST, JOHN E.—Ditto, ditto, in E flat. 
. WEST, JOHN E.—Te Deum laudamus and Siesieiictne 


. CULLEY, ARNOLD D.—Try me, O God. 
. DISTIN, THEODORE.—Hear me when IJ call. 
. ELGAR, E.—Seek Him that maketh the seven stars (The 


. GLADSTONE, F. 


. GOUNOD, CH. my the hart enti: A 
. HANDEL.—The Lord is a Man of war(Israel in Egypt). B.B. 
2, ILIFFE, FREDERICK.—Jesu, Lover of my soul. A.7.7.B. 
3- LLOYD, C. H.—Lord, teach us to number our days. 


. READ, F. J.—My soul, wait thou still, . 
. ROBERTS, J. VARLEY.—O Saviour of the world. A.1.7.B. 


NOVELLO’S 


MEN’ S VOICES. 


SERVICES 
T.B. 


T.B.B. 


. CORFE, C. i ~Ditto, ditto, in E flat. T.T.B.B. 
(Sol-fa, 144.) 
. DISTIN, THEODORE. eiesriael and Nunc dimittis 


inG. eS ee 

T1.6.8. 
MT TEB: 
T.T.B.B. 


BATTISON.—Ditto, ditto, in D. 


Chant form. A.T.T.B, oe 
13. READ, F. J.—Magnificat ‘and Nunc dimittis in D. A.T.B. 
3. READ, F. J.—Te Deum and Jubilate in B flat. a.t.B. 
READ, F. J.—Magnificat and Nunc dimittis in F. a.t.7.B. 
SELBY, B. LUARD.—Ditto, ditto,in E. 11.3.8. 
SELBY, B. LUARD.—Ditto, ditto, in G. a.t.s. .. 
. STAINER, JOHN.—Ditto, ditto, in D. a.t.t.B. .. 
STAINER, JOHN.—Versicles and Responses. A.T.B.B. 


. STEGGALL, CHARLES.—Te Deum and Benedictus in 


B flat. a.7:7)2. 


. STEGGALL, CHARLES. Magnificat and a dimittis 


in B flat. A.T.B.B. 
A.T.B.B. 


A.T.B.B. 


ink fat. Avee. 


. LEMARE, EDWIN H. —TiebAme, A.T.T.B. ton Card) 





ANTHEMS. 
. BARNBY, J.—Lord of all power and might. A.7.T.B. 
. BARNICOTT, R. S.—O worship the Lord. a.7.1T.B. 


1. BENNETT, W. STERNDALE.—God is a — (The 


Woman of Samaria). A.v.7T.B. ° 
CALDICOTT, A. J.—Behold, how good and joy ful. A.T.T.B. 
A.T.T.B. 
A.T.T.B. 


Light of Life). 1.1.B.B. 


. FORD, ERNEST.—O Lord God of ~  walvation (Domine 


Deus). T.T.B.B. 


E.—Almighty ond | everlasting God. 
A.T.B. 


T.T.B.B. 


A.A.T.T.B.B. 
MENDELSSOHN. ~The word ony forth (Peteoung), 
T.T.B.B. (Sol-fa, 14d.) 


. MENDELSSOHN. maitien: ever ; ened (Beati mortus). 


T.T.B.B. 
MENDELSSOHN malta cneens living tue ever © (Periti 
autem). T.T.B.B. 


. MENDELSSOHN.—The Lord hath commanded (Psa 2) 


T.T.B.B. 
A.T.T.B. 


SAWYER, F, J.—Ponder my words. 
SCHUBERT, F.—Great is Jehovah. 


A.T.T.B, 
T.T.B.B. 


. THORNE, E. H.—Let us now praise famous men. 


T.T.B.B, 


. THORNE. E. H. pda my y complaint come e bebre Thee. 


A.A.T.T.B.B. 


. WEST, JOHN E.—Whom have I in “heaven but Thee. 


A.T.B.B. oe 


* ee oe on oe 





Lonpon NOVELLO AND COMPANY, LimiTep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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Just Published. 


CANTIONES SACRA& 


MUSICAL SETTINGS 
THE ROMAN LITURGY 


EDITED BY 


Dom SAMUEL GREGORY OULD, 


Monk or THE ORDER OF ST. BENEDICT. 








4. ADORAMUS TE, CHRISTE .. 
. ADOREMUS (ror BENEDICTION) 
F. E. Gladstone 
2. ADOREMUS (MoteET) ~- CC. W. Pearce 
. ALMA REDEMPTORIS MATER W. Sewell 
1. AVE REGINA CQ:ELORUM .. W. Sewell 
6. BENEDICTION SERVICE (Unison) S. Ould 
9. BENEDICTION SERVICE(Unison) J. E.West 
3 


Mozart 2d. 


. DEUS MISEREATUR .. F. E. Gladstone 
. DOMINE, SALVAM FAC... A. E. Tozer 
7. HAC DIES .. F. E. Gladstone 
7. HODIE SANCTUS BENEDICTUS 
Peter Philips 
E. Gladstone 
E. Silas 
E. Gladstone 
E. Gladstone 6d, 


. LITANY OF LORETTO .. FP. 
1. MAGNIFICAT 1n Brat .. 
15. MISERERE InF .. a 
. MISERERE In F sHarp MINorR F. 
. O SALUTARIS HOSTIA .. F. E. Gladstone 
8. REGINA CCLI ae oe .. W. Sewell 
. RESPONSES AT MASS AND OFFICE 
Harmonised by S. Ould 
. SALVE, REGINA .. se .. Schubert 
5. SALVE, REGINA .. es .. W. Sewell 
. SALVE, REGINA .. S. P. Waddington 


P 
. TANTUM ERGO .. .. F. E. Gladstone 





Lonpon: NOVELLO — COMPANY, LimitTep 


NOVELLO, EWER i“ CO., NEW YORK. 


‘Just Published. 


(No. 45. Novello’s Services, Anthems, &c., for Men’s Voices.) 





THE 


VERSICLES & RESPONSES 


(With harmonised Confession) 
FOR MEN’S VOICES (a.t.s.s.) 


AS USED IN 


ST. PAUL’S CATHEDRAL 


BY 


J. STAINER. 


Price Sixpence. 








London: NoveLLo AND Company, Limited. 


MORNING & EVENING SERVICE 


IN THE KEY OF F 











London: NovELLO AND Cunneane: Limited. 





BY 
S. COLERIDGE-TAYLOR. 
(Op. 18.) 
Te Deurn laudamus .. “ ne ae are i ee ae et 
Benedictus .. we ee Ae “e ‘ie a oe oe 4d. 
Jubilate Deo .. ‘es ue ar se os ee .. 3d: 
Magnificat and Nunc Gimitie 5. 40 ae eau 
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F¥UST PUBLISHED. 





THE 


CHURCH CHOIR CHANT - BOOK 


A COMPLETE SET OF CHANTS ADAPTED TO THE BOOK OF PSALMS 


SPECIALLY SELECTED FOR PAROCHIAL USE 
EDITED BY 


J. STAINER, M.A, Mus. Doc., Oxon. 


FORMERLY ORGANIST OF MAGDALEN COLLEGE 
AND 


+ ray Va ie 
L. S. TUCKWELL, M.A. 
RECTOR OF STANDLAKE, FORMERLY PRECENTOR OF THE SAME COLLEGE. 
Price One Shilling and Sixpence. 
PREFACE. 


Care has been taken in this Collection to make use of those Chants only whose reciting notes are well within the compass of ordinary 
voices. To all the voice-parts attention has been paid in this respect. But some beautiful and useful Chants which do not fulfil these 
conditions have been either given as alternatives or placed in the Appendix. 

Due consideration has been given to the sequence of key in successive Chants. A separate Chant has been assigned to each of the 150 
Psalms, two or three to the longer Psalms, such as 78th and 89th, one to each section of the 119th, and one to the Venite for each morning of 
the month, making in all, with the Appendix, 276 different Chants. Any of these may be used for the Canticles, but, generally speaking, a 
single Chant will be found most suitable for the Magnificat, and a double chant for the Benedictus and Nunc dimittis. Inthe Te Deum the 
following arrangement is suggested: a single chant tor verses 1—13, a double chant for verses 14—25, and a single chant for verses 26 to end. 
The division of the words of the Te Deum, as suggested above, is that which has already been adopted in the Cathedral Psalter. The 
Benedicite may be sung to three single chants, a change being made at v.18 and v.27. The appropriation of each Chant to its particular 
Psalm has not been made experimentally ; in a large number of cases, the Chants have been sung for many years to the very Psalms to which 
they are here attached, to the satisfaction and edification of choirs with which the Editors have been associated. As there are many who 
desire to have only one Chant associated with eacn Psalm, the same Chants are given for the thirtieth and thirty-first days ; but an alternative 
set for the use of those who desire a change will be found in the Appendix. 





Lonpon: NOVELLO AND COMPANY, Limirep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 





NOW READY. 


A NEW AND REVISED EDITION 


OF 


JOHANN SEBASTIAN BACH 


HIS WORK AND INFLUENCE ON THE MUSIC 
OF GERMANY, 1685-1750. 


BY 


PRILIG. OFes ee. 





TRANSLATED FROM THE GERMAN BY 


CLARA BELL anv J. A. FULLER MAITLAND. 





IN THREE VOLUMES.—Price Forty-Two SHILLINGS. 





Lonpon: NOVELLO AND COMPANY, LimirTep 
AND 
NOVELLO, EWER AND CO., NEW YORK. 
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COMPOSITIONS 


HORATIO W. PARKER. 


THE 


LEGEND OF ST. CHRISTOPHER 
A DRAMATIC ORATORIO 


For Sort, CHorus, AND ORCHESTRA. 
(Op. 43:) 
THE VERSE BY 
ISABELLA PARKER. 
Price Five Shillings. 


THE KOBOLDS 
A CANTATA FOR CHORUS AND ORCHESTRA 


THE POEM BY 
ARLO BATES. 
(Op. 21.) 

Price One Shilling. 











FIVE SKETCHES ror tue ORGAN 
(Op. 32.) 
1. Prelude. 2. Vision. 3. Scherzo. 4. Pastoral Interlude. 
5. Nocturne. 
Price One Shilling each. 


SERVICES. 

THE MORNING AND EVENING SERVICE, TOGETHER 
WITH THE OFFICE FOR THE HOLY COMMUNION 
Set to Music IN THE Key oF E, 

Price Two Shillings and Sixpence; 

Or, in separate Numbers, from Threepence to One Shilling each. 








MAGNIFICAT AND NUNC DIMITTIS IN E FLAT. 
Price Fourpence. 


ANTHEMS. 


BEFORE THE HEAVENS WERE SPREAD ABROAD. 
Price Threepence. 
GIVE UNTO THE LORD. 
Price Fourpence. 
I WILL SET HIS DOMINION IN THE SEA. 


Price Fourpence. 








London: Nove_to anp Company, Limited. 
Just Published. 








NOVELLO’S MUSIC PRIMERS AND 
EDUCATIONAL SERIES) 

EDITED BY 
Sir JoHN Srarner and Sir C. Hupert H. Parry. 


(No. 57. 





Three Hundred and Fifty Questions 


ON THE 


FORM AND TONALITY 
BEETHOVEN’S PIANOFORTE SONATAS 


FORMING AN 
APPENDIX 
TO 
“ANALYSIS OF FORM” 
(Primer, No. 34) 


H. A. HARDING, 


Mus. Doc., Oxon. 





Price Sixpence. 





London : NovELito anv Company, Limited. 





WORCESTER FESTIVAL, 


HORA NOVISSIMA 


THE RHYTHM OF BERNARD DE MORLAIX ON 
THE CELESTIAL COUNTRY 
SET TO MUSIC FOR 
SOLI, CHORUS, AND ORCHESTRA 
BY 


HORATIO W. PARKER. 


(Op. 30.) 








Price Three Shillings and Sixpence. 
Vocal Parts, price, each, 1s. 6d. 


A NEW EDITION OF 


A HARVEST SONG 


FOR SOPRANO SOLO, CHORUS, & ORCHESTRA 


COMPOSED BY 
C. LEE WILLIAMS. 


Price One Shilling and Sixpence. 
Words only, 5s. per 100, 


Will be published September 2. 


SOLEMN PRELUDE 


FOR FULL QRCHESTRA 


BY 


S. COLERIDGE-TAYLOR. 


(Op. 40.) 





Arrangement for Pianoforte Solo by THE CoMPosER. 


Price Two Shillings. 
String Parts, 2s. 6d.; Wind Parts and Full Score, MS. 


VARIATIONS 


ON AN ORIGINAL THEME 
ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 36.) 





ARRANGED FOR PIANOFORTE SOLO BY 
THE COMPOSER. 


Price Three Shillings and Sixpence. 
Full Score and Orchestral Parts (in the Press). 


STABAT MATER 


MOTET FOR DOUBLE CHORUS 
(Unaccompanied) 





COMPOSED BY 


G. PIERLUIGI DA PALESTRINA. 


EDITED BY 


WM. BARCLAY SQUIRE. 


Price One Shilling and Sixpence. 





Lonpon: NOVELLO AND COMPANY, LimitTep 
AND 


NOVELLO, EWER AND CO., NEW YORK, 





vo 
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Just Published. 








SEPTEMBER 21, 1899. 





AS THE EARTH BRINGETH | 
FORTH HER BUD 


| 
COMPOSED FOR THE TEWKESBURY FESTIVAL, 

| 
ANTHEM FOR SOPRANO SOLO & CHORUS 


COMPOSED BY 


A. HERBERT BREWER, lt 


Organist of Gloucester Cathedral. | 
} 
| 
| 








Price Fourpence. 








London: NovELLo AND Company, Limited. 
Just Published. 





THE 


SET TO MUSIC BY 


H. M. HIGGS. 


15 
OFFERTORY SENTENCES ° 


Just Published. 


SIX SONGS 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 37.) 





. You'll love me yet (in G minor and B minor) 


Robert Browning. 


. Canoe Song (in D flatand F) .._—_— Isabella Crawford. 
. A blood-red ring hung round the moon Barry Dane. 
. Sweet evenings come and go, love (in F and B fiat) 


George Eliot. 


. As the moon’s soft splendour .. < -. Shelley. 


Eléanore .. me oe re .. Eric Mackay. 





Price Two Shillings each. 





London: NovELLo AND Company, Limited. 








Price One Shilling. 





London: NoveLtto anp Company, Limited. 
Just Published. 


REQUIEM | 


FOR SOLI, CHORUS, AND ORCHESTRA | 








ROBERT SCHUMANN. 
(Op. 148.) 


THE REV. J. TROUTBECK, D.D. 


Vocal Score, Price Two Shillings. 


Just Published. 


WALTZ 
FROM “THE SLEEPING BEAUTY” 
COMPOSED AND ARRANGED FOR 


FULL ORCHESTRA 
BY 


FREDERIC H. COWEN. 


String Parts, Price Two Shillings. 
Wind Parts, 6s. 6d. Full Score, MS. 








London: NovELLo AND Company, Limited. 





London: Novetto anp Company, Limited. 
Just Published. 


THE ’PRENTICE PILLAR 


A ROMANTIC OPERA IN ONE ACT 
THE WORDS WRITTEN BY 
GUY EDEN 
THE SCENARIO INVENTED, AND THE 
MUSIC COMPOSED BY 


REGINALD SOMERVILLE. 


Vocal Score, Price Two Shillings, 











London: NoveLto AND Company, Limited. _ 


Just Published. 





Just Published. 


ELISABETH’S GREETING 
TO THE HALL OF SONG 


IN 


‘*TANNHAUSER” 


WRITTEN AND COMPOSED BY 


R. WAGNER. 


English Translation by Lapy MACFARREN. 





Price One Shilling and Sixpence. 





London: NovELLo Anp Company, Limited. 








SONG DANCES 


VOCAL SUITE FOR FEMALE VOICES (S.S.C.) 
WITH ACCOMPANIMENT FOR THE PIANOFORTE 
(2 or 4 Hands) 

THE WORDS WRITTEN BY 
JAMES HOGG, BARRY CORNWALL, 
and others 
THE MUSIC COMPOSED BY 


WILFRED BENDALL. 


Vocal Score. Price Two Shillings. 
Arrangements for Pianoforte Solo and Duet (in the Press). 








Just Published. 


ELISABETH’ S PRAYER 
“ TANNHEU SER” 


WRITTEN AND COMPOSED BY 
R. WAGNER. 


English Translation by Lapy MACFARREN. 








Price One Shilling and Sixpence. 


London: NovELLo AND Company, Limited. 





*,* The Instrumental part of this work is not a mere accompaniment, 
but is complete in itself, and can be played without the voices, 
either as Pianoforte Solo or Duet. For a performance by a choir 
the use of the Pianoforte Duet part is recommended. 

Band Parts can also be had. 





London: Nove.tto anv Company, Limited. 









DOWN WESTWARD HO! 


By GEO. MINSON. 

A Song of the West of England, with Portrait of Author. 
One Shilling net. 

London: Novetto anp Company, Limited. 
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just Published. 





PRODUCED AT THE NEW BrIGHTON TOWER SuNDAY CONCERTS. 


THREE PiECES 


FOR 
FULL OR SMALL ORCHESTRA 


COMPOSED BY 


EDWARD ELGAR. 


(Op. 10.) 





1. MAZURKA. 
2, SERENADE MAURESQUE. 
3. CONTRASTS (THE GAVOTTE a.D. 1700 AND 1900). 


Pianoforte Arrangement, price, each, Two Shillings. 
String Parts, price 6d. each Part of each Movement. 
Wind Parts (in the Press). 





London: NovELLo AND Company, Limited. 


Just Published. 








Sound the Harp and Cembal 
AND 
One Old Song my Mother taught me 
FROM 
“TWELVE GIPSY SONGS” (First Series) 
FOR CONTRALTO OR BARITONE 
COMPOSED BY 


KAREL BENDL. 


Price, each, One Shilling and Sixpence. 





London: NovELLo AND Company, Limited. 


"In the Press. 


SIX EASY PIECES 





FOR 
VIOLIN AND PIANOFORTE 
BOOK I. BOOK II. 
No. 1. EVENING IN THE Woop. No. 4. SUNSHINE. 
» 2 THE ORPHAN, » 5: SERENADE. 
» 3- Love Sona. » ©. Poka. 


COMPOSED BY 


MAX OESTEN. 


(Op. 209.) 
Price, each Book, Two Shillings, 








London: NoveLLo anp Company, Limited. 


Just Issued. 


How to sing the Choral Service 


A MANUAL OF INTONING FOR CLERGYMEN 
BY 


G. EDWARD STUBBS, M.A. 


Organist of St. Agnes’ Chapel, Trinity Parish, New York. 











Price, cloth, Four Shillings. 





By the same AUTHOR. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIR BOYS 


Price Three Shillings and Sixpence. 


CURRENT METHODS 
TRAINING BOYS’ VOICES 


Price One Shilling and Sixpence. 
London: NoveLito AnD Company, Limited. 











Co be performed at the Norr oLK and Norwicu Musicau Festiva, 
October, 1899. 





MEDITATION 


FroM THE SHORT ORATORIO 


THE LIGHT OF LIFE 


(Lux CuristT!) 


COMPOSED BY 


EDWARD ELGAR. 





PIANOFORTE ARRANGEMENT By tHe COMPOSER, 3s, 
ORGAN ARRANGEMENT sy J. E. WEST, ts. 
String Parts, 2s.; Wind Parts, 5s. 6d. 

Full Score, MS. 





London: NovELLo AND Company, Limited. 


200 


ORIGINAL 


Staff- Sight - Singing Melodies 


25 ADDITIONAL EXERCISES UPON “TIME” & “RESTS” 
BY 


HERBERT BOTTING, 


; Mus. Doc., Dunelm 
(Examiner to the Incorporated Staff-Sight-Singing College). 








The melodies are arranged progressively, from the simplest exercises 
upon C, E, G to examples of enharmonic modulation. 

In all keys, major and minor, and in all rhythms. 

Suitable for classes of mixed voices (the high notes being made 
optional). 

May be used with any system of teaching, and in conjunction with 
any text book. 

Price Ninepence net. 
London: E. DonajowskI, 26, Castle Street, Berners Street, W. 


A PRACTICAL METHOD 





TRAINING CHOKISTERS 


DR. VARLEY ROBERTS, 


Organist of Magdalen College, Oxford. 





COMPLETE COPY, 5s. NET; 
EXERCISES ONLY, FOR CHORISTERS, 2s. NET. 





‘‘ A boon to organists, the results of 30 years’ experience. .. . May 
be shortly but accurately described as invaluable.”—Birmingham 
Daily Gazette. 

‘“A boon to choirmasters.... A capable treatise and practical 
method by Dr. Varley Roberts, who knows that about which he 
writes.”—Musical Opinion. 

‘‘No better treatise has been issued. Its comprehensiveness is 
really wonderful.”—Musical News. 

“ Such a work by such a master of his subject must prove very useful 
to many choirmasters.”—Salisbury Journal. 

“The author deservedly holds a high reputation as a skilful choir- 
trainer. His views will be received with not a little benefit to those 
who adopt his methods.”—Musical Times. 

“A treatise which organists and choirmasters should be grateful 
for.""—Yorkshire Post. 





LONDON: HENRY FROWDE, 
OXFORD UNIVERSITY PRESS WAREHOUSE, E.C. 
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TO CHORAL SOCIETIES. 





JUST PUBLISHED. 


CONNLA 


A DRAMATIC CANTATA 


THE WORDS WRITTEN BY 
JAMES SMIETON, 
THE MUSIC COMPOSED FOR 


THREE SOLO VOICES, CHORUS, & ORCHESTRA 


BY 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. 
Full Score and Band Parts on hire. 
(The work takes about Eighty Minutes to perform, and is 
adapted for Festival and the larger Choral Societies.) 





M.A. 


“ Space prevents us from noticing in detail this interesting work 
The music, in which Scandinavian influence is perceptible, is fresh 
and imaginative. There is a great variety of rhythm; and the epithet 
‘dramatic’ in the title is quite appropriate.”—-The Musical Times. 


“A new work of real power and grit is John More Smieton’s 
Cantata ‘Connla.’... 
do the words; and, taken altogether, the work is admirable in the 
arrangement of its matter and the clearness of its treatment. Con- 
ductors and choirmasters should not fail to procure copies of this new 
and distinctly notable production.”—Musical Opinion. 





By THE SAME AUTHORS. 


FIFTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 
FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA | 
Vocal Score, 2s. 6d.; Tonic Sol-fa, 1s. 
Full Score and Band Parts on hire. 
(This work takes about an Hour and Forty Minutes to | 


perform, and has been produced with emphatic success 


by more than ital Societies. mn) 


FIFTH EDITION. 


ARIADNE 


A DRAMATIC CANTATA 
FOR 
FOUR SOLO VOICES, CHORUS & ORCHESTRA 
Vocal Score, 2s. ; Tonic Sol-fa, gd. 
Full Score and Band Parts on hire. 





(Takes about One Hour to perform, and has been given 
about eighty times with the greatest success.) 


A Specimen Copy of these works will be sent to Con- 
ductors, free of charge, on application to the ComposER, 
12, Victoria Chambers, Dundee. 


Lonpon: NOVELLO AND COMPANY, Limirep 
AND 


NOVELLO, EWER AND CO,, NEW YORK. 


The music flows natural and transparent, as | 








ALFRED R. GAUL’S CANTATAS. 
UNA 


SIXTH AND SEVENTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





““*Una’ is quite one of his best.”—Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.” —London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Eleventh and Twelfth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul.” 


“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.’”—Birmingham 
Daily Post. 

“ That ‘The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


*JOAN OF ARC 


Staff Edition. Twenty-sixth to Thirtieth Thousand. 





‘ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 


| before have they performed a work more satisfactory to themselves 
|or more interesting to the audience than ‘Joan of Arc. 
Times. 


o” 


— Western 


‘“One of the most delightful Concerts ever given by the South 
| Shields Choral Society was that of last evening, when the principal 
| piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.” —Shields Daily News. 





FirtTH AND SIxTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 9, 1892. 


"ISRAEL IN THE 
WILDERNESS 


‘* The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
performance.”—Musical News. 


The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 


Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; +5s. per 100. 
The loan of Orchestral Parts on anne to the Composer. 


Lonpon: NOVELLO AND COMPANY, 
AND 
NOVELLO, EWER AND CO., 


Lim!ITeD 


NEW YORK. 
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GUIDE to WAGNER’S NIBELUNGENRING 


“THE EPIC OF SOUNDS” 
By FREDA WINWORTH. 
The Morning Advertiser says: 
subject.” 
Third Edition. Price 3s. 6d. 
London: SimpKIN AND Co., Limited, and NovELLO AND Co., Limited, 


BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 
By Sir G. C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 
A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 
PRACTICAL HINTS 
By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 
Twopence, 


THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 
WitH Exercises By J. STAINER. 
Three-Halfpence. 








London : : NOVELLO AND Company, Limited. 


NOTES ox 


CONDUCTORS 
ann CONDUCTING 


BY 


T. R. CROGER. 


Price, paper, Sixpence; cloth boards, One Shilling. 
London: “ Nonconrormist MusIcaL JOURNAL,” 
29, Paternoster Row, E.C. 


-WEBSTER’S 
CHILD’S PRIMER 


OF THE 


THEORY OF MUSIC. 
One Shilling. 


London: NoveEtto anp Company, Limited. 


Just Published. 


THE SIGHT-SINGER’S 


(DepIcATED TO SIR FREDERICK BRIDGE) 


AID 


BY 


A. L MACKECHNIE. 


In Three Parts: Part 1, The Major Mode; Part 2, The Minor Modes; 
Part 3, The (15) Major Keys. 
Price, Parts 1 and 2, 8d. each net.; Part 3, 1s. 4d. net. 


Sir Husert Parry writes: ‘“‘ They (the three parts of the above 
work) seem to be very well devised to help young students to learn the 
elementary details of scales.” 

Sir GeorGe Martin also writes (in acknowledging the receipt of a 
copy of work) ‘that he highly approves of it, as a most useful anc 
helpful book to teachers and singers alike.” 


“The best and simplest work on the 


Three Short Andantes 


IN THE PRESS. 


EAR TRAINING 


A SHORT PRIMER 


ON THE 


ELEMENTARY TRAINING OF THE 
EAR 


IN THE RECOGNITION OF SOUNDS 


AND THEIR RELATIONSHIP 


BY 


FRANK J. SAWYER, 


D.Mus., Oxon. 


London: NovELLO AND ComMPANY, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s.each. Also, 
‘GOD IS OUR REFUGE” (Ps. 46) 

For Chorus, Soli,and Orchestra. Price rs. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab., 


London: Novrtio AND Company, Limited. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Cantas. 


seen 
Te Deumin E. Four Voices .. 
Benedictus and Jubilate in E a 
Magnificat and NuncdimittisinE  .. se 
Tonic Sol-fa 





Cantate and DeusinE ".. A 
Magnificat and Nunc dimittis i inG... i 
.s 5 as Tonic Sol-fa 


ANTHEMS, 

I was glad. Four Voice ‘ 
“Teale Sol-fa 

The Lord is my Shepherd . 

The Lord hath prepared . 

‘) how amiable Soprano Solo and Chorus. . 

{ will magnify Thee “se 

Tonic Sol-fa 


Preces and Responses. sina for Four Voices — 
Amen(onCard . ‘ : 


oe 


ORGAN. 


Vinuetto in D o- 
Twelve Short Pieces oe ee oe . 


Specimen Copies on application to the Composer, Norwich, 





London: Leonard anv Co., 311, Oxford Street, W. 


London: NoveLLo AND Company, Limited. 
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Just Published. 


BOOK II. or STUDIES 


(Section II.) 


A MODERN SCHOOL 


FOR THE 


VIOLIN 
AUGUST WILHELM] 


JAMES BROWN. 


Price Two Shillings and Sixpence. 
London: NoveLLo AND Company, Limited. 


Just Published, 


LEAFLETS 


SIX EASY PIECES (IN THE FIRST POSITION) 


FOR THE 


VIOLIN 


WITH ACCOMPANIMENT FOR THE PIANOFORTE. 


1. Allegresse. 4. Serenade. 
2. Valse Lente. 5. Impromptu. 
3. Tarantelle. 6. March, 





COMPOSED BY 


SIEGFRIED JACOBY. 


Price One Shilling and Sixpence each. 


London: NoveLto anp Company, Limited. 


Just Published. 


BALLADE IN A MINOR 


FOR FULL ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 33.) 


FULL SCORE. 


Price Seven Shillings and Sixpence. 
London: NoveLito AnD Company, Limited. 
Just Published 
FOUR CHARACTERISTIC 
WALTZES 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(Op. 22.) 








FULL SCORE. 
Price Five Shillings. 


London: NoveLto AND Company, Limited. 


PROCESSIONAL MARCH 


FULL ORCHESTRA 


COMPOSED BY 
A. C. MACKENZIE. 
Arranged for Pianoforte Solo by THE ComMposER. 
Price Two Shillings. 
String Parts, 2s. 6d. 
Wind Parts and Full Score, MS. 


London: NovELLo AND Company, Limited. 





Just Published. 


A NEW AND CHEAP EDITION 


(PRINTED FROM NEWLY SET TyPE) 
OF THE 


VOCAL SCORE 
ATHALIE 


COMPOSED BY 


MENDELSSORN. 


(Op. 74.) 


Price One Shilling. 
Paper Boards, One Shilling and Sixpence. 


London: NovELto anv Company, Limited. 





Just Published. 


ALLEGRO CON GRAZIA 
(§ MOVEMENT) 


FROM THE 


SYMPHONIE PATHETIQUE 


TSCHAIKOWSKY 


CHARLES MACPHERSON. 


Price Two Shillings. 


London: NovetLo AND Company, Limited. 


Just Published. 


MORRIS DANCE 


FOR FULL ORCHESTRA 


COMPOSED BY 


A. C. MACKENZIE. 


ARRANGEMENT FOR PIANOFORTE SOLO BY 
THE COMPOSER. 


Price Two Shillings. 
String Parts, 2s. 6d. Wind Parts and Full Score, MS. 


London: NovELLo AND Company, Limited. 





Just Published. 


AIR DE BALLET 


WITH 


INTERMEZZO 


FOR 


SMALL ORCHESTRA 


(x Flute, 1 Oboe, 2 Clarinets, 1 Bassoon, 2 Horns, 2 Cornets, Drums, 
and Strings) 


COMPOSED BY 


THEOPHIL WENDT. 


(Op. 11.) 


String Parts, 2s. 6d. Wind Parts, 3s. 
Full Score, MS. 
Arrangement for the Pianoforte, by the Composer, 2s. 





London: NoveELLo AND Company, Limited. 
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NEW ORGAN MUSIC. 


GNES ZIMMERMANN.—Ma —March in D minor. 
Op. 13. Arranged by J. STaINeR. 1s. 6d. 


SCHAIKOWSKY. — Marche funébre. 
No.3. Arranged by W. ALcock. 1s. 6d. 

ae Allegro con grazio (? movement), from the 

“Patnetic”” Symphony. Arranged by CHARLES MACPHERSON, 2s. 





Op. 40, 


DWARD ELGAR.—Meditation from the Short | 


Oratorio “The Light of Life’ (Lux Christi), 
Arranged for the Organ by Joun E. West, 1s. 


OBERT SCHUMANN.—Studies for the Pedal 


Op. 29. 








Piano. Arranged for the Organ by Joun E. West. In Three | 
Books. ts. 6d. each 
LUARD SE LBY. —March with Pastoral Trio. 
e Is. 





HERBERT BUNNIN 


and Organ. 2s. 


HERBERT BREWER.— Melody in A, and 
e Minuet and Trio in D. 1s. 6d. 





A. HOLLINS. ~iRenediction Nuptiale. 1s. 6d. 





ACHMANINOFF, S.—Prelude in C sharp minor. 
Arranged by G. R. SINCLAIR. Is. 


DWIN in. D “flat, 
1s. 6d. 


Concert Fantasia on the tune ‘* Hanover.” 
Elegy in G. 1s. 6d. 
Gavotte Moderne in A flat. 
Pastorale, No. 1, in E. 
Reverie in E flat. 2s. 
Romance in D flat. 2s. 
Allegretto in B minor. 2s. 
Marche Solennelle. 2s. 6d. 
Symphony in G minor. 5s. 


H. LEMARE. siactiaeibaiiliad 
38. 


1s. 6d. 
1s. 6d. 


METTLE 





London: NoveELLto anp Company, Limited. 


RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 


In Two Vols. Eachizs, Or, separately :— 


Feel WEBBER.—1. Scherzo Sinfonico. 
WOLSTENHOLME.—z. 


e and Trio. 2s. 6d. 


ILIPO CAPOCCI.—3. 
E. H. LEMARE.—4. as. 

D’EVRY.—5. as. 6d. 

M. E. BOSSI.—6. Second Sonata (Op. 71). 3s. 
ALFRED HOLLINS.—7. Andante in D. 2s. 


— 8. Grand Cheeur. as. 6d. 
WOLSTENHOLME.— 9. 
e Finale in B flat. 2s. 6d. 
A. WHEELDON. — 10. 
e (b) Grand Cheeur. 2s. 6d. 
E H. LEMARE.—11. Allegrettoin B minor. 2s. 


—— 12. Marche Solennelle. 2s. 6d. 
D'EVRY.—13. (a) Meditation; 
6d 


(b) Toccata. 
2s. . 

WOLSTENHOLME.—14. (a) The Seraph’s 
e Strain; (6) Le Carillon. 2s. 


HOLLINS.—15. Concert Overture in C minor. 


° 28% To be continued. 


Canzona, Minuet, 
Toccata in E flat major. 
Romance in D flat. 


Concert-Overture in F. 


Andantino and 


(a) Cantiléne; 


G.—Meditation for Violin | 


THE RECITAL SERIES 


OF 


Transcriptions for the Organ 


BY 


EDWIN H. LEMARE. 





| Just Published. 
IC M. von WEBER.—1. Overture to Euryanthe. 





In the Press, 


HOFMANN, HEINRICH.—Lied and Barcarolle, 


|—— In the Arbour. 
—— Serenade. 


PRACHMANINOFF, S.—Melodie in E. 
BR LGAaR, E.—Triumphal March (‘ Caractacus”), 


‘[ SCHAIKOWSKY.—Chant sans Paroles. 


Romance in F minor. 
To be continued. 





London: } NoveELLo AnD Company, Limited. 


~ NOVELLO’S 
MUSIC FOR MILITARY BAND 


ARRANGED BY 


DAN GODFREY, Joun., 
GEORGE MILLER, Mvs. Bac., 


AND OTHERS, 











s. d. 
CovLeripGE-TAyLor, S.—Four Characteristic Waltzes » 15 0 
Cowen, F. H. —Four English Dances (in the Olden Style) .. 15 0 
CRESER, WILLiaM— Wedding March “e ee ee 3 6 
Exoar, E. — Imperial March .. ee oe ee ee oo 9 0 
Exvey, G. J.—testal March. ° ee oo ee 5 0 
FANING, Eaton.—“ The Queen’s Son ee o 7 6 
Foxp, Ernest.—Grand Valse wit ms Ballet)... “ +» 10 6 
Scéne Bacchanale (*‘ Faust” Ballet).. ee we eo EF 6 
GERMAN, Epwarp.—Bourrée and Gigue .. _ oe oe 2 6 
— Coronation March (‘“ Henry VIII.’”) .. “is oe oe 7 6 
— Gipsy Suite (Four Characteristic Dances) .. ee ee 15 0 
— Masque (Three Dances from “As you like it’’ Music) ... 15 0 
— Overture to “ Richard III” oe oe oe ee 120 
— Three Dances (“ Henry VIIL. "y me on ee oo BS 
Guinka.—Polonaise (“* Life for the Czar’’) a é oo We 
Gounop.—Marche Solennelle oo oe ee ea co. Se 
— ‘“Morset Vita’ (Selection) .. oe oo oe oe. 15 0 
— Six Sacred Pieces.. AC a os eo 10 6 
—— “ The Redemption " (Selection) we oe ae <- Se 
Haynes, BattTison.—Westwood Gavotte... oe ee ee § © 
Hiccs, H. M.—'* Our Queen" (Quick March) .. ae oo § 6 
HorMann, H.—“ Kirmess” (Rustic Pictures) .. eo 15 0 
Mackenzir, A. C.—'‘Benedictus” (from “ Six Pieces for 

Violin ”’) oe “es ee oe ee 5 O 
— Ballet Music u Colomba * ) 15 0 
—— Courante (* Ravenswood wis 12 0 
—— Funeral March (*‘ The Story of ‘Sayid”’) 3 6 

——“ The Empire F lag” 5 0 
MACPHERSON, STEWART. —Orchestral Ballad 15 0 
MILLER GEORGE. —Solemn March. 3 6 
MoviQve.— March (‘Abraham ”’) oe <« 78 
Morvey, Cu.—Emperor Gavotte «“ Cornflower " ) +“ no 2a 
OuseLey.—March (* St. Polycarp”) ea «oe “96 
PopuLar Part-Soncs.—Selected and arranged ‘by 

Dan ene, Sa a6 
RAMEAU.—Gavotte. $i es ee, AO 
RoeckeEL, J. L.— Graceful Dance 7 6 
S1x Hymn Tunes (suitable for Commemorations ‘of the Queen’ 8 

Long Reign) ae ¥ « £16 
Smart, Henry.—Festive MarchinD an ia ae EG 
SPINDLER, Fritz.—“ Husarenritt’’. oe ws ee 7 6 
SPouR. —" Calvary” (Selection) oe oe ar oe 7 6 
THREE SACRED Pieces, viz. :— 7 6 

“Blessed be the God and Father ” S.6: Westey. 

“O Gladsome Light’ ( ‘ Golden Legend "\A.S. SULLIVAN. 

March (* Occasional Oratorio”) “e -» HANDEL, 
TsCHAIKOWSKY.—Marche Militaire. . . are ee - 1§ 0 
Wareinc, H. W.—Summergold Gavotte . mee) ne. Seer ane 
WEsT, Joun E.—MaypoleDance .. .. « «cc « 97 @ 
—" Victoria—Our Queen” (March) .. ne ee co 9 @ 

*ZIMMERMANN, AGNES.—March in D minor re “e oe 


* Inthe Press. 





London: NoveLto anv Compa: ¥Y, Lin.ited, 


London: NovELLo AND Company, Limited. 
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RECENT NUMBERS. 
THE MUSICAL TIMES (Sacred).|THE MUSICAL TIMES (Secular). 


641. Let us now fearthe Lord ourGod .. .» John E. West. | 643. The Fairy Queene .. ec a .. Alexandra Thomson. 
. A. R. Gaul. | 644. How soft the shades ae ae aa .. King Hall. 








645. Sing,O heavens . oe ee : 

yvanthe, 646. God, that madest earth and heavi oe xe ‘es C. L. Naylor. | 647. The Queen—God bless her! ‘ua ‘aa .. Myles B. Foster. 
648. Bow down Thine ear Ks ae a .. William Beale.} 650. IfI had but twolittle wings . a C. Hubert H. Parry. 

649. Thestrifeiso’er .. . ee . ee Bruce Steane. | 652. In Sherwood lived stout Robin Hood . ee C. H. Lloyd. 

651. Blessed be the man ‘ eis .. Cuthbert Harris. | 653. Airs of summer softly blow es P .. H. Elliot Button. 

654. God, Who madest earth and heaven .. ..E. Harold Davies. | 655. Sleep, baby .. ma .. J. Christopher Marks. 

arolle 656. O come, Redeemer of mankind we John E. West. | 658. Home is home however lowly ae ee ee G. M. Garrett, 
. 657. O Holy Babe ' xe ae .. A.C. Mackenzie. | 659. Now is my Chloris.. “e “e oe .. Battison Haynes. 

660. When the Sabbath was past oe .. Myles B. Foster. | 662. Come away, sweet love .. oe oe ee G. Rathbone. 

661. Weary ofearth . ° ae ee Ferris Tozer. | 664. Sunset ee ee -» Thomas Adams. 

663. Spirit of mercy, truth, and love ae .. B. Luard Selby. | 665, Men are fools that wish to die .. “2 C. H. Lloyd. 

665. God be merciful unto us .. ee oe -» John E. West. | 667. Phiillis.. . ee or ee ..  C, Hubert H. Parry. 

669. See amid the winter’s snow 7a ee a = 608. A land dirge . oe ee aa “a «- __ Charles Wood. 

670. Through the day Thy love ee ne C. L. Naylor. | 671. Love and gold ee ee ae ae .- Hamiiton Clarke. 

us any 672, Who shall roll us away the stone “e .. G.W. Torrance. | 674. Beware! ee ee +. John E. West 
673. Come, ye children .. ie H. M. Higgs | 675. Breathe so softly, ye breezes aa aa ee H. A. Donald. 

677.. The woods and every sweetsmelling tree... - chn E. West. | 676. Sweet Vales of Devonia .. “4 .. Battison Haynes. 
678. The Sacrifice of God ie 23 ie . W. Wareing. | 679. The nightingale in silent nigt ht. - ‘aa .. George Rathbone, 





Price Three-Halfpence each. Price Three-Halfpence each. 


NOVELLO'S OCTAVO ANTHEMS.} NOVELLO’S PART-SONG BOOK. 




















622. Create in mea clean imc x ae a -.Percy J. Fry 3d. | 801. Loveis enough .. Gustav von Holst 3d. 
623. Iam He that liveth ee +» Thomas Adams 4d. | 811. Let Erin po the days of ake =. Leopold Dix 2d. 
iD 624. Praise the Lord, ye servants .. « Bruce Steane 3d. | 8:12. ToSylvia_ .. ee .. Gustav von Holst 3d. 
625. Far be sorrow, tears, and sighing -E. Vine Hall 3d. | 813, The merry bells of Yule :. ie E. W. Naylor 4d. 
626. Turn ye even to Me oe Ll Arthur E. Godfrey 3d. 814. The song of the Zetland fishermen .. G. J. Elvey 4d. 
§27.. Thanks be to God . . Oliver King 3d. | 815. Let the hills resound a oe as Brinley Richards 4d. 
628. Except the Lord build the house | ee . H.Gadsby 4d. | 8:6, A fortunate island .. a Pe . B. Johnson 4d. 
635. Come unto Me, all ye that labour ee George J. Elvey 3d. | 817. When first I came to court aa “a -C. H. Lloyd 4d. 
636. Behold, God is my Salvation .. F. Cunningham Woods 4d. | 818, The silent land ay ae ) Harold R. White 3d. 
638. Out of the deep ee oe ee H. Walford Davies 4d. | 819. When hands meet . ee oe ee . Ciro Pinsuti 6d. 
639. Look uponthe rainbow .. ee Thomas Adams 3d. | 820. Waiting for the swallows ae ae oo Of ” 4d. 
640. The Parable of the Harvest ae pea F. J. Sawyer 4d. | 821. What shallwesingtothee? .. a sae cis e 2d. 
641. Praise, O praise our God . ee -» 3B. Luard Selby 3d 822. It was a lover and his lass aa A. Herbert Brewer 3d. 
642, Angel-voices, ever singing E. Vine Hall 3d. | 827. Each Season bringeth me usure . Sa T. Palmer 3d. 
= ‘ 643. As the earth bringeth forth her bud ..A. Herbert Brewer 44. | 828. It is the hour ee .. Charles H. Fogg 3d. 
ic 0 To be continued, \ Te be continued. 
ae Se Ea wiseoe, are = pee near RCE 
=] 
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plea 418. Jubilate DeoinF . . S. Coleridge-Taylor 3d. | 309. In absence ee “e oe rc Dudley Buck 3d. 
ss 6 419. Magnificat and Nunc dimittis in F i eB 4d. | 310. Majestic night es ee ae H.R. Bishop 3d. 
7 430. Magnificat and Nunc dimittisinG .. Arthur Somervell 4d. | 31z. Music, all pow erful .. es we .- T.F.Walmisley 4d. 
noe 437-5 Te Deum laudamusin E flat .. ee E. W. Naylor 3d. | 312. Stay at home, my heart .. “a wa J.B. Lott 3d. 
ae 440. Hymn Tune, “ Cathedral” (on card) .. A. H. Brewer 1d. | 313. My true love hath my heart ws co Lee Williams 2d, 
nae 449. Te Deum laudamusin E flat .. as E.H.Lemare 6d. | 314. The Frog .. on a es +. _ Ernest Newton 34d, 
mo 453- Six Kyries .. oe oo oe ee * 3d. | 3¢5. AhymntoCupid .. oe os .. George C. Martin 6d, 
= g 454. Five Kyries .. in 3d | 316. Come, sweet lass .. “a ‘aa ee G. F. Ly 4d, 
7 462. Benedictus qui Venit and Agnus ‘Dei (No. 1), 317. Midnight ; . Sachs 3d. 
15 5 from Service (No. 1) in E flat .. J. Stainer 3d. | 318. When shat Iwasanda a tiny lit e boy Herbert W. w areing 2d. 
sh 463. Benedictus qui Venit and Agnus Dei (No. 2), 319. Beware ° P “ e John E. West 2d, 
7 from Service (No. 1) in & flat ae re 2d. | 320. Marching along as ee ee ‘Granville Bantock 3d. 
5 0 464. Benedictus qui Venit and Agnus Dei (No. 1), 321. Give a rouse. ne ae ne “a ” 1” 3d. 
2 9 from Service (No. 2) in A and D se in 3d. | 322. Boot and saddle .. e ee ee ” ” 3d. 
se 465. Benedictus qui Venit and Agnus Dei No. 2), 323. Partings ee ee “ Mendelssohn 2d. 
5 0 from Service (No.2)inAandD . ms Pa 2d. | 324. Encouragement to a lov er. “ .. C. Lee Williams 2d. 
15 0 To be continued. To be continued. 
12 0 —------——— SE — 
:$ | NOVELLO'S SHORT ANTHEMS. NOVELLO'S COLLECTION OF 
5 0 uh ] a ae ina hl 
15 0 
7 TRIOS, QUARTETS, &c. 
7 6 . 
2 6 73. Oday-spring .. oa “a ae Pr .. J. Stainer 14d. FOR FEMALE VOICES. 
7 6 74. Saas anddesire .. ae ae He aa ae 14d. pebpeeine et 
75: mmanuel .. a oo a oo +s ” 14d. | 313, Night music .. we we - Herbert W. Warein d. 
7 6 79. Lord, on our offences.. as “s -- Mendelssohn 14d. ~ A > ss in snowtime a pis 2 om ad 7 
4 6 82. I heard a voice from heaven eo -» G.M. Garrett 14d.| 315. The Queen’s Song.. a ae Eaton Faning 3d. 
7 6 83. The Lord redeemeth the soul re J. Baptiste Calkin 14d. | 3,6, All hail the glorious reign ee iv F. H. Cowen 3d. 
84. O send out Thy light sews ” ” 2d. | 317. Hasten, Oh sisters . Pe tas Ferris Tozer 3d. 
4 6 85. Ifanymansin.. .. ..  «. +. ThomasAdams 14d.| 3:8. Fairestoflands ..  .. “"A. Goring Thomas 4d. 
7 6 86, I heard a voice. us “ « Alan Gray 14d.| 319, Eidola A - ’ FB. Cunningham Woods 3d. 
7 6 87, The steps of a good man .. ee «. F. Cambridge 3d. | 320, The Merry Beggars. ol 3d. 
7 6 88, The Lordisnigh .. ..  «. W.H. Cummings 14d. | 321, Fair Daffodils... ..  ..  «. _ A. H.Behrend 34. 
716 89. O perfect love . --H. Elliot Button 14d. | 323, A WinterSong .. ..  .. «+ Leone Sinigaglia 3d. 
98. Bread of the world, in ‘mercy broken -» John E. West 2d. 324. The greenfinch oe ia ie of ey 3d. 
99. Turn Theeagain . ee A, Sullivan 14d. | 325. A loving burial ee a a es = 2 
—“% too, Mercy and truth are met together eo ‘i 2d. | 326, Let the hills resound i “a -» Brinley Richards 3d. 
7 6 To be continued. To be continued, 
7 6 es 
t) 
, Lonpon : NOVELLO AND COMPANY, LIMITED 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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FREDERICK CHOPIN 


AS A MAN AND MUSICIAN 


BY 


FREDERILA NIMES. 


Ce beau génie est moins un musicien qu'une dme qui se vend sensible—H. DE Bawzac. 


IN TWO VOLUMES, CLOTH, GILT, PRICE TWENTY-FIVE SHILLINGS. 
WITH A PorRTRAIT, ETCHED BY H. R. ROBERTSON, AND FAC-SIMILES OF THE COMPOSER'S MS. 


EXTRACTS FROM PREFACE. 





My guiding principle has been to place before the reader the facts collected by me as 
well as the conclusions at which I arrived. This will enable him to see the subject in 
all its bearings, with all its pros and cons, and to draw his own conclusions should mine 
not obtain his approval. 

Whatever the defects of the present volumes may be—and, no doubt, they are both 
great and many—I have laboured to the full extent of my humble abilities to group and 
present my material perspicuously, and to avoid diffuseness and rhapsody, those besetting 
sins of writers on music. 

My researches had for their object the whole life of Chopin and his historical, 
political, artistical, social, and personal surroundings, but they were chiefly directed to 
the least known and most interesting period of his career—his life in France, and his 
visits to Germany and Great Britain. My chief sources of information are divisible into 
two classes—newspapers, magazines, pamphlets, correspondences, and books; and 
conversations I held with, and letters | received from Chopin’s pupils, friends, and 
acquaintances. 

Prefixed to the first volume of the present biography the reader will find one of the 
portraits by Kwiatkowski, an etching after a charming pencil drawing in my possession, 
the reproduction of which the artist has kindly permitted. 





‘The two volumes are so rich in absolutely new facts concerning Chopin's life, and so valuable in 
interesting and, for the most part, unprejudiced analytical comments upon the composer's works, that in the 
future we may reasonably expect the book to be frequently quoted whenever the writings of the ‘ Ariel of the 
pianoforte’ are in question. To the large majority of readers, however, the true story—told with all 
the evidence that can be collected from letters and from the reports of onlookers to support the truth—of the 
romantic love of the pianist-composer for the eminent novelist, Madame George Sand, will be of the supremest 
interest. Nearly 200 pages are devoted to this episode, which was not only the most momentous incident of 
Chopin's career, but which also practically broke his heart and led to his early death. . . . The volumes 
likewise contain a full list of Chopin's works, an index, an etching from one of the portraits by Kwiatkowski 
- different from the glorified drawing by Ary Scheffer), and a fac-simile of Chopin’s delicate penmanship 

rom one of the ‘ Etudes,’ which, with the preludes, mazourkas, waltzes, polonaises, and the rest, are a 
great deal more popular in English drawing-rooms now than they were at the date of the composer's death, 
a few months short of forty years ago.”—Daily News. 


‘Mr. Niecks’s work at once takes its place among standard biographies of Great Musicians—the first 
complete and wholly satisfactory life of Chopin that has been written. Mr. Niecks may be assured that 
its successful achievement places him in the front rank of musical biographers ; while, at the same time, 
the production of so able and adequate a work adds one more to the laurels earned by the distinguished 
firm that has already given us in English form Otto Jahn’s ‘ Mozart’ and Spitta’s ‘ Bach.’ "’—Sunday Times. 

“It is an admirable, well-contrived, and interesting biography, in which one of the most important 
items is formed by Chopin’s own letters. . . . How the work is brought out is said in two words: it is 
published by Novello & Co. That is sufficient guarantee.”—The World. 





Lonpon: NOVELLO AND COMPANY, LiMiTED 


AND 


NOVELLO, EWER AND CO., NEW YORK. 























Printed by NovELLo anv Company, Ltd., at the Novello Works, Soho, and published at 1, Berners St.(W.), and 80 & 81, Queen St. (E.C.). 


Sold also by Simpkin, MARSHALL, HAMILTON, KENT AND Co., Ltd., Paternoster Row (E.C.)—Friday, September 1, 1899. 
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EXTRA SUPPLEMENT. 


THE COUNTRYMAN.—Charles Wood. 





September 1, 18¢9. 


Price 3d. 




















A COLLECTION OF 








NOVELLO’S PART-SONG BOOK. 


PaRT-SONGS, GLEES, AND MADRIGALS. 


IN VOLUMES, CLOTH, GILT, 5s. EACH; OR IN SEPARATE NUMBERS. 


FIRST SERIES. 
17 Allamong the barley (Prize) .. «4 . E. Stirling 2d. | 11 Integer Vite. PTBB. 0 2 ce 0 cece Swe Mie 4d. 
20 An emigrant’s song “ W. Macfarren 2d. | 24 June (She is coming) (Prize). s.s.a.... Finlay Dun 2d. 
25 Awake! the starry midnight hour (Ser-nade) Mendelssohn 2d. | 10 Magdalen College song (Lily, sweet lily). s.s.a.B. 

3 Boating song (The sun is high)... eee . E.G. Monk 2d. | E. G. Monk 2d. 

36 Come away, death. S.A.T.T.B. ... G. A. Macfarren 3d. | 27 Ohappy he wholiveth. s.s.a.t.B. ... ‘ ...Gastoldi 2d. 
4 Come, heavy sleep... ... +a Douland 2d. | 12 Orpheus with his lute G. A. ‘Mecheven 4d. 
8 Countryman’s song (Oh, the owoet contentment) | r Our native land «. G. Reichardt 2d. 

E.G, Rimbault 3d. | 22 Pedlar’ssong .. .--Douland 2d. 

2 Cricketers’ song (Bestir ye). 1.7.B. .... G.A.Macfarren 2d. | 21 Shepherds’ song (Turn, Arar . Brewer 3d. 

S 29 Dirge (The glories of our birth) S. Wesley 2d. 4 Song of the railroads G. A. Macfarren 3d. 
n 23 Fairies’ song (From grassy blades). s.s.s.s. H.R. Bishop 6d. 30 The angler’s trysting-tree fe .. J. Corfe 3d. 
15 Fisherman’s song. S.S.A.T.B. ... E. F. Rimbault 2d. | 31 The dream (Prize) ‘a eco LR. P. Stewart 2d. 

€ 34 Football song (Brawling Boreas blows) «. E.G. Monk 3d. | 26 The fair flower of Northumberland cea “E. F. Rimbault 2d. 
32 God speed the plough. s.a.7.7T. E. Richter 2d. | 6 The home fairy (Quartet). 1.1.B.B. ... . Winter 2d. 

h 5 Good morrow, fair ladies. s.s.T, T. Morley 2d. | 19 The jolly cricket-ball E.G. Monk 2d. 
28 Green leaves (Prize). S.A.T.B. «. Bianchi Taylor 2d. | 9 The students’ greeting. T1.T.B.B, . Berner 2d. 

d 13 Harvest song (Prize). sS.A.T.B.... W. Macfarren 2d. 33 There is a ladie sweete ... oe Ford 2d. 
g 35 Haymakers’ song (Prize)... 4. R. P, Stewart 3d. | 7 The wreath we «+ J. Benedict 2d. 
10 Inallthy need =... aun oe eee Douland 2d. 18 When icicles hang by the wall eee G. A. Macfarren 2d 


Voit. I.—SIR JULIUS BENEDICT. 


O 
Ss 
O 
al 38 Invocation to Sleep . axa eco 
d 











27 Old May-day,inA ... ae woo $0. 
3d. 
39 A Night Song... ae 3d. 
40 Dirge for the faithful lover” 14d. 
41 A Drinking Song (T.T.B. at hes 3d. 
. 42 Sylvan pleasures... ace 40. 
5 HENRY SMART. 
43 Consolation .., 13d. 
44 Good night, thou glorious Sun < Wie 
45 Hunting Song... — . 3d. 
n 4¢ Lady, rise, sweet Morn’s aw aking 3d. 
47 Summer Morning... «. ... 3d. 
e 48 The Sea King aaa, ee 3d. 
e 
: SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN. 
yf 49 Orpheus with his lute ae 3d. 
S 50 When Icicles hang ... oe Idd. 
e 51 Come away, Death (S-A.t.1.8,) oe 90. 
= 52 When Daisies pied ... ee 
p 53 Whois Sylvia... ... 14d. 
a sy Fear no more the heat o’ the Sun 3d. 
55 Blow, blow, thou Winter Wind ... 3d. 
; J. L. HATTON. 
" 56 The Belfry Tower .. 9 oe ass 4d 
57 England ce is Sth 
* 58 Come, celebrate ‘the May - 14d. 
d 59 Songto Pan ... ae a 3d. 
é 60 The Indian Maid... eve 3d. 
4g 61 The Pearl Divers... «, o 4d. 
4 
Ss ial 
Vor. II.—G. A. MACFARREN. 
€2 Robin Goodfellow... 3d. 
€3 Break, break on thy cold grey ‘stones 3d. 
64 Echoes (The Splendour falls) ... 3d. 
€5 Song of the Railroads 40 (tes : 
¢o Christmas oo ov we 80s 
67 Adieu, Love, Adieu ; me eee 3d. 
—_ 














SECOND SERIES. 
Vou. II. (continued). 
C. A. MACIRONE 
68 Sir Knight, Sir Knight ese per 
69 The Wounded Cupid... ° par 
70 Woman's smile eo ove 
71 Autolycus’ Song oo eee 


72 Footsteps of Angels ... 
73 The Sun shines fair on Carlisle wall 


HENRY LESLIE. 


74 The Pilgrims ... 
75 My soul to God, my heart to ‘thee... 
76 Awake, awake, the flow’rs unfold .. 
77 How — the ee = 
78 Land, H ide 
79 Up, up, pe Dames... oe 28 


SIX MADRIGALS. 


Iniluding the Bristol Prize Madrigals. 


80 Thine eyes so bright (s.S.A.T.B.B.) } 
Henry Leslie 

81 All is not gold (S.A.T.T.B.) :} 

W.F. Wi estbrook 

82 Hark how the birds (S.S.A.T.T.B.) 
Henry Lahee 

83 All ye woods (s.S.A.T.B.) Do. 

84 My love is fair (s.a.T.B.B.) H. Leslie 

85 Charm me asleep (S.s.A.T.B.B.) Do. 





Vou. IIIL—HENRY HILES. 


86 When twilight dews ... eee 
87 A Finland love song . 


88 array 
89 To the forning Wind 4 
go To Daffodils... eee ee ove 


91 Summer longings ... eos 


FRANCESCO BERGER. 


92 Night, lovely Night .. vee <a 
93 Essay, my Heart ee eee eee 
94 Childhood's aoe eee eee ee 
95 Now ove 
96 nl ove ote 
97 Arise, the sunbeams hail oe eee 





4d. 
3d. 


Copyright, 1898, by Novello and Company, Limited. 
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Vo . III. (continued). 
J. BAPTISTE CALKIN. 


08 Night winds that so gently flow .... 14d. 
99 Breathe soft,ye Winds _... pee ie: 
100 My lady is so wondrous fair «ws 1 
IoI Chivalry of Labour (s.s.a.T.B.) ... 4d. 
102 Come, fill, my iets st T.T.B.) 3d. 
103 Echoes ... one - 4d. 
J. BARNBY. 
104 Phoebus... ore aoe te ee TH. 
to5 Luna... oe oe eee eco 190. 
106 A Wife’s Song... ‘a a) 
107 Home they brought ... ove eos 4d. 
108 Annie Lee oe eco 4300. 
tog Starry Crowns of Heaven ose a ee 
110 The Wind eee sea eee eo $d. 
3a TheShylatk «1c eC mel 
G. A. MACFARREN. 
112 The Sandsof Dee ... eee vee 30. 
113 Alton Locke’s Song ... oe =Ifd. 
| 114 The Starlings see 
115 The Three Fishers .. sa eve 3d. 
116 The World's Age ‘ eee a BS 
117 Sing, heigh ho! ese eee Pr. on 





VoL. IV.—A. ZIMMERMANN. 


118 Fairy Song ww eee eee 3d. 
119 Good Night oes eee ow 1 
120 Gone for ever... eee eco n- 
121 Flowers... eve ooo eee aa 
122 To Daffodils ... eee “ os Me 
Good Morrow... eco on ww. 30 
LIGHT SHAKSPERE SONGS BY 
G. A. MACFARREN. 
124 Sigh no more, !adies ... - 3d. 
125 You spotted snakes (S.s.A.A.) 3d. 
126 Take, oh, take those lips away 14d. 
127 It was a lover and his lass ... ow & 
123 O mistress mine ees pia woe Fed 
129 Under the greenwoodtree ... 4... 14d. 
130 Hark, the lark... - a 
131 Tell me where is fancy bred ww. 19d. 
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Vou. IV. (continued). 


HENRY LESLIE. 


132 The Violet 

133 One morning sweet in "May" 
134 Daylight isfading .. os 
135 Down ina pretty valley... 
136 The Primrose ... ooo ove 
137 Arise, sweet love os pat 


HENRY SMART. 


138 'Tis break of day eco ote 
139 My true love hath my heart 

140 Doth not my ladycome .. 
141 Spring Song ... ove = 
142 The Curfew... os ove 
143 Hear, sweet spirit... ose 


SAMUEL REAY. 


144 Spring Voices... 

145 Waken, lords and ladies gay 

146 As it fell upon a day .. 

147 Huntsman, rest ooo 

148 'Tis May upon the mountain. 

149 Take, oh, take those lips away 





Vot. V.—ARTHUR SULLIVAN. 


150 The Rainy Day ove 
151 Oh, hush thee, my babie eee 


152 Evening... ove 
153 Joy to the Vv ictors sop oe 
154 Parting gleams eve ove 
155 Echoes ... one one eae 


W. MACFARREN. 


SEG Gpring 2:0 ee ts 


157 Summer ee ooo see 
158 Autumn.. iss ese oe 
159 Winter ... i ovo 
160 You stole my love a 
161 Dainty love... eos eee 


J. LEMMENS. 


162 Drops of Rain on 
163 The Fairy Ring eco one 
164 The Light of Life... oes 
165 Oh, welcome him... 
166 Sunshine through ~ clouds” 
167 The Corn Field ae, aaa 


HENRY SMART. 


168 Wake! to the hunting 
169 Dost thou idly ask. 
170 A Psalm of Life ies 
171 Only Thou 


172 I prithee send me back my heart ies 


173 The Moon oso ane 


CIRO PINSUTI. 


174 A Spring Song... ove 
175 An Autumn Song... ove 
176 The Two Spirits Ty) 
177 The Crusaders... eee 
178 The Caravan ... oe ene 
179 Stradella cos ooo 


Vout. VI.—J. L. HATTON. 


180 When ae teats aes 
181 Absence eee cee 
182 Aprilshowers ... ove ove 
183 The red, red rose 


184 Beware, beware oe = 
185 The Sailor's Song... se 
186 Good Night _... coe oe 


187 Blythe is the bird ove 
188 Stars of the summer night oA 
189 The hemlock-tree... ose 
190 Jack Frost oe ose eee 
191 I loved her eee 
192 The Village Blacksmith 


3d. 








Vot. VI. (continued), 


J. L. HATTON. 


193 The Bait (Come, livewith me) ... 3d. 
194 Softly fall the shades of evening ... 3d. 
| 195 Auburn (Sweet village) eee oe 
| 196 Bird of the wilderness ooo oe 30. 
197 The Summer gale... ove ce 
198 I met her in the quiet lane ... ow 
199 If thou art sleeping ... eee oe 30. 
200 Spring Song ... ons oe ooo 3d. 
201 Good wishes ... eve eo 3d. 
202 Parting and Meeting pen oe 
203 Whether kissed by sunbeams sce ae 
204 The roses are blushing ee oe $0. 


205 The Rivals _... oss an oe 8Gs 
206 The village dance... sos, Ms 
207 Song of the Gipsy maidens. oe 30. 
208 The Waterfall .. oo so Oo 
209 Over hill, over datex ... ove one. is 
210 Love me little, love me long ee 3d. 
211 Going a-maying 3d. 
212 See, the rooks are homeward flying 3d. 
213 Sweet Lady moon .. 3d. 


214 Hark, the Convent bells are ringing 3d. 





Vo. VII.—J. L. HATTON. 
MALE VOICES. 


215 Whenevening’stwilight .. .. 2d. 
216 Warrior's Song ove ove ee 3d. 


217 Absence.. ae ee aoe ee 2d. 
218 April showers .. coo tte wee 
219 The red, red ae ae ae 3d. 
220 Beware, beware ak ove oe 


221 Thehappiest land ... ..  o 3d. 
222 The Sailor’s Song ... ss oo $0. 
223 Busy, curious, thirsty fy ove ee 2d. 
224 Good night, beloved.. vee oo. 2d. 
225 Bacchanalian Song .. ae oe 30, 
226 Stars of the summer night coo = oe 30 
227 King Witlaf’s drinking horn ove 90. 
228 Tars’ Song... pe ove «oo 40s 
|229 Thehemlock-tree ... ... oo 4d. 
230 Jack Frost .c = 1000S sen ase Ge 





; ane RMOAYE ose wes,s ase 


232 I loved her oe eee $0 
| 233 The Village Blacksmith ore eee BG 
234 TheLetter_ ... ‘a sen, 
| 235 Shall I wasting in despair .. we 3d. 


236 The way to build a boat... ooo | 40. 
237 Ilovedalass,afairone .. .. 4d. 
| 238 The Lifeboat . ease oo $d. 


Vou. VIIIL—HENRY SMART. 


239 The Shepherd’s farewell... wey 
240 The wave’s reproof .., ae ae 


241 Ave Maria me po ‘ate aoe 
242 Spring ... eee one ae ooo Od. 
243 Morning... a ee 
244 Hymn to Cynthia ae ae won Bie 
245 Cradle Song ... oes tis oo SG 
246 The joys of Spring ... - Pref 
247 Dream, baby, dream ... se sve, Os 


248 A song for the Seasons oe ooo 30. 
249 O say ‘not that myheartiscold ... 2d. 


250 Love and mirth eee sis oss See 
251 Sweet vesper hymn ... ave os. Ge 
252 Crocuses and Snowdrops ... ee 90. 
253 Stars of the summer night .. ooo 3 
254 Wind thy horn ess ae oss Ste 
255 The land of wonders .. on $0. 


256 Ye little birds that sit ‘and sing oon 2d. 
257 How soft the shades of evening creep 2d, 
258 How sweet is summer morning ... 2d. 
259 Now Mayishere 0. as. ase 90 


260 Hunting Song ... sie eee o 3d. 
261 Summer Song ... ona see ewe 3d, 
262 The Curfew bell sencaus 


263 The Warrior ... ev i coo SOs 





264 Love’s heigh-ho! ae ee 
265 Good-night, good rest.. mae oon 
266 The Fairies... pe sco SO 
267 CradleSong... eee ie soo 30s 
268 Morning Song ... es os oe ee 


Voi. IX.— WALTER MACFARREN. 


NOVELLO’S PART-SONG BOOK (continued). 











Vot. IX. (continued). 
WALTER apraane 


269 Ye pretty birds . ese ove +. 3d. 
270 More life .. és este gee SME 
271 Sweet content ... ww 3d, 
272 Sea Song... (tr T.B.B, ‘) 3 
273 Thestars are with the voyager * 2d 
274 Autumn ... oe y= 3d. 


275 Highland War Song ie oe yp) 3G. 
276 Shortest and longest ... oe 99) 30. 


277 Windlass Song... 3d. 
278 O Lady, leave thy silken thread ” pea | 
279 Lover’s Parting... ove 3d. 
280 Shepherds all and maidens fair ee: | 
281 Night, sable goddess ... “a eae: 
282 Hence, all you vain delights... oso $0 
283 Swallow, swallow, hither wing... 3d. 
Vou. X.—R. L. DE PEARSALL. 
284 The Hardy Norseman... ... 


oo 40, 
285 Nymphs are sporting .. ane 3 
286 O who will o’ er the downs be d. 
286*O who will o’er the downs ~ TTB, ) id 
287 Who shall win my lady fair .. ove 4d. 
288 Why with toil ... 3d. 
289 When Allen-a-Dale went a- hunting’ 7 
290 I saw lovely Phillis. Madrigal . 4d, 
291 The River Spirit's song (A.7.T. B. ) 3d. 
292 It was upon a Spring-tide day. (5v.) “ 
293 Take heed, ye shepherd swains e 
294 Spring returns. Madrigal (s.s.a.T.B.) 2d. 
295 Great god oflove. 8 voices. Madgl. 3d. 
296 In dulcijubilo. Christmas Carol ... 3d. 
297 The song of the Frank companies ... 3d. 


298 How bright in the seeasiguae ac a 
299 The Winter Song ene * es 
300 The Bishop of Mentz.. ae oie 


301 When last I strayed ... ae oe ML 
302 See how smoothly _... “| ae 
303 Let us all go maying . ad. 
304 List! Lady, be not coy. "(S.S.A.7.7.B,) 3d. 
305 O yeroses. Madrigal 3d. 
306 Sing we and chaunt it. Double Choir 24. 
307 Ditto, for 4 voices ae 2d. 
308 The Red Wine flows ... (T.7.8. B) ad. 

309 Shoot, false love, I care not ... cine 


VoL. XI.—R. L. DE PEARSALL. 


310 Laugh not, Youth, at Age. Madrigal “ 
311 Down in my garden fair “ d. 
312 Adieu! my native shore ase re 34 
oo Purple glow the forest mountains ... 2d. 
314 Caput apri defero a as Se 
Ehichain to He Highlands | ose 20 


315 A 

316 A King there wasin Thule ... ... 2d. 
317 Come, let us be merry... . 2d. 
318 Mihi est propositum ... (A. T.B.B. ) ad. 


319 Light of my soul. Madrigal(s.s.a.T.B.B.)3¢. 
320 Lay a garland. Madrigal for 8 voices 3¢. 
321 Summeris y-coming in. (S.s.A.T.B.B.) 2d. 
322 Why should the Cuckoo’s tuneful 


note. Madrigal (S.S.A.T.B.) 3d. 
323 Why weep, alas! my lady love. 
Madrigal “ « (S.S.A.T.B.) 3d. 


324 Thereis a paradise on earth (A.T.B.B.) 3d. 
325 O! allye ladies fairandtrue ,, 2d. 
320 War Song of the Norman ee 
Taillefer “ae -» 2d. 
327 Why do the roses, Madrig: als. 2d. 
328 Sweet as a flower in May. Madrigal 2d. 
329 The praise of good wine (T.T.B.B.) 2¢. 
a { The — s Song (T.T.B.B.) | 54 
33 do. (s.A.T.B.)J} ~" 
331 The Waters of Elle.. (S.S.A.T.B) 2d. 
332 No! no! Nigella. For Double — ad. 
333 Sir Patrick Spens. Inioparts ... 4d. 





Vo. XII.—ROBERT FRANZ 


334 Already snow has fallen ror wee 4d. 


335 At parting aie eka, «apn 
330 The fairest time.. we put nu SA 
937 Spring’sfaith ... 2. se = ave: 1 
338 May Song Big) tay? eee Sean 
339 A morning walk... eee wwe ae 
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